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ARTICLES on: Ta Savy 
ING COLLECTION:e@: Tug, | 
SMALL COLLECTOR : LONGTON - 
HALL or CHELSEAOLD Lacquer 4 
AS APPLIED To FRENCHTURNITURE: | 
JAMES WARDS CAREER AS ay. | 
ENGRAVER: THE ASHBOuRNE | 
PORTRAIT OF SHAKESPEARE: — 
ROSAMONDS POND: NOTES: Exc — 
Ci - iC: oe x 
By:W. Roperts: Mrs. NEVILL 
JACKSON: BERNARD RACKHAM: — 
Eoan Mew: CREGINALD GRUNDY: 
MHSpre:mann: HL Senre DENNET? 
an Oe Ere: 
DLATES: Miss SINGLETON. 
BY GAINSBOROUGH: JHELAIR- 
HAIRED Boy, py FRAGONARD 
ENGLisH TAPESTRY: [HE 
ASHBouRNE PoRTRAITOR 
OHAKESPEARE: MY DEAR | 
LITTLE SHock, py AGAR® 
BLU CK, seren ADAMBUC® 


WILLS & SIMMONS BONA-FIDE — 


.- - VALUERS & DEALERS IN WORKS OF ART... 
Only Address: 445 OXFORD STREET, LONDON, W. Ss A LE 
T.N.—85 Paddington, T.A—"“ Values, London.” (LATE OF 21 ORCHARD STREET, W.) LSA glk Rate Ne iat 2 So er 


In consequence of the early retirement of Mr. Wills from business, the whole of their very atc nas 
collection is now offered at greatly reduced prices. Many of the objects are from the most aspire: es | ee 
embrace examples of the rarest Old Chelsea, Worcester, Bristol, Derby, Swansea, Nantgarw, ay gwood, ria a 
Continental China, Old Chippendale, Satinwood, and French Furniture, Bronzes, Sculpture, oe a Pee 
assortment of decorative property. Every article strictly guaranteed as : 


The variety and extent can only be appreciated by inspection. 
Objects and others more strictly curious in very vari 
Pottery, Leather, Horn, Treen, &c., &c. 

An assemblage of 16th, 17th, and 18th century German and other Glass, 


Vessels, &c., formerly the property of a nobleman, will well repay a Visit to t 


The collection also contains numerous beautiful Antique 
ous substances—Precious and Base Metals, Stone, Ivory, Porcelain, 


enamelled and engraved, consisting of Drinking 
hose interested in these objects. 
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LITCHFIELD & Co.’s Decorative & Antique Galleries 


SEP IELIID BIDE 


ERE 


S 


th Carved Pilasters, Trusses, Frieze, and Centre Block, in Statuary. Shelf and 
margins to opening in White Veined Marble. 
Shelf, 7 ft. 0} in. wide, 5 ft. 6.in. high ; Opening, 3 ft. 84 in. wide, 3 ft. 8 in. high. 


Georgian Marble Mantelpiece, wi 


Purchased from ‘‘ Old Park,’’ Enfield. 
The Largest Stock of Genuine Antique English Manteipieces on Sale in the World 


D ti d Anti Galleries, 
LITCHFIELD & Co., 3“sxutON STREET, LONDON, W. 
And.200, FIFTH AVENUE, NEW YORK. Representative—Mr. Arthur Todhunter. 


TELEPHONE: No. 456 MAYFAIR. 


I. 


{THOS. G. LITCHFIELD, 
sacieerS (WALTER L. BROTHERS, TELEGRAPHIC Appress: © LITCHBRO. LONDON.”’ 
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Marsh, Jones & 
‘Crete, |b wale 
| eeds 


UPHOLDERS 


(a) 


DEALERS IN 
ANTIQUE FURNITURE 


oo 


SPECIALISTS «IN 
INTERIOR DECORATION 


gla & LOCHHEAD, Ltd., 


A NEW IDEA 
Artistic House Furnishers, 
OKs Decorators and Designers, FOR 
ay , Special Appointment Dealers in Antiques. : 


WEDDING 
PRESENTS 


LESS EXPENSIVE THAN SILVER 
OR ELECTRO-PLATE, AND 
MORE DURABLE THAN EITHER 


Catalogues Post Free 


Satinwood Table Painted, and Inlaid. 


82 & 83, New Bond Street, 
LONDON, w. 
45, Buchanan Street, Glasgow. 
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“Orichalecum. 


A. S. BENSON & CO., Ltd., 


Il. 


= ae 
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Distinction, Refinement and Economy 
IN 


FURNITURE & DECORATION 


A MORNING ROOM AT WARINGS. 


Schemes of Furnishing and Decoration prepared and executed byWarings are 

always characterised by Distinction, Refinement and Economy, the result of an 

unequalled combination of artistic effect, good design, sound craftsmanship, and 
prices which are strictly moderate. 


DESIGNS AND ESTIMATES FREE. 


a 164-180, OXFORD STREET, W 


AND AT 
Waring & 


175- 176, SLOANE STREET, S.W., 
eS SCLONDON PARIS. BRUSSELS MADRID 


III. 


TeLecraPpHic Appress: “ NOVEDAD,"’ LONDON, 
TELEPHONE: No. 1546, HOLBORN, 


EDITORIAL AND ADVERTISEMENT OFFICES: 


95, TEMPLE CHAMBERS, TEMPLE AVENUE, E.C. 


(TEMPLE AVENUE LEADS FROM THE EMBANKMENT THROUGH BOUVERIE ST. TO FLEET ST. 


of Works of Art And Curios 
of every kind in the possession 
of private individuals, now for 
sale or wanted. 


Collectors and Dealers should carefully read these Advertisements. 


The Register Columns will be found of great assistance 
in bringing Readers of The Connoisseur Magazine into 
direct communication with private individuals desirous 
of buying or selling works of Art, Antiques, Curios, etc. 

When other means have proved ineffectual, an adver- 
tisement in the CoNNOISSEUR Register has, in innumerable 
cases, effected a sale. Buyers will find that careful perusal 
of these columns will amply repay the trouble expended, 
as the advertisements are those of bona-fide private 
collectors. 

The charge is 2d. per word, which must be prepaid 


and sent in by the 14th of every month; special terms 
for illustrated announcements from the Advertisement 
Manager, 95, Temple Chambers, Temple Avenue, E.C., 
to whom all advertisements should be addressed. 

All replies must be inserted in a blank envelope with 
the Register Number on the right hand top corner, with 
a loose penny stamp for each reply, and placed in an 
envelope to be addressed to the Connoisseur Magazine 
Register, 95, Temple Chambers, Temple Avenue, E.C. 

No responsibility is taken by the proprietors of The 
Connoisseur Magazine with regard to any sales effected. 


SPECIAL NOTICE.—No article that is in the possession of any Dealer or Manufacturer should appear in these columns. 
niente maleiaiannmteniamnenmemmnnnaennmnenemnnmemnneiaiesiimmnieniomemnmemmmeemneee need 


Wanted by Private Collector.—Fine old Chippendale 
Furniture, in original condition; Old Engravings 
and Colour=-Prints, and very old Scrap Books. 
High prices given. [No. R3,787 

Collector has old Japanese Prints for sale. Bargain. 

[No. R3,788 

For Sale.—Fine Derby Vases, painted and signed by 
Leroy, 7 in. and 8 in. high. £50. [No. R3,789 

Oil Painting for Sale. — Artist unknown. Photo. on 
approval with particulars. [No. R3,790 

**Cries of London,’”’ in Colour.—Engraved Appleton. 
Cash offer required. [No. R3,791 

Wanted.—Copy of Young’s ‘‘ Night Thoughts,’’ with 
original Preface, containing account of the marriage 
between Elizabeth Young and James Wood- 
cock. Copy of ‘‘ Lives of the Lord Mayors of 
London,’’ by W. H. Woodcock. [No. R3,792 

Chippendale Case Cabinet Organ.—Forty tunes, one 
barrel ; Sacred; 4 ft. high. Old relic. Also Picture, 
date 17-8. [No. R3,793 

Watch. — Massive Gold Old Chronometer, perfect 
condition; the only known specimen. Price 
35 guineas. [No. R3,794 

Genuine Persian Pewter Vase, 15 in. high, in excellent 
preservation. Maker, Master Ali. Engraved verses 
by Hajiz. Date 790 A.H.=A.D. 1388. Offers invited. 

(No. R3,795 

For Sale.—Two Ancient Japanese Cabinets, 38 in. 
long by 30 in. high; beautiful hinges and escutcheons, 
Photos. sent. £55 each. [No. kK3,796 

For Sale.—Engravings by Smith. Subject, Goldsmith 


and Johnson. Two Bartolozzi, Clytie, 1772. 
Antique Chair, Charles II. period. Also Painting 
by Sir Joshua Reynolds (Portrait). [No. R3,797 


For Sale.—Two fine Colour Engravings by Knight, 

1792: Landlord’s Family and Renaud’s Family. 

Two fine Engravings by R. M. Meadows, 1791: 
Attention and Jnattention. Price 200 guineas. 

[No. R3,798 

For Sale.—Two Indian Shawls, Ivia Face Screen 

Satchel Scarf. Also several Paintings on Ivory. 

Apply (No. R3,799 

Fine Pair Old Hepplewhite Shield=back Armchairs, 

I2 guineas. [No. R3,800 

Antique Oak Buffet, Antique Settle, 

Li5) res: [No. R3,801 

Choice Old Worcester Tea and Coffee Service, 

13 guineas. [No. R3,802 


lO Osi 
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Set Four Antique Chippendale Chairs (carved), 
£18 10s. [No. R3,803 

Fine Old Chippendale Table, claw and ball foot. 
[No. R3,804 
For Sale.—Pair Earthenware Plates, Herculaneum, 
Louvres Transfer, Liver Mark. Perfect. Offers invited. 
; [No. R3,805 
Original Drawings by Old Masters, including Michael 
Angelo. Collection or separate, cheap. [No. R3,806 
Advertiser has a few dozen very old genuine 
Imperial Tokay for sale, the lot or in half dozens. 
[No. R3,807 
What offers? Slightly 
[No. R3,808 


Genuine Fiat Glass, for sale. 
chipped base. 
For Sale.—Seven Old Prints, £1 ts. [No. 3,809 
Whistler Etching, for sale, Black Lion Wharf; 
also Young Waltonians, by David Lucas. Pair 
Mezzotints, after Stubbs. (No. R3,810 
For Sale.—Note-Book of Professor Huxley, about 
1859, containing full-bearded autograph portrait, signed 
“T, H. Huxley,” drawn by himself; also sketches of 
colour-markings on mammals. [No. R3,811 
Le Blond Oil Prints, fifteen for 16s. [No. R3,812 
George Cruikshank Original Etchings, signed, perfect 
condition, price reasonable, approval deposit. 
[No. R3,813 
Queen Anne Oak Bureau, perfect condition, £7 7s. 
ad 1 [No. R3,814 
Magnificent hand-painted Griffin-marked Rock- 
ingham Plate, 44 4s. [No. R3,815 
Wanted.—Old Painted Constables’ Staves; also old 
Silver or Sheffield Plated Staves and Maces. State price. 
‘ [No. R3,816 
Clock. —Inlaid Mahogany Narrow Case Grandfather 
Clock for sale ; also few Plain and Coloured Engravings. 
‘ [No. R3,817 
Lady will attend, Sales on behalf of Collector or Dealer. 
Small commission. (No. K3,818 


STE EEE ee 
Old Oak Panelling Wanted.—All particulars and 
quantity, &c., to BENJAMIN’s GALLERIES, 

60, Conduit Street, London, W. 


— 
WANTED.—A few Fine Old English Engravin d pi 

: : AVings, an ieces of 

Chippendale and Oak Furniture in original bonditions Very 

high prices given for fine examples. Write particulars J. M. C. 

WILLING’S ADVERTISING OFFICES, 73, KNIGHTSBRIDGE, LONDON, S.W. 


Nat a ela leh heheh 

Swansea and Nantgarw China wanted, also Cambrian 
Ware and Dillwyn’s Etruscan Ware, marked pieces. 
ALEX. DuncaN, Glenholme, Penarth, 
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ANTIQUE SILVER AND OLD SHEFFIELD PLATE, AT 


ee LON’ S 


WW | GENUINE EXAMPLES 
MODERATE PRICES. C iC/ ) | PURCHASED 
1 
Aa" : FOR CASH 
ON VIEW AT 
Condon Show Rooms :— 
AND AT 
22 Regent Street, S.w. BIRMINGHAM MANCHESTER 
(below Piccadilly Circus) LIVERPOOL NEWCASTLE 
. GLASGOW 
73 Cheapside, E.C. 
CALCUTTA MONTREAL 
(The Old Mansion House) BUENOS AIRES RANGOON 
THE MISSES (Under Royal Patronage.) "Messrs. Shepherd’s collections are always interesting 


H. & I. WOOLLAN to the Student of English Painting.’”’—The Atheneum. 


SHEPHERDS 


EXHIBITION 


of SELECTED PICTURES by 


Early British Masters. 


“An Exhibition of remarkable variety 
and value.’’—The Burlington Magazine. 


Messrs. SHEPHERD Bros. 


Have the honour to invite Art Admirers and 
Collectors to their SPRING EXHIBITION, 
now on view in their Fine Art Gallery, 


ee 27, King Street, St. James’s Sq., 


Antique Furniture, China, Old Lace, Needlework, Glass, &. LONDON. 


LACE MENDING and CLEANING A SPECIALITY. 
Showrooms—First Floor, “Good pictures of the Early English School are becoming more and 


more difficult to find; but Messrs. Shepherd, in King Street, have 


28, Brook Street, Grosvenor Square, W. always something which is worth the attention of the amateurs of that 


Telegrams: ‘‘ Decoriter.” Telephone 5467 Gerrard. school.”—The Times. 7 
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THE CONNOISSEUR MAGAZINE 


(Edited by J. T. HERBERT BAILY). 


Editorial end Advertisement Offices: 95, Temple Chambers, Temple Avenue, E.C. 


CONTENTS. ~ 


VOL, XXVI, 


April, I9Io. 


No, CIV. 


PAGE 
PICTURES : THE GEORGE SALTING COLLECTION. ParrI. By W. Roserts. (With 
twenty illustrations) - - - - - - - - . - - 203 
THE SMALL COLLECTOR. By Mrs. F. Nevitt Jackson. (With nine illustrations)  - - 217 
LONGTON HALL OR CHELSEA? A SUGGESTED CHANGE OF ATTRIBUTION. By 
BERNARD RackHAM, M.A. (With six illustrations)  - - = = > 2 E - 223 
OLD LACQUER APPLIED TO -EIGHTEENTH CENTURY . FRENCH FURNITURE. 
Part III. By Ecan Mew. (With eight illustrations) - - . - - - - 229 


[Continued on page VITT. 


Rarities in English Coins 


ANGLO-SAXON PENNIES 


COENWVLF (796-822) 
KINGS OF MERCIA 


OFFA (757-796) 


ANGEL OF EDWARD VI. 


These three rarities are only samples of a very 
large stock of Coins on view at 


SPINK 8 SON, 
17 & 18, Piccadilly, LONDON, W. 
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UNDER DISTINGUISHED PATRONAGE. 


OSBORNE 


DECORATIVE SPECIALIST 


Specialist in 
DECORATIVE 
Schemes that will 
shew Collectors’ 
Antiques to the 
best advantage 


Antique Rugs, Silks, and Furniture 


Telegrams: 
‘* ADORNISTA,”’ 
Lonpon, 


Telephone: 
4763 


Mayfair. 


Beautifully carved old Pine and Pearwood Mantel 


5 ft. 10 in. wide by 5 ft. 4 in. high . - £3600 


Could be reproduced for £15. 


2, HANOVER SQUARE, LONDON, W. 


MADRID BILBAO SEVILLE BRUSSELS 
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= It is their reputation for having iS 
= the most carefully selected stock & 
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of Antique Furniture in London 


that has made Hamptons’ Galleries so constantly attractive to lovers of Antiques. 
Connoisseurs and Collectors not only here find exceptionally interesting examples 
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i from which to select, but they have the additional satisfaction of knowing that i 
= ae ; = 
= every piece they purchase from Hamptons’ is a sound investment. — 
==) — 
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going to Press. Galleries. 
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A. Pair of original Chip- 
pendale Stools, 2 ft. @@ 
6 in. long, covered in & 
old needlework. Seon 


| 


Hm TTT 


£5 OOO Sl SO CO ETO CC S399 00.655 990.65539005235590 
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B. Set of original eight- 
eenth century Chairs, 
of very fine quality 
and in excellent pre- 
servation. Set consists 
of one arm and six 
small chairs. 


nT 


“a ie 


:= 539 99S5>9098E559 
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CONTENT S—continued from Page VI. 


PAGE 
SOME NEW LIGHTS ON JAMES WARD’S CAREER AS AN ENGRAVER. By C. REGINALD 
GruNby. (With three illustrations) - - - ; - a © - - = - 236 
THE ASHBOURNE PORTRAIT OF SHAKESPEARE. By M. H. Sprecmann, F.S.A. (With 
one illustration)  - - - - - - - - - - . - : - => 244 
ROSAMOND’S POND. By H. Setre Bennetr. (With four illustrations) - . - - = 265 
NOTES AND QUERIES. (With one illustration) - - -~ - - - - - - 255 
NOTES. (With seven illustrations) - - - - : - - - - - - = 259 
POOTHOSADE ROOM <1 cles ln fel im we eee oe ee pee 
CORRESPONDENCE. (With ten illustrations) - - - - . - - - ~ 254 
HERALDIC CORRESPONDENCE - - . - - - - - - - - - 277 
PLATES 
MISS SINGLETON. By GainssBorouGH - - : - - - - - - - Frontispiece 
THE FAIR-HAIRED BOY. By Fraconarp - - - - - - . - - page 215 
ENGLISH TAPESTRY - - - - - - - : = ‘ > P 5 . J. eae 
THE ASHBOURNE PORTRAIT OF SHAKESPEARE - - - - - - - 5. 245 
MY DEAR LITTLE SHOCK. By Acar and Btiuck, after Apam Buck - - - - 4. 25a 


a5 S| m b ¢ vt { > Goldsmiths, Telegraphic Address: Telephone: 288-72 


**Kleinbergé, Paris” 


F. KLEINBERGER 


PARIS, 
9 rue de I’Echelle. 


NEW YORK BRANCH: 
12, West 40th Street 


(Near Fifth Avenue). 


Jewellers, and Silversmiths 
To His Majesty the King, 
10, 11 & 12, COVENTRY ST., PICCADILLY, W. 


First-class 
Old Paintings 


Antique Cocoanuts, Silver Mounted, George III. Speciality: 
HA unique collection of Diamond Work, Enamels, and Wlrks of Art - 
Every description of Decorative, Table, and Ecclesiastical Gilt and Dutch and Flemish Schools ae 


fl late. ° é S=Ss 
Be erie Sees ANTIQUE: AND MOpaaR: High-class Primitives of all Schools 


SELECT OLD SHEFFIELD PLATE. 
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THE CHARM OF 


The Pianola Piano 


1 pS pleasure obtained from the Pianola Piano (Steck, Weber, or Steinway Piano) is two- 
fold. First, there is the enjoyment of the music itself the great masterpieces when 
you are in the mood for them, and the catchy “hits” and comic opera selections when you 

want something lively. Second, there is the fascination of producing the music yourself. 

That is something that you have to experience personally in order to appreciate. | Unite both 

forms of entertainment, and you have a combination which is irresistible. 


You cannot 
judge the Pianola 
Piano unless you 
have familiarized 
yourself with the 
latest develop- 
ments. ‘There is 
the Metrostyle, 
insuring an artis- 
tic interpretation; 
the Themodist, 
bringing out the 
theme or melody; 
the Graduated 
Accompaniment, | bed 
the Sustaining / Pe AN = ZAZA In dl My AN 
Pedal device, and g iy Z g = \ 
other features 
wholly wanting in ap sin 
the many imita- TE ee A \ WOH nT 
tions. Remember ie. A N\A Fpwaedsoreerdal— 
you. are” not . : % 
investigating the Pianola Piano when you look at some of the so-called “‘ Player-Pianos”’ that 
are prevented by patent from utilizing vital improvements. ; 


“It is well worth a little of anyone’s time to find out exactly what the Pianola Piano is, 
and how much it adds to the home life. Do not let any preconceived idea of the instrument 
debar you from investigating it. Call with a list of your favourite selections. Listen to them 
critically, note the human-like effect, and then, if you will, play them for yourself. See how 
sensitive the instrument is, how responsive to the slightest turn of expression. 


You are invited to call at AZolian Hall to hear the Pianola Piano, or write for Catalogue 
“AA,” which gives all particulars. 


1 
pPPre NTM ey, 


ARFOLIAN HALL 


135-6-7, New Bond St., London, W. 


’ THE ORCHESTRELLE COMPANY. 
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FESTIVAL OF EMPIRE 
The PAGEANT OF LONDON 


May, June, & July, 1910 :: At the Crystal Palace 


HON. PRESIDENT OF LADIES’ COMMITTEE: 
H.R.H. THE Princess Louise, DUCHESS OF ARGYLL. 


VICE-PRESIDENTS: 
THe RicHTt Hon. THE Earu oF CREWE, K.G., P.C., Secretary of State for the Colonies. 
THEIR EXCELLENCIES THE EArt oF Minto, G.M.S.I., G.M.I.E., Viceroy and Governor-General of India, and the 
COUNTESS OF MINTO. 
THEIR EXCELLENCIES THE EARL Grey, G.C.M.G., Governor-General of the Dominion of. Canada, and the 
COUNTESS GREY. 
THEIR EXCELLENCIES THE EARL OF DupLey, G.C.M.G., Governor-General of the Commonwealth of Australia, 
and the COUNTESS OF DUDLEY. 
THEIR EXCELLENCIES THE LorpD PLUNKET, K.C.M.G., Governor of the Dominion of New Zealand, 

and the Lapy PLUNKET. 

THEIR EXCELLENCIES SiR RALPH WILLIAMS, K.C.M.G., Governor of Newfoundland and Lapy WILLIAMS. 

THEIR EXCELLENCIES THE EARL OF SELBORNE, G.C.M.G., High Commissioner of South Africa, and the 
COUNTESS OF SELBORNE. 


CHAIRMAN OF THE COUNCIL: 
Tue RicHT HON. THE EARL OF PLymMouTH, P.C., C.B. 


COUNCIL: 
His Grace THE Duke or Norrouk, K.G., P.C. (Earl Marshal of | THE Ricut Hon. Sir Ceci, CLEMENTI SMITH, P.C., G.C.M.G. 
England). THE RiGHT Hon. Sir JOHN KNILL, Bart. (Lord Mayor of the City of 
His Grace THE Duke or DeEvonsHIRE, P.C. London). 
His Grace THE DUKE OF WESTMINSTER, G.C.V.O. Sir Epwarp Poynter (President of the Royal Academy). 
His Grace THE DuKE oF Fire, K.T., P.C (Lord Lieutenant of the Sir FeLix ScuusTer, Bart. (Honorary Treasurer). 
County of London). Srr ALBERT SPICER, Bart., M.P. 
THE Most Hon. THE Marouis OF LoNDONDERRY, K.G., P.C. Sir GEorGE Wyatt Truscott, Bart., Honorary Treasurer (Ex-Lord 
THE Ricut Hon. THE Eart oF SHAFTESBURY, K.C.V.O. Mayor of London). 
Tue Ricut Hon. THE Eart oF RoseEBERY, K.G., K.T., P.C. (Chancellor GENERAL SIR JOHN FRENCH, G.C.V.O., K.C.B., G.C.M.G. (Inspector- 
of the University of London). General of the Forces). 
THE Ricut Hon. THE Earu Roserts, P.C., K.G., V.C. LiEUT.-GENERAL Sir J. BEvVAN Epwarps, K.C.M.G., C.B. 
THE Ricut Hon. THE Eart or Piymoutn, P.C., C.B. (Chairman). THE Hon. Sir GeorGE Rep, K.C.M.G. (High Commissioner for 
[ue CouNTESS OF JERSEY. Australia). 
Tue Ricur Hon. THe Viscount Ditton, F.S.A. (Curator of the Sir WALTER Parratt, M.V.O., Mus. Doc. (Master of the King’s 
Tower Armouries). Music).* 
Tue RicHt Hon. Lord WOLVERTON. Sir MeELvitt BeEacHcrorr (Ex-Chairman of the London County 
Tue Ricut Hon. Lorp Tennyson, P.C., G.C.M.G. Council), 
Tue RicuTt Hon. Lorp Brassey, G.C.B. Sir Aston Wess, R.A. 
Tue Ricut Hon. Lorp StrRaTHCONA AND Mounr Royat, G.C.V.O., Sir C. Kintocu Cooke, M.P. 
G.C.M.G. (High Commissioner for Canada). | Sik GEORGE FRAMPTON, R.A., F.S.A. 
THe Ricut Hon. Lorp AvesBury, P.C., F.S.A. THE Hon. W. Hatv Jones (High Commissioner for New Zealand). 
THe Ricut Hon. Lorp Norrucote, G.C.M.G., G.C.I.E. MAJOR-GENERAL CODRINGTON, C.B., C.V.O. 
Tue Ricut Hon. Lorp BurnuHAmM, K.C.V.O. Captain R. MuIRHEAD COLLins, R.N., C.M.G. 
THE Ricut Hon. Lorp DessorouGH, K.C.V.O. F. G, Kenyon, Esq., Litt.D. (Director of the British Museum). 
THE RicuHt Hon. LorpD NORTHCLIFFE. C. Hercutes Reap, Esq., LL.D. (President of the Society of 
THE RicHt Hon. LorD WEARDALE. Antiquaries of London). 
THE RicHt Hon. LorD SWAYTHLING, G. LAURENCE Gomme, Esq., F.S.A. 


LADIES’-ADVISORY ‘COMMITTEE: 


THE MARCHIONESS OF LONDONDERRY. THE COUNTESS OF PLYMOUTH. | THe Hon. Mrs. ALFRED LYTTELTON.’ 
THE MARCHIONESS OF SALISBURY. THE Lapy NorrTHCOTE, Mrs. Lewis Harcourt. 
MASTER OF THE PAGEANTRY: | HONORARY»TREASURERS :! 
FRANK LASCELLES, Esquire.» Sir GeorGE Wyatt Truscott, Bart. 
ACCOUNTANTS: Sir FeLix ScuHuster, Bart. 
Messrs. 7 TE BET& CO,. 
essrs. PRICE, WATERHOUSE’: & Co HONORARY SECRETARIES: 
SOLICITORS: Sir RocerjC. M. Curtis, Bart. 
Messrs. BEACHCROFT, THOMPSON, Hay & LEDWARD. A. E. Forses DENNIS, Esquire. 
BANKERS: 


THE Union oF LONDON AND SmitHs Bank, Limirep, E.C. 


BRITISH HISTORICAL ART SECTION 


Art Director :—J. T. HERBERT BAILY, Editor of ‘‘The Gonnoisseur.” 


Exhibition of Historical Pictures, illustrative of important episodes in the History of the 

British Empire. This Exhibition of pictures will be on loan, and as it is desired to make this 

Exhibition as complete as possible, anyone in possession of suitable works, willing to lend them, 
is requested to communicate with the Art Director, 


At “The Connoisseur” Offices, 95, Temple Chambers,” London, E.C. 
All Expenses incurred by the Owners will be Refunded. 
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The Largest Stock of Genuine Antiques in London 


A serpentine fronted Chest of Drawers, with top drawer fitted 
with glass, patch boxes, &c., 3 ft. 3 ins. wide by 2 ft. 94 ins. 
high, finest period of Chippendale, about 1765. 

A Carved Mahogany Toilet Glass of unusually early period, 

2 ft. | in. high by 1 ft. 6 ins. wide. 


Gl, & REIGATE 


THE SOHO GALLERIES 


73-85, Oxford Street, LONDON, W. 
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The BETHELL COLLECTION of 
OLD SHEFFIELD PLATE 


The unusually important collection of some four hundred specimens of Old Sheffield Plate belonging 
to Alfred J. Bethell, Esq., of Newton Kyme Hall, Tadcaster, Yorkshire, will be sold by Auction by 


Messrs. KNIGHT, FRANK & RUTLEY 


Ae LAUER GALLERIES: 


g, Conduit Street and 23a, Maddox Street, W. 
On Friday, April 22nd, 1910, at 1 clock precisely 


PAIR CANDLESTICKS, HOT MILK JUG, COFFEE POT, SET OF THREE WINE COOLERS 
BONBONNIERE, AND PAIR TOASTED CHEESE DISHES 


PAIR CREAM EV RS, GRAVY BOAT, TUREEN 
I 
BUTTER DISH, POTATO RING, AND BUTTER DISH WITH COVER 


This assemblage of plate contains typical examples of the great industry of the past which 
has helped to make the name of the Yorkshire town famous all over the world. There are 
Sauce Boats, Tureens, Argyles, Monteiths, Candlesticks, Candelabra, Tea Caddies, Cheese Dishes 
Jugs, Mugs, Tankards, Urns, Tea and =Coffee Services, and odd pots, Basins and Cream Ewers, 
Snuff Boxes, Mustard Pots, a Supper-Tray, Ice Pails, Centre-pieces, Entrée, Vegetable Soufflet, 
and Muffin Dishes, Knife Trays, Egg Boilers, Bonbonniéres, etc., illustrated catalogues of 
which may be obtained of the Auctioneers, at their offices: g; CONDUIT STREETAW 


April, 1910.—No. civ. 
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(MAPPIN BROS, INCORPORATED) 
9 


Presentation Silver Plate 


(1908) Ltd. 


A fine set of Challenge Cups in Sterling Silver, richly gilt, in mask and festoon design. 


158 to 162, OXFORD STREET, W. 
London ,,\ 220, REGENT STREET, W. 
2, QUEEN VICTORIA STREET (Gity) (Opposite the Mansion House). 


SHEFFIELD. PARIS. NICE. BIARRITZ. JOHANNESBURG, BUENOS AIRES. MANCHESTER. 
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HY AM & CO. sottn'rensineton, onnon, s.x 


eee Cc 


A few Specimens from our Stock of Old Worcester China. 
INSPECTION INVITED OF OUR CAREFULLY CHOSEN AND CHOICE COLLECTION OF 


OLD ENGLISH PORCELAIN and POTTERY. rn ore, rie k chanced. 


DAVIS & SONS, LTD., 


A ntique Dealers, Telephone No. 5176 Gerrard 


205, 204 & 219, TOTTENHAM COURT RD. 


LONDON, W. 


GENUINE JACOBEAN 


CHIMNEY-PIECE. 
Length over shelf, 8 ft. ; 
height, 8 ft. 10 ins. ; 
opening, 4 ft. wide, 

: F “Tesscom : 4 ft. 4 ins. high. 
a 


A very fine old Oak Elizabethan Table of historical origin, formerly the ANTIQUE FURNITURE, CHINA, SILVER, é WORKS OF ART. 


property of the late Lord Rodney. Price moderate. 


Antique Dining Set for a Country Cottage, comprising W : Greenwood & Sons ltd 
Dresser, Gate Table, four Small and two Armchairs, a a 5 ry 
£15 15 0, carriage paid within 100 miles. 


IMMENSE STOCKS ON VIEW. 23 & 24, STONEGATE, YORK. 


INSPECTION INVITED. TRADE SUPPLIED, Established 1829, BRANCH: 10, Royal Parade, HARROGATE. 
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HENRY GRAVES & CO. 6 PALL MALL, LONDON, S.W. 


Autumn Season, 1910 
LOAN EXHIBITION 


OF WORKS BY 


THE 


Rev. M. W. PETERS, R.A. 


@ The above Exhibition will be held during the 
months of November and December, rgto. @@ The 
Management are desirous of bringing together a large 
and representative collection of the Painter’s work, 
particularly portraits and fancy subjects. @ This 
would also be an opportunity for owners having their 


works included in the S ry ¢ e e 


“LIFE OF THE REV. M. W. PETERS, R.A.” 


now being written by LADY VICTORIA MANNERS 


Free Carriage & Insurance to Exhibitors 


Resale HENRY GRAVES & Co., Ltd. 


April, 1910.—No. civ. XVI. 


The Connoisseur 


j ee CLIPS, The neue. House Galleries, HITCHIN 


NIG Ug 
i 


: 2= 


M | bal 


; series of ee Windsor Chairs, eee contemporary Queen Anne and Chippendale aeons 
trates some few of the interesting and quaintly artistic 18th century specimens which are to be found at 


HE MANOR HOUSE GALLERIES, HITCHIN 


se galleries, now the largest in England, are open to collectors from 9 a.m. until 6.30 p.m. throughout the week. 
B XVII. 


3, King 
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STONER 6 EVANS 


Telegrams: “Talofa London”’ FINE ART GALLERIES Telephone: 6658 Gerrard 


Street, St. James’ Square, LONDON, S.W. 


oO 


The Illustrated Book of the 
Exhibition of Old English 
Porcelain, containing 32 
plates, Royal Quarto, is 
now 10/6 nett. 


oO 


SPECIALIT Y.—Choicest 
examples of Old English 
Porcelain and Pottery. 


. Collections valued .. 
arranged, or purchased. 


Oo 


Another fine example of the Russian Imperial Service discovered by Messrs. Stoner & Evans. Number of view, 434. 
This Service was made for the Empress Catherine II. of Russia by Josiah Wedgwood, 1774. 


FOR INTERIOR and ouTDOOR | 
DECORATING, both in MARBLE 
and LONE SCULPTURES and 
FURNITURE in’ the (PUREST 
CLASSICAL STYLES, apply to the | 


Sangiorgi Gallery, 


BORGHESE PALACE, ROME. 


FENTON & SONS, 


Arms § Armour, 


New Oxford Street, 
LOND ON 


(ESTABLISHED 1880), 


AVE a Large Collection of 
OLD ENGLISH & FOREIGN 


Antique China, Furniture, 
Metal-work, Carved Oak, 
Curiosities and Antiquities 
of all kinds. 


I, New Oxford Street: S30 Bide bas 


and the British Museum.) 
April, 1910.—No. civ. 


F. JONES, 


1, Tavistock Street, Bedford. 


——w—_-ws—— 


Antiques 


HARPER, 


ASHFORD, 


KENT, 

Has the Largest Stock 
in the South of England 
of 
TACOBEAN, QUEEN ANNE, 
CHIPPENDALE and 
SHERATON FURNITURE. 


Set of 6 Charles Chairs 


(perfectly genuine) in stock. This 


is a unique set, and owner is pre- AN OLD-OAK TABLE. 
pared to take a reasonable offer, 
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Furniture : 
By “Curculio” 


Ir the (clothes do not !make the man, at 
least it cannot be denied that} they classify him ; 
they label him, as it were, so that something of his 
habits, pursuits, 'and very nature may be read in 
the cut and set of them. If this is true of a man’s 
clothes, how much more is it not true of his dwelling ? 

In early life, the environ- 
ment does much to mould 
the man; later, it is the 
man who moulds his en- 
vironment. And how does 
he set about moulding it? 
There is the story of the 
wealthy parvenu who, upon 
being informed that a 
library was a proper feature 
of a gentleman’s house, 
proceeded to equip himself 
with one. He gave a 
bookseller an order for 
five hundred volumes, and 
upon being asked by the 
delighted salesman what 
works he would like, “T’ll 
leave that to you,” he an- 
swered, “but I should like 
a fair proportion of small 
volumes for the top shelves 


There you 


and of large for the bottom ones.” 
have, of course, the method to avoid—a method 
perfectly futile, since the resulting environment must 


have been one which could never impose upon any- 


body as being reflective of its inhabitant. 

Now, since in these strenuous days many of us lack 
the leisure thoroughly to study our requirements at 
the outset, the creating of suitable and characteristic 
surroundings is often a slow process. ‘Too often 
we furnish in haste and repent and amend at 
leisure. We may set out with a fairly clear notion 
ef the atmosphere we should like to create our- 
selves. We apply ourselves to the task, and if 


the course of more or less hasty peregrinations 


through vast furnishing establishments, where we 


behold furniture stacked and massed in bewildering 
and incongruous array, we select little by little what 
we believe to be the elements of the whole we have 


Creating an Environment 


in mind; but when these elements are assembled in 
their ultimate home we discover that the atmosphe 
after which we strove has somehow escaped Jus, 
As often as not we resign ourselves, convinced that 
our ideals are too elusive and not to be achieved 
all at once. Then, gradually, we begin to’ alter and 
to mould, and if we are 
fortunate and can afford it, 
we achieve at last something 
of ,the environment that was 
our original aim and that is 
characteristic of ourselves. 
But surely it is better 
to3,degin well; {and, since 
there is no real difficulty 
in doing this, it is folly 
to do otherwise—vexatious 
and expensive folly, as I 
have sought to show. Let 
us visit furnishing establish- 
ments by all means, but 
before embarking upon our 
purchases let us discover one 
that causes us instinctively 
to feel that there we can 
acquire not only the furni- 
ture we need, but the very 
atmosphere with which we 
would have our houses imbued. I have in mind as 
I write the establishment of Messrs. Bartholomew & 
Fletcher—who, by the way, were the pioneers of the 
reproduction of the antique, an art in which they easily 
maintain the lead. The moment you cross their thres- 
hold you become aware that you are in an atmosphere 
where supreme good taste abides, an atmosphere 
of subdued, artistic tones and delightful harmony of 
grouping. It is to such an establishment as this that 
I would recommend the man of taste. Here are no 
incongruous masses of furniture to bewilder eye and 
brain. Rather is everything calculated to assist you 
to carry out your notions of an ideal environment, 
however vague these may hitherto have been. 


Note.—WMessrs. Bartholomew & Fletcher will at all times 
be glad to supply copies of their illustrated catalogue, but the 
«* atmosphere”? on which CURCULIO lays such stress ts only to be 
appreciated by a visit to their showrooms, 217-18, Ti oltenham 
Court Road. 
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ANTIQUES 


To the Collector and the Connoisseur, also to those who 
are always pleased to add an old piece of furniture of 


exceptional merit to their home at convenient prices 


four similar examples 


J Old Oak Enclosed 
One exaniple DRESSER £11 10s. 
3 ft. 6 in. Fine Old 56 Sheraton, Queen Anne, Jacobean 
Oak CABINET & 13 10s. and other chests of Drawers 


The lover of the Antique ws well advised in making 
an occasional visit to our Galleries, as undoubted speci- 
mens are to be obtained at about half usual prices 


JOHN BARKER << 


Antiques & Reproductions KENSINGTON }# 


April, 1910.—No. civ. 
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CE 


OLD WELSH DRESSERS BUFFETS 
GATE LEG TABLES COFFERS, Etc. 


UR buyer has just concluded a most successful 
tour of the Welsh and Shropshire districts, 


purchasing for cash on the spot a number of 
examples, making up an interesting collection of Old 
Oak Furniture. We are able to offer the items at a 
fraction of the prices usually asked and invite the 
immediate attention of Collectors. The few accompany- 
ing wlustrations will give an idea of the value offered 


PERS. EEL EL EAI No 


Five similar examples 
OLp*OsK DRESSERS 
with Pot Boarps £ 13 10s. 
30 Genuine Old Oak CorFErS, some $2 ics. 
really fine specimens fro 
26 Old Gare LEG TaBLEs in all sizes £2 BG aes 1 Old Coenen: CUrsoARD £6 5s. 
rom 


One example only 
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Furniture : 


A visit to our Galleries is respectfully urged on all buy 
actual articles, judging their suitability and value, but hi 


Two Carved OAK CHAIRS 
in splendid condition, each £3 10s. 


Set of Six Old Carved MAHOGANY £22 10s 


Many interesting pieces of OLD DuTcH Chains in fee comies 


MARQUETRY, WARDROBES, CHESTS OF 

DRAWERS, BUREAUS, BEDSTEADS, CARD 

TABLES, FLAP TABLES, etc. 8 fine old CHIPPENDALE and SHERATON DOUBLE CHESTS 

OF DRAWERS; several old ADAM SIDETABLES; a number 

of old SHERATON SIDEBOARDS, DUMB WAITERS, CARD 
TABLES, etc. 


A quantity of fine old English Glass, Derby and Worcester 
Tea Services; old Spode, Worcester, and Mason 
Dessert Services. 


Several old JACOBEAN DRESSERS, , 
in perfect order £8 15s. 


eva ain JOHN Bae 


DRESSER 


& COM 


— 
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odern ¢€F Antique 


e. In“personal buying, customers ynot only see the 
stance of experts familiar with every detail of furnishing 


Set of QUEEN ANNE CuairRs, in Silk, reproductions 
6 Small at $5 5s. 2 Arms at $7 10s. 


SEIT ar 


i 


6 i OLpD ENGLISH 
4 ft. 6 in. ANTIQUE MAHOGANY : £17 10s. 
Bow-FRONT SIDEBOARD £12 15s Lac CLock 


Four others in stock from 
‘NSINGTON W se 
d 
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Telephone Address : 
5283 GERRARD. 


NOTICE to C 


Robert W. Partridge, 


and wishes to inform Readers of “ [The Connois 


Furniture contains the most refined, rare, 4 


The New Premises contain a stock 


other Stocks put together. 


The highest prices given for [5th 
Jewels, etc., also for [8th Century French Furnit 


Please Note the Only Address 


ROBERT W 


(Late of 19 St. Fame 


The Connotsseur 


Telegraphic Address: 
‘* DIAMONDIZE, LONDON.”’ 


isseurs and Collectors 


st. James’s Street, has removed to 180 Bond Street, 


gazine’ that his Collection of Old English 


iuine examples extant. 


scimen pieces exceeding by far those of all 


6th Century Reliquaries, Armour, Bronzes, 


estries, and Chinese China. 


-~ARTRIDGE 


(80 Bond Street, LONDON, W. 
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A. FRASER & Co., INVERNESS. nee eee ak, OUD SILVER. 


Manufacturers of High-class Furniture. Estimates given in’this Country and Abroad. 


Old Spinning Wheel: #) 
as still used in 
the Highlands. 


Old Wool Winder 
as still used in 
the Highlands. 


Antique Highland Oak Dower Chest. . 
FOR SALE AT Some fine specimens of Antique Brass and Bronze Door Knockers and Handles. 
9 The 
A. FRASER & Co.'s, ot curissity sho, INVERNESS. 
Makers of Original Highland Spinning Wheels. The Trade Supplied. 


Debenham & F reebody’s | Fenton & Andrade 


ee Ert and Elntiquity 


INCLUDING FINE 


Includes specimens of rare Stuart Embroidered Pictures & Caskets. 
Interesting Italian Brocades in rich colourings, suitable for piano, 


chair coverings, and all domestic purposes. Oriental and European Porcelain 
Sicilian and Filet Lace Bed Covers, Serviettes, etc., from the . a 
Convents of Italy and Spain. .Approval if desired. Old English Pottery 
Arms Coins Medals, etc. 
A COLLECTION OF TOBY JUGS ON VIEW 
Collections Catalogued Commissions Undertaken 


110 Cheapside, E.C. 


33 Cranboutn St., WLC. S Duke St., St. FJames’s 


OLD ENGLISH LACE BOBBINS. 


Rare and 
Choice Speci- 
mens, quite 
Works of Art, 
in Wood and 
Bone, 

Many of the 
patterns 
cannot be 
repeated. 
Sold in any 
quantities 

to suit 
customers. 


Apply— 
The Antique Gallery, Wigmore St., London, W. E. H. LAURENCE, York House, BUCKINGHAM. 
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STUART EMBROIDERED PICTURE. 
Subject: A Princess. Size, 17 by 20 inches. 


XXVI. 


DRUCE’S 
Baker Street, W. 


A most interesting collection 
of 


‘English Lacquer Work 


in Chinese Style 


Elbow Chair with Cane Seat eee TE W INSPECTION INVITED 


Settee with Cane Seat 3 ft. 9 in. long Settee with Cane Seat 4 ft. long 


£16-10 0 OldgOak Banqueting Table (Carved) | $24 10 0 
.2 ft. 9 in. wide, 9 ft.flong « 


Old Oak: Banqueting! Table 
2zft. 5 in. wide, 7 ft. 6 in. long 


E MANY :OTHERS.IN {STOCK 
XXVII 
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SPODE TOILET WARES 


“THE PHEASANT,” 27/- per set 


4th abe. 
ii ih cause i. iH 
iy i Us i thy «fit Hil i, fe ii 


HHA 


vi a 
REPRODUCTIONS~— OF 


“THE BUTTERFLY,” 32/= per set 


Write for Illustrated Booklet, “ Toilet and Table Wares” 


HEAL & SON, Tottenham Court Xue, W. 
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ANTIQUE CHINESE PORCELAIN. 


SALE BY AUCTION 


ON TUESDAY, APRIL I12th, at The London 
Commercial Sale Rooms, Mincing Lane, E.C., 
at 1.50 punctually. 


Ce eee 


N replying to Advertisers’ 


Announcements will 


Readers kindly mention 


The = 


Connoisseur Magazine 


A large assortment, newly arrived from China, of 
Antique Ming, Kangshi, Yung Chung, Kienlung, 
Taokwang, Blue and White and Coloured Porcelain, 
including Vases, Beakers, Ginger Jars, Bowls, Plates, 
Birds and Animals, Figures, Cups and Saucers, etc. 
Canton Enamel, Silver and Copper Coins, etc., etc. 


On Wednesday and Thursday, April 13th and 14th, large 
consignments of Modern Chinese Porcelain and Japanese 
Goods in great variety just arrived, consisting of Fine 
Bronzes, Carved Ivories, Netsukies, Fine Art Metal, Ivory 
and Gold Lacquer finely inlaid Vases, Cabinets, Card 
Trays, Koros, etc. Cloisonne Ware, Makuzu, Satsuma, 
Imari, Hioto, Bishui, Awata, and other Japanese Porce- 
lain. Japanese Carved and Inlaid Lacquered Screens, 
Carved Wood Furniture, etc., etc. 


Also Antique and Modern Chinese and Japanese Silk 
Embroideries. 


The goods will all be on show at the Dock Warehouse, os 
New Street, Bishopsgate Street, E.C., on and after Otp Leeps Lustre. LivERPOOL TRANSFER. 
Thursday, April 7th, until the time of the sale. 


HERCULANEUM. 
A COLLECTION OF OLD EARTHENWARE JUGS AND MUGS 


consisting of over 100 examples, are now on view at 


Catalogues may be had shortly of the Brokers and 
Auctioneers, Messrs. Eastwood & Holt, Dunster House, 


Miacing Lane, London, E.C. (50 years Established in Mr. F. W. PHILLIPS, The Manor House Galleries, HITCHIN 
Auctions of Chinese and Japanese Curios.) Photographs and Descriptive Lists on application. 
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JOSIAH WEDGWOOD & SONS,” 


ESTABLISHED 1760. 


THE ORIGINAL Firm are still producing replicas of Designs of the Famous Hand-Painted 


Queen’s Ware 


(some of which are illustrated above) 


in Dinner, Tea, and Breakfast Services; also Toilet Sets, from Designs in the old Sketch Book of 1770 


ASK YOUR DEALER FOR PARTICULARS. 


Wedgwood Exhibition 
JAMES POWELL & SONS 


WHITEFRIARS GLASS WORKS 


(Established 17th Century) 


Beg to announce that they have opened 


11, CONDUIT STREET, W. 


the site of the recent Wedgwood Exhibition, 
as a depot for the sale of 


W hitefriars & Wedgwood 
Glass Ware 


TELEPHONE 
11, Conduit Street, W. 
Mayfair 3054 


TELEPHONE 
XXIX 


Tudor Street, E.C. 
Central-1996 
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N example of Wrought Iron Entrance Gates designed, made, and fixed throughout by us for a client. We shall 
A be pleased to estimate for similar high-class work, and have always on view a great variety of designs in 
English, French, and Italian styles, besides a large stock of Antique Entrance and Garden Gates, Screens, etc. 


H. J. REYNOLDS & CO., 104, Brompton Road, S.W. 


and numbered for re-erection complete if necessary. 
5¢in.; extreme length, 32 ft. 1} in.; average head-room, 10 ft. 
size 7 ft. din. x 5 ft. Gin. (with two windows in each); this leaves a clear floor-space in centre, 32 ft. 1} in. x 29 ft. 44 in 
Plans, Sections, 
obtained from 


For Sale 


Massive Oak Panelling, 
fit room 40 ft. by 30 ft., 
including 1,730 ft. sup. 
lin. bolection, moulded 
one side, casing 458 ft. 
sup. 1 in. carved and 
bolection, moulded one 
side, casing in oak, 
142 ft. carved and 
moulded oak frieze rail, 
201 ft. moulded oak 
chair rail, 800 ft. double 
beaded oak casing (4 in. 
by lin.),115 ft. moulded 
oak frame lounges, all 
upholstered in expen- 
sive figured tapestry. 
Pendants, &c., &c., for 
ceiling, and the noble 
fireplace and  over- 
mantel as shewn. 


This would suit either 
Ballroom, Library, or 
Billiard Room at 
private mansion or 
hotel. 


If required, the whole 
panelling can be erected 
as originally designed. 
Each panel is described 


The dimensions of the room are as follows :—extreme width, 40 ft. 
The room contains ten alcoves arranged on two sides, 


and Elevations shewing the exact curves of rough grounds and backing to take panels can be 


Mr. W. B. JONES, Architect and Surveyor, 37, WIND STREET, SWANSEA. 
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TURKEY CARPETS 


AT THE LEVANT WAREHOUSE 


Cardinal & Harford’s reproductions of Antique Turkey Carpets are hand made by 
the picked weavers of Asia Minor. There is not a shred of cotton used in their 
production, being pure wool throughout, which is of the finest quality obtainable in 
the near East. The colourings are of those true, soft, rich natural colours that 
have been in use for centuries. 


These Carpets can be purchased at all ranges, the texture of the lower priced ones 
being naturally shghtly coarser in quality. Designs can be supplied to customers’ 
orders, the work being done under the supervision of Cardinal & Harford’s Agents. 


Turkey Carpet, II ft. II in. by 8 ft. Il in. £14 10s., Grand Sofia Design 


Correspondence is invited and Illustrated Booklet will be sent on application 


Cardinal & Harford, 


ESTABLISHED 1792, 
‘The: Oldest Established Fmporters of Oriental Carpets, 


108 & I10, High Holborn, LONDON, 


WC. 


Vi oe 13 EXHIBITION ROAD, 
Jopn ie ve Dil 0, SOUTH KENSINGTON, 
, LONDON, S.W. 


(CLOSE TO VICTORIA AND ALBERT MUSEUM 


OLD“ ENGLISH? PORCELAIN AND POTTERY AND TUBE STATIONS) 


Specialists in Choice Examples of 


OLD WORCESTER 
OLD WORCESTER OLD WORCESTER (Square mark) 


Crescent mark) 


(Square mark) XXXI. 


INTERIOR DECORATIONS 


Phrery 


OAK PANELLED ROOM AND OTHER DECORATIVE WORK CARRIED OUT 
ON AN ESTATE IN SURREY, 


some very beautiful 17th and 18th Century pieces 
On Hand, of Old English Oak and Walnut Furniture, all the 
original models, unrestored; comprising among other pieces 
Charles II. Cabinets and beautiful High-Back Chairs, fine Old 
Court and other Cupboards, James I. and other Elbow Chairs, etc, 


For OLD FURNITURE and WORKS of ART 


Commissions Executed | Goods Procured 
for Christie’s, etc. to meet requirements. 


BENJAMIN'S Galleries, 60, Conduit St. ( 
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OLD OAK PANELLING 


MANTEL-PIECES 424P75> 
AND FIRE CRATES FITTED. 


OLD OAK PANELLED ROOMS 


A number, all on view, temporarily fitted 
in the rear of Galleries. 


Fine Examples of Linen-Fold 
Jacobean, Elizabethan, and 
Queen Anne Panelling, and Fine 


OLD ENGLISH WOODWORK 


Old Oak and Mahogany Doors, 
Old Oak Columns, Balustrading 
and Doorways, Beautiful Old 
== Staircases, and Ceilings == 


Quantity of SIMPLE OAK PANELLING 

in various heights. 

Quantity of OLD ENGLISH SHUTTERS, 

CARVED OAK WINDOWS and ARCHI- 
TRAVES, etc. 


OLD OAK FLOORING 
OLD OAK BEAMS 


Prettily designed Adams Mantel-pieces from 
95/-. Fine Old Georgian, from £8 I5s. 
Basket Grates, from 25/-. A few very 
prettily designed Hob Grates, from 38/-; 
others, less work on, from 2I/-, also Dog 
Registered and other Grates, 


sareotout,), LONDON, W. 


In replying to Advertisers’ Announcements will Readers 
kindly mention The Connoisseur Magazine. 


Spring Cleaning 
Made Easy 


BY THE USE OF THE 


British Portable 
Vacuum Cleaner 


Write for New 
Illustrated Descriptive 
Booklet—post free, 


BRITISH VACUUM CLEANER CO., Ltd., 


PRICES :—Hand Machines, 22s. 6d. to £6 6s. 
Electric Machines, £18 18s. to £52 10s. 


45, Parsons Green Lane, S.W. 


West End Showrooms—171, PICCADILLY, W. Telephone: Gerrard, 5919 


—— COLLECTIONS PURCHASED. 


Specialist in Coins, China, Etc. 


CHAS. E. SIMPSON, 


Corner of Spurriergate, YORK, 
And Branches at SCARBOROUGH. 


Old Furniture, Arms and Armour, Paintings 
and Engravings, 
Old English Engraved and Cut Glass, 


Curios and China, 
etc. 


R. M. WOOD & CO., 


217, North Street, 
Charing Cross GLASGOw. 
Fine Old 
Pedestals 


T. CHARBONNIER, 


Art Gallery, 


and Urns, 


Sheraton 
Sideboard 


Brass Rail. 
Old English 
Glass. 


Chelsea and 
Worcester 
China, &c. 


April, 1910.—No. civ. 


and Fine Old 


with original 


Lynmouth, 


R. Devon. 
ee 


we Turned 
Ash Chair, 
in fine 


Largest Collection of 


Antique Furniture 


in the West Country. 


condition. 


No REPRODUCTIONS. 
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CHARLES PRIOR 


Expert in 


Old English Furniture 


115, CRAWFORD ST. 
LONDON, W. 


Telephone: Telegrams : 
4741 Paddington. “Priortique, London.’ 


——— ye -— 


A LARGE COLLECTION OF 


Old English & Oriental China 


a yA ——— 
JYow on View 


A CHIPPENDALE ARMCHAIR, Finely 
Carved, with Mask Heads and 
Foliage, covered in Old Needlework 


YAMANAKA «¢ Co, 3B tohponsw. 


SPECIALISTS IN CHOICE EXAMPLES OF 
Chinese and Japanese Works of Art 


IZUKURA 
TOYS 


Old Japanese 
Solid 
Wood Carving 
and 
Enamelled 
Toys 
From 2 inches 
and upwards 


oo 


Telephone: 
1546 Mayiair 


‘Telegraphic Address: 
“Yamanaka, 
London’”’ 
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A List of the Principal Subjects dealt with in “ The Connoisseur,” 
giving the number of the Magazine in which the Articles have 


appeared from the commencement to Feb., 1910, Nos. 1 to 102 


All the numbers can be obtained from any Bookseller or Newsagent, or the Publishers (when postage 
must be sent). 2, Carmelite House, E.C., with the exception of Nos. 4, 48, 49, 52, and 56, which 


are at present out of print, 


The cost of Nos. I to I6 is 2/- each; Nos. I7 to 102, I/- each. 


For cost of Bound Volumes in various qualities of Binding see advertisement on inside of Back Cover of this Number. 
~~ 


ARCHITECTURE. 


Art of Decoration as applied to Architecture .. 


ARMOUR. 


Armourers of Italy 


Barry’s, Mr. Edward, : Collection — 


Craft of the Armourer 
Madrid Royal Armoury 
National Gallery Collection 
Schloss Ambras Collection 
Wallace Collection .. 
Withall’s, Mr. W., Collection 


AUTOGRAPHS 


BOOK PLATES 


BOOKS. 


Advice to Collectors 
Bodleian Library, The 


Book Collections, Some Famous 4 


Book-Hunter at Home, The 
Ceramic Book Collection, A 
Fine Book-bindings .. a 
French Illustrated .. 
Grolier Library, The 
Heraldic Book Collecting . 


Heraldry and Autographs ; The Stammbuch, « or Album im Amicoram 76 


No. 
. 45 and 47 


.. 97 and 99 


83 


10, 53, 59, 85 and 99 


. 93 and 96 

. 23 and 24 
fae 

99 

5 

68 


Library in Miniature 2and 15 
Mearne, Samuel, Bookbinder |. 44 te ~ 94 

Miniature Books of 16th and 17th Centuries .. a6 < rare 
Shelley's Works 5 ae ©. 84 and 85 
Thackeray, Some First Editions of Je 5b ae 55 
Type Faces (Old) and Those who Cut Them .. ae an oe) NOE 


BRASS AND BRONZE 


COINS AND MEDALS 


17, 32, 35, 68, 70,’75, 76 and 86 


2, 5, 8, 25, 27, 38 and 85 


ENGRAVINGS, PRINTS, ETCHINGS. 


Bewick, Thomas, and His Work os Be eo 
Butts, Mr., The Friend and Patron of Blake. -_ a See! 
Caricaturist of the Thirties—H3 ue 98 
Cheylesmore’s, Lord, Collection .. ae 8: 
Colour Prints .. 5 1 and 52 
Constable Prints 41 
Cousins, Samuel. 83 
Cromwell in Caricature : aie ark) 
Cruikshank Collector, A Great . 62 and 63 
Dickinson, Wm., and His Work te “et name 
Dighton, Robert and Richard, Portrait Etchers |. He 56 
Downman, Engravings after 4 ; a8 ae oy Vl 
Downman, The Famous Series .. on .. 38 and 39 
English Engraved Portraits, 17th Century ec ‘ Aa) 
Etchings by Sir Charles Holroyd Te 66 
Fisher, Edward, and His Work a . 86 
French Line Engravers ; 87, 88, 89, 91, 92 and 94 
Green, Valentine, and His Work 53 : Prine) 
Humorous Mezzotints 5 - 27 and 39 
Jones, John, and His Work a os 2/80 
Lithographs, Early English - 79 and 80 
Mantegna, Andrea, Engravings by + 56 and 62 
McArdell, James, and His Work hom 
Medici Prints, The .. ; -« 68 
Méryon HG ao EY 
Mezzotints after James Ward ae were (90, 
Motor Prints .. TAS 
Rembrandt’s Etchings j 20 and 26 
Rowlandson, Thos., Prints by 5 and 30 
Ryland’s, Wim. Wynne, Engravings -. 49 and 52 
Smith, John R., and His Work , 75 
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Engravings, Prints, Etchings—continued. 
Strange’s, Sir Robert, Engravings a 
Visiting Cards of a Hundred Years Ago a 
Ward, James and William, and Their Work 
Watson, James and Caroline, and Their Work 


FANS 2, 25, 51, 70 and 96 

FURNITURE. 
Adam Mantelpieces and Tables .. sate. 
Adam, The Brothers : . 33, 34, 36 and 38 
Art of Decoration as applied to Furniture -- 47 and 57 
Chippendale, Thomas _ : 17, 23, ‘24, 25, 26, 27, 28 and aA 
Chippendale and Sheraton. . 
Directoire and the First Empire BS 5 
Elizabethan .. oe 66 
English a Old pee | 
French .. Ae 37, 39, 41, 43, 44, 46, 48, ‘50, 55, 56 and 57 
Hepplewhite .. -- 40, 42 and 44 
Huntington’s, Mrs. Collis P., Collection at New York .. are a a 
Italian of the 16th Century = 


Jacobean 


Lacquer, Old, applied ‘to 18th Century French Furniture 100 and 12 


Loan Collection at Franco-British Exhibition 


Louis XVI. Period .. Ss 52, 55 and 58 
Mahogany f .. 85, 93, 95 and 99 
Manwaring, The Sty le of Z ats a e -- 90 and 92 
Oak Furniture a oa 65, 76 and 81 
Satinwood at South Kensington Museum < ast ae 
Sheraton aa 2 “ sig : 4], 49, 51 and 53 
Walnut . a So a _.83, 86, 88, 89, 91 and 93 
GLASS .. 4, 7, 16, 37, 57, 72, 81 and 94 


GOLD, SILVER, AND PLATED WARE. 


American Silver Plate, Old 

Bath Corporation Plate 

Bristol Corporation Plate.. 
Buckinghamshire Plate 

Caddy Spoons, Silver A 
Cambridge Colleges, Plate at the 


8, 12, ‘14, 24, 27 and 62 


Chester Corporation Plate 71 
English Gold Plate, Old .. ae es a 40, 43 and 45 
English Lustre Ware, Copper, Silver, and Gold. 15, 33 and 35 
German Silver-Gilt Plate, Collection of Lord Annesley .. = 0 80S, 
Gold and Silver Plate in the Pitti Palace, the Collection of the 
Prince-Archbishop of Salzburg... 5 YD 
Hall-Marks on Old English, Irish, and Scottish Silver at 26 and 31 


H.I.M. The German Emperor's Collection of Silver Plate 51 and 54 


Hispano-Mauro Lustre Ware at Warwick Castle .. 55 
Liskeard Corporation Plate . 61 
London, A, Silversmith of the 18th Century” 74 
Norwich Corporation Plate 67 
Nutmeg Graters or Silver Spice ‘Boxes 75 
Sheffield Plate - 1 
Silver belonging to the Innholders’ Company ‘and the Worshipful 
Company of Skinners .. 4,19 and 21 
Silver Plate in the Irish Historical Loan Collection at Dublin 
Exhibition Be ae a an kes 
Silver Plate of Jesus College, Oxford.. 81 
Winchester Corporation Plate c 78 
York Corporation Plate 95 
HERALDIC. 
Arm Plates of the City Companies 22 


IRON AND METAL WORK 


9, 26, 28, 31, 49, 54, 60, 64, 69, 75, 


76, 82 and 90 


IVORY 


JEWELLERY 


Continued on page XXXVI. 
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- 19, 34, 83 and 98 


1, 18, 15, 16, 17, 18, 20, 75, 80 and 97 
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The ce 
BEDRO OMS ) 


If there is one room above all others 
that requires a sanitary wall-covering, it is 
the Bedroom. 


It is well known that we spend one-third of our lives in 
bedrooms, and while no person neglects the regular washing of 
bed linen, curtains, etc., yet the impurities expelled from the lungs 
during sleep which accumulate largely in the confined space of one 
room, and to which wall-papers present an attractive and absorbent 
surface, are unheeded. Bread, used for cleaning wall-papers, is 
found to be swarming with microbes when analysed, and the 
presence of this germ life is a frequent cause of illness. 


Hall’s Distemper presents the ideal wall-covering for 
bedrooms—its beauty, durability and cheapness are well 
known—the leading Sanitarians of the day certify it to 
be an effective microbe destroyer and the cleanest and 
healthiest wall-covering extant. There are 70 colours to 
choose from. Suitable bedroom shades are Nos. 5, 16, 17,52, 55. 


Write to-day for sample, shade card and beautifully illustrated pamphlet, 
“ How to Decorate Your Home,” shewing, in colours, how to artistically decorate 
every room of the house. Sent post free from the Sole Manufacturers :— 


SISSONS BROTHERS & Co., Ltd., HULL. London Offices 1998, Boro’ High St.,S.E. 
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PRINCIPAL SUBJECTS DEALT WITH IN “THE CONNOISSEUR ’’—continued. 


LACE, EMBROIDERY, AND NEEDLEWORK. 


4, 21, 22, 55, 56, 58 and 


\No. 


Alengon and Argentan 9 
Breton Caps ; “4 
Brussels 
Buckinghamshire Lace 55 
Cravats, Various... j 36 
Cutwork (Reticilla) and Punto in Aria | land 42 
English Needlepoint. . : ; : ae “vi 2 
Engnst Sey . 80 an 
English Samplers... ee 
Gold and Silver Lace . 65 and 66 
Honiton Lace.. 5 53 
Italian Pillow laces: ‘ a ire - 69 
macemaling in Spain and Portugal . 28 and 29 
Lace, Old, and How to Collect .. aed 
Limerick or Tambour 52 
Mechlin and Antwerp 74 
Milanese Lace 61 
Needlework Pictures 3, 58 and a 
Portuguese Silver-Gilt Embroidery, Old 
Puntas and Passementerie 94 
Punto De Aguia and Point t D’Espagne 101 
Ruffs. .. 23 
Spanish Lace . 5 A 57 
Valenciennes Lace .. 7 OO) and 51 
Vandyke Period 5 6 
Venetian Needlepoint 43, 47 and 48 
MINIATURES. 
Bristol’s, Marquis of, Collection. . 57 
Buccleuch’s, The Duke of, Collection.. 71 
Cooper, Samuel, Miniaturist , sre 2 
Cosway and the 18th Century Miniaturists ae 52 
Eyes, Miniature Paintings of oie 39 
French, 18th Century 78 
Mayo’s, Earl, Collection 92 


Miniatures by Robertson, Plimer, ‘Cosway, Engleheart and Smart 97 


Morgan’s, Mr. Pierpont, Collection 
Prince Charles Edward Stuart 
Usher’s, Mr. Ward, Collection 


MUSICAL INSTRUMENTS 


PAINTERS AND PAINTINGS. 


Abington, Frances .. 
Ariosto, Early Portraits of 
Barberini Gallery us 
Barker, Robert Be 
Barker, Thomas, of Bath a 
Belgian’s, King of the, Collection 6 
Belleroche, Albert, A Master of Lithography 
Belvoir Castle, @ollection ath Uv. é 
Benwell, J. Hodges, and His Work .. 
Boucher, The Art of be 
Boudin 
Bridgewater House, ‘Collection at 
Bristol's, Marquis of, Collection 
Brownlow’ s, Earl, Collection at Ashridge Park 
Bunbury, Henry, Caricaturist Re oc 
Carfrae Alston Collection 
Cattaneo Van Dycks, The . 
Chinese and Japanese, Mr. Ar thur Mor rison’s Collection 
Conder, C., The Art of 
Correggio’s Masterpieces .. 
Crome, A Great Painter-Etcher . 
Cuyp, A., Works of 5 
Debucourt, Works of es a 
Dublin Gallery BC ee ne ae 
Durer, Albrecht 
Dutch Art ; 
Fife’s, Duke of, Collection at Duff House 
Fragonard Le 
French Pastellists of the 18th Century 
Garrick, David, Portraits of 
German Emperor’s Collection .. 
Gilbey’s, Sir Walter, Collection at Cambridge House 
Gilpin, Sawrey, Animal Painter : 
eh Works of 
Hamilton, Hugh Douglas, Pastel Drawings ‘by : 
Hermitage Palace, St, Petersburg, Gelleenony at .. 33, 
Hogarth, The Beauties of ; 5A =i 
Holbein, Hans, Two New Portraits 50 
Huntington’s, Mrs. Collis P., Collection at New York 


Johnson’s, Mr. John Ga Collection of Pictures in Philadelphia 
81, 


Landscape in England as 

L’Isle and Dudley’s, Lord de, Collection 
Luini’s Frescoes : é 
Mabuse Portraits of Carondelet 
Masaccio : 
Morgan’s, Mr. J. Pierpont, Collection 
Morland, George, Works of Se as 
New Dublin Gallery of Modern Art a 
New Leaves in Turner’s Life .. He ne .. 58, 61, 
Old Time Sporting Subjects fe é 
Picture Collecting as an Investment . 
Quilter’s, Sir Cuthbert, Collecsion 

Roettiers, J. C., Works of 

Samuel, John, Bequest to the National Gallery 
Seymour, Jas., Animal Painter . . 
Shakespeare Marriage Picture, The oa 
Shakespeare Portraits. Hf 
Singh’s, Prince Frederick Duleep, Collection 
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2, 10, 32, 33, 39, 


38, 40 and 42 


22, 23 and 25 


.. 59 and 60 
.. Sl and 82 


.. 62, 68, 66 and 68 
. 14, 16, 35 and 36 


.. 83 and 84 
86, 88, 90, 96 and 102 


, 65, 67, 69, 70 and 72 


50 and 76 


1) 22 and 23 
98 


.. 69 and 71 
74 and 75 


.. 26 and 27 


40 and 76 

se 101 
71 
77 


83 and 85 
35 


65 
71 


en 180 
62 and 64 


. 30 and 34 


49 


Painters and Paintings—continued. 


TAPESTRY 


is No. 


.. 10 and 30 
.. 29 and 31 
. 36 and a 


Stubbs, George, Life and Works of 
Thackeray and His Drswinre nail ails 
Thompson's, Mr. Pyke, Col ection in Cardiff 
Vandyke and His Portraits .- . 
Uelaaques’ s Works at the Museo del Prado, Madrid ae Br a 
Walton, Henr Pi : 

Wantage’s, Lady, Collection “400 and i 
Watteau, The Art of os 


Westminster’s, Duke of, Collection at “Grosvenor “House se re 
Wolfe, General, Portrait? 55 rie) Wa aa : bic 
Wooton, J., Animal Painter AY, oi ai be .- o 
PEWTER ‘enews ~s8, 20, 22, 28, 35 and 62 
POTTERY, PORCELAIN, AND CHINA. . 
Absalom of Yarmouth 2 is os. om oA Aa a ef 
Adams Ware, 18th Century, * =e a8 2 i a 
Armorial China oe gid “i aie ee a3 a 
a, beet mete ae oe om a oe setae 
Billingsley and Pardoe at Nan garw oa 5A a, . . 
Black Bazalte 1c + ae ae 85 and 4 
Black Basaltes Ware ae aie a ae ae os aa oR 
Blue Earthenware, Old .. . oe aa an an As 
Bow, Chelsea and Derby Figures a4 ae aie ay fe 
Brislington Lustre Ware ee : 3 % 23, 46, 90 and 93 
Chelsea China.. 5 ae ce oe ae ae ae 4 
Chéréméteff Sévres Porcelain ae ae AP ‘ saprie 
China Village, A Little es ie pin eae “ nr 
Chinese Porcelain .. ac ot ne .. 3, 11,63 ant 2 
Copenhagen Porcelain, old iP ae ie ms -- 50 ane ey 
Crouch Ware .. 2 = SS an ae 41, 50 an a 
Deine eee te Be th Dy Sat eee 
Derby China, Old. ar 4 Ae . e 
Dickens Collection of Porcelain, The |. ae ns = cine 
Doccia Porcelain .. Hf ne ae be de o- 4 
Dresden Harlequin Figures oe aC N2 ae a oan 
Druggists’ Jars On =e BY, “i a ve a, 
Eggshell Porcelain .. Be oe inf a <° pa 
Eighteenth Century Fine ‘Stonew are .. as ae a os 
English Pottery, Old x : we ” ce - ae Al 
English Toilet Ware, Old. ++ 65 
Falkner-Sidebotham Collection of of English Pottery Figures -~- 68 
Greek Vases .. ote ee 
Italian Majolica : Ss oe <* a ise «9 
Kidd’s, Mr. E. M., Collection a se a ae 30 
Leeds W are, Old 3 < ss . 37 and 38 
Littler, Wm., and Longton Hall - S2 = 3s “id 52 
Lowesby and its Pottery .. aie «s -- 70 
Lowestoft Ware Bs "13, 20, 26, 32, 33 and 62 


Lustre Ware .. 15, 25, 33, 35 and 55 


Madeley Porcelain .. = 87 and 88 
Mansion House Dwarfs at Br ambridge ‘Park sf = -- 59 
ee ks on Pottery and Porcelain. . : oe *s 2 

Marseilles Ware, Old e “f ue 43 Ss J 25 and 26 
Medizeval Tiles, English .. af = ae as 55 See i) 
Meissen Porcelain .. ia as a. = - 22 86 
Ming Porcelain, Some Old 68 and 69 
Oriental Porcelain at the Indian. 1 Society of Oriental Art we on 
Peruvian Pottery Se 5 A land 3 
Pharmacy Jars Be oe 2: as oe <5 <8 ALU 
Pipes, Old English .. ee an ss $n 3 a Vege OL 
Pratt Ware .. -£ 3 os bm Oe 
Pre-Wedgwood, The Solon Collection of 4and6 
Resist Silver Lustre ‘ : te =5 os Ae make 
Rhenish Stoneware Potteries .. ae 5 39 
Saltglaze Ware om > “18, 29, 64 and 101 
Sévres Porcelain, Mr. J. G. _Soicey’ s Collection .. 43 
Slip Ware Dishes .. me a. 89 
Speaking Pottery of Fr ance or Faience Patriotique. 4 Ba pet's) 
Staffordshire Figures Ae we a So - 29 and 38 
Stone Vases of Ancient Egypt : eS 
Stoner Collection of Figures, &e. bs by t the Ralph \ Woods es, 
Sunderland Mugs .. Se) 
Sussex Pottery ae Sis ie re My “ Sas OS 
Toby Jugs = ue Se vie : 31 
Wedgwood. =a 21, ‘28, 30, 59; 71, 78 and 85 
Welsh (Old) Loughor Delft om A 68 
Wesley (John) Busts . Ac AO ee 
Whieldon, Thomas, the Staffor dshire Potter | Z 51 and 55 
Worcester, Early, in the Collection of C. Dyson Perrin Bey ae 
Zurich Porcelain .. = an a5 : es “8 eh, (Ou 


SCULPTURE AND WOOD CARVING 13, 22, 27, 31, 42, 52, 


56 and 62 
SUNDRIES. 

Dolls, Old F. Ae oe He if at = a 7-100 
Door-knockers oS Fi Se we ak 32 oe -« 100 
Knitting Implements ae Re ne ae Re i Se kyl 
Montgolfiers .. & Bo Se af ae ze or See / 
Pipe Stoppers... Ns - ae a tee POR 
Playing Cards in the Middle Ages a5 a fe ae 1249 
Playing Cards in the 17th RePuey - oe as a cee! 
Seals, Historical Scottish ye ae Ae 101 
Silhouettes a Ae i | 57 and 100 
Snuff-boxes re a 59 a0 ta - 98 and 90 
Straw Marquetry .. ys as Bn 4c = a of, 
Tobacco Graters is fi es oe ES as Coie) 
Verge Watch-cocks, Old . Sn 4c 55 ve Ete ae LOL 


9, 16, 17, 19, 27, 28 and 73 
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BURGESS HILL 


An 
Interesting 
Relic 
of the 
Prohibition 
Times 


55 & 57, Maddox Street, 


And... Bond Street, 


7 & 8, Bachelors’ 
Walk, DUBLIN. LONDON, W. 


OLD ENGLISH Toa SEATS. 


A very convenisnt set. ‘ab Ganlen-Chaire nnd: Gables See 
When niet in use, the Chairs can be placed: vader ues 
as below, thus protecting this seats train he weudhier 


Head Olfiee: THE : 
Landon Showrooms! 134 NEW BOND STREET. 


JAMES WARD, R.A. 
His Life and Works 


By C. REGINALD GRUNDY 


Many of his principal works are 
reproduced in Colour, Monochrome 
and Half-tone 


PRICE—Paper Covers - 5/. Nett 
Cloth 5 [> 7/6 3 


Can be obtained from all Book- 
sellers and Bookstalls, or if 6d. 
for postage is sent, from 
THE PUBLISHERS, CARMELITE 
HOUSE, CARMELITE STREET, E.C. 


The STAMFORD HILL 


ANTIQUE GALLERIES 
50, Stamford Hill, London, N. 


FINE OLD QUEEN ANNE vay 
CHAIR IN WALNUT. al 


A large stock of OLD JACOBEAN, QUEEN ANNE, and 


CHIPPENDALE FURNITURE always on view at most 
moderate prices. Inspection invited. 
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THE LYGON ARMS ts 


a a 

sa| Stnce wo this old tm 
!| has been known to the 
traveller on the Cotswolds 
Z 244| & to-day its mullioned 

Sher em i ss Windows, old fireplaces oak 
rafters & facobean furniture fully justify its 
description as “The most beautiful of Hostelttes. 
The new Great Hall (x2) is entirely in keeping 
with the old building ¢ Lygon Cottage, with its 
many Elizabethan rooms filled with genuine 
examples of old English furniture, china etc. for 
sale, should be seen by every Collector. 


E. FOUNTAINE-BRODIE, “The Neuk,”’ 26, Portugal Street, 


a nionn—_<H_e, Lincoln's Inn Fields, LONDON; 
And 286 & 288, RENFREW STREET, CHARING Cross, GLASGOW. 
COLLECTOR OF ANTIQUE FURNITURE, CHINA, SILVER, 
SHEFFIELD PLATE, BRASS, PEWTER, JEWELLERY, & LACE. 


RARE BOOKS.—Wilde’s Dorian Gray, L.P., Signed Copy, 65/-; Singleton’s Dutch 
and Flemish Furniture, 42s. for 11s.; Watson’s History of Halifax, 1775, £4 15s.; 
Harmsworth’s Atlus and Gazetteer, 63s. for 35s., half morocco; Harmsworth’s 


to Please ren alw: 
EDWARD BAKER’S GREAT BOOKSHOP, 14-16 John Bright St., Birmingham 


BOOKS.—Wm. Brough & Sons, Booksellers and Exporters, are prepared to give 
Highest Cash Prices for Libraries of any description and of any magnitude. Gentle- 
men, Executors and others, should communicate with William Brough & Sons, who 
are at all times prepared to give Full Cash Value for Books in all Branches of 
Literature. Vendors will find this method of disposing of their Properties to be much 
more advantageous than Auction, while the worry, delay, and expense inseparable to 
Auction Sale will be entirely obviated. Catalogues gratis—313, Broad St., Birmingham. 
Established 1845. Telegrams: ‘‘Bibliopole, Birmingham,” 


ARTHUR E. SMITH, 
Photographer 1,07, 
SPECIAL ATTENTION TO PICTURES, WoRKS OF 
ART, FURNITURE, CuRIOs, &c. 


8, Farringdon Avenue, Farringdon Street, 
LONDON, E.C. Telephone 2227 HOLBORN. 


J. ALEXANDER 


Antique Furniture, Old English, 


Oriental and Continental China, 


Works of Art, &c. 


Also Purchaser of the above for Cash 
or taken in exchange. 


AN OLD FAMILLE VERTE 
TEA POT. —, 


17, GARRICK STREET, COVENT GARDEN, W.C. 
Tel. No. 14730 Central. Near Leicester Sq. Tube Station. 


E. BISCHOFF, Peking & London 


Importer of CHINESE CURIOS, BRONZES, PICTURES, ETC. 
—— Large stock of only Genuine Antiques on view —— 


19, Mortimer St., W. WHOLESALE 


SPECIAL: Fine Chinese Carpets, Antique and Modern, 


ra A a I a ee 
W. J. MCCOY & SONS, Ltd., BELFAST, 
Dealers in ANTI2 UES, Old Prints, &c. 


GENUINE EXAMPLES ALWAYS ON HAND. 


THE SUSSEX GOLDSMITH S’ Co., 


Dealers in Antique China and Fine Arts, 


13, Pavilion Buildings, Castle Square, BRIGHTON, 
and 84, Church Road, Hove. 


A Collection of several rare old Cremonese and other 
Fine Violins for sale. =fre PRICES ON APPLICATION. 
E. HERBERT & Co., 155, Banworth Rd.,. HOUNSLOW 


E. HARRISON, 47, Duke Street, 
Manchester Sq., W. (Close to Wallace Collection). 


WANTED.—Genuine Old Hunting, Racing 
and Coaching Paintings and Engravings. 


Broken China, etc. 


CAEMENTIUM RESTORATION is the only perfect 


restoration in the world, and the finest china restoring in 


England is done at the Czementium Studios. 


Camentium Works & Offices: 31 TANNER STREET, BERMONDSEY, LONDON, S.E. 


Telegraphic Address : Caeementium, London 


Telephone 3276 Hop 


Collection of OLD COINS for Sale, 

about 1,000, including old Roman, Greek, English, 

Colonial, and fine old French, &c., in CHorcr 
AntTiguE MAHocAany CABINET. 

ON VIEW AT 


13, NEWMAN STREET, Oxford Street, W. 


For the SUITABLE FRAMING of 
‘“The Connoisseur” Plates 


apply for Samples and Illustrations to 


E. WANGENHEIM & Co., 


4 & 5, Featherstone Buildings, High Holborn, W.C. 


Antique NEEDLEWORK Chair Seats repaired, enlaraed, or reproduced. 


CHINA, POTTERY, ENAMELS, & PICTURES 


RESTORED IN FIRST-CLASS AND 
PERMANENT MANNER AT MODERATE 
COSIp BY ~sEXPERT CRAFTSMEN 


& 20, ; 
H. SYMONS, oxtonysceezr,vosnon,w 


BAXTER OIL PRINTS.—Queen Pomare and Capt.; Pritchard 


on original mounts. Cabinet of Paintings. 
OLD CHINA.—Fine Toby Jug, 90/- 
6} in. Transfer Plate, 3 Gnas. 


C. L. PICKARD, 12, GUILDFORD STREET, LEEDS 


Worcester 


A. Bevington § Bros., 10, Maddox Street, Regent Street, London. 


TELEPHONE 7379 GERRARD. 
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Messrs. BELL’S BOOKS. 


This edition contains an important set of Touch-Plates, 


New Edition, Revised and Enlarged. Imperial 8vo, 30s. net. 


PEWTER PLATE 


By H. J. L. MASSE, M.A. 
With 100 Illustrations. 


This edition contains five touch-plates reproduced by special per- 

mission of the Pewterers’ Company. These plates are of the highest 

importance to collectors, and have never hitherto been included in 

any volume on the subject. The work has also been revised 
throughout and enlarged. 


NOW READY. POST 8vo. 6s, NET. 


The Art of the Belgian Galleries. 


Being a History of the Flemish School of Painting, Illuminated and 
Demonstrated by Critical Descriptions of the Great Paintings in 
Bruges, Antwerp, Ghent, Brussels, and other Belgian Cities, 


By ESTHER SINGLETON. 
With 48 full-page Illustrations. [drt Galleries of Europe. 


In five volumes, 4to, 21s, net each; or in half-morocco, 31s. 6d. 
net each. 


Bryan’s Dictionary of Painters& Engravers. 


A New Edition, Revised and Enlarged under the 
j supervision of GEORGE C. WILLIAMSON, Litt.D., 
assisted by a large Staff of Specialists. 


With 500 Illustrations, including 40 Photogravure Plates. 

“‘The text bears evidence of careful revision on every page; and 
the value of the book to the general reader is very greatly increased 
by a fine series of reprcductions after masterpieces in ali countries. 
In short, Dr. Williamson has done his work with intelligence and 
with thoroughness. Certainly no one interested in the Fine Arts 
can afford to be without this comprehensive and indispensable 
dictionary.’’—Pall Mall Gazette. : 


Write for Prospectus and Specimen Plate, 


London: George Bell & Sons, York House, Portugal St., W.C. 


JAMES RIMELL & SON 


Book & Printsellers 
93, Shaftesbury Avenue, London 
Ww. 


JUST PUBLISHED 


CATALOGUE of BOOKS 


Rare, Interesting, and Curious, many with Coloured 
Plates, illustrated by Alken, Cruikshank, and 


Rowlandson; Sporting Books, First Editions, 
Standard Works, &c. Post Free on application. 


CATALOGUES of ENGRAVINGS, TOPOGRAPHY, and ART 
LITERATURE, can also be had on application. 


A PROSPECTUS ON APPLICATION 


THE NEW ART LIBRARY 


Edited by M. H. SPIELMANN, F.S.A., for seventeen years Editor of ‘‘ The 
Magazine of Art,”’ and P. G..KONODY, formerly Editor of ‘‘ The Artist” 


VOLUME I. NOW READY 


Che Practice of Oil Painting 


and of Drawing as associated with it 
BY 


SOLOMON J. SOLOMON, R.A. 


With 80 Illustrations from drawings by Mr.(SOLOMON, and from paintings 
Square crown 8vo,| 6s. net, 


LONDON: SEELEY & CO., Lrtp., 38 GreaT RUSSELL ST. 


THE CAXTON BALZAC 


The only Complete Edition of Balzac’s 
i: Works ever issued in English 


A Great Publishing Enterprise 


* The issue in English of the only complete edition of the works 
of Balzac by the Caxton Publishing Company is an event the 
importance of which will be fully understood by the book-buyer 
who has knowledge of book values. 

Balzac studied humanity, and the machinery of society, in a 
scientific spirit, and was himself at once a realist and a visionary. 

Balzac never idealised ; he drew men and women as they are. 
And so his novels are meat for the strong, and they make their 
special and distinct appeal to the sincere soul. 

These beautiful volumes include the eighty-five novels Honoré 
de Balzac wrote in his twenty active working years. 

Type, binding and paper have all been specially chosen in a 
style befitting the definitive edition of a standard author. 

But it is the fact that this is the only complete and unex- 
purgated edition issued in English that the Publishers naturally 
desire to emphasise. 

The Comedy of Life. 

The marvellous ‘‘ Comédie Humaine,” into which Balzac 
incorporated so many of his stories when he had been writing 
already ten years, is a series the plan of which has no parallel 
in the history of fiction. 

Its sub-divisions were continually altered, rearranged, and added 
to by Balzac himself up to the time of his death. The “Human 
Comedy "’—or ‘“‘ The Comedy of Life’’—consists of stories of 

Private Life, Political Life, 

Provincial Life, Military Life 

Parisian Life, Country Life 
all connected by the fine web of a narrative that has the Paris 
of the Restoration for its centre, 

These were ultimately classified by M. Michael Levy, the 
Publisher of the Paris ‘‘ Edition Definitive,” according to the 
authors’ final intentions. 

The illustrations include 265 full-page plates, of which 52 are 
etchings printed from the copper plate. 

This Caxton issue of Balzac’s works is turned out in so 
thoroughly excellent and so beautiful a manner that it will 
undoubtedly rank as the Standard Edition of Balzac in English. 


TWO OPINIONS 
Hugh Thomson, Esq., Town Clerk, St. Andrews, N.B.: 


“T am delighted with it. The paper and printing are excellent, and the 
binding is very tasteful. Besides the pleasure of possessing such a book, | 
consider I have made a good investment. 


T. B. Burnham, Esq., Plaw-Hatch, East Grinstead : 

“T am very pleased with the Caxton Edition of Balzac’s Works. The 
translations are the best I have so far seen. The binding is satisfactory, 
letterpress excellent, and the illustrations are far above the average.” 


A FREE BOOKLET 


We have prepared a charming detailed prospectus containing 
interesting information about Balzac, his life, and his work, which 
will be sent post free to those who apply for it. It contains a 
full list of all the stories Balzac ever wrote and their arrangement 
in these volumes. It will also tell you all about this Caxton 
edition—the only complete and unexpurgated edition ever issued 
in English—and of the very easy terms on which it is supplied 


To the Caxton Publishing Co., Surrey Street, London, W.C.. 
Please send me, free of charge, and without any obligation 
on my part: 
Detailed prospectus of “ The Caxton Edition of Balzac’s 
Works,’ with terms of easy payments. 
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A. D. NARRAMORE 


Old Oak Gate Leg Tables, 
from 55/- 


Henry VIII. Type Corner — 
Chair. 


Oak Jacobean Panelled aus 
A Wardrobe. 


Ei lind ti, ti he a 


Small Jacobean Oak Tables, 7 
from 45/- we Jacobean Panelled Dressers, from £9 10s. 


a ere eT ae ee | 


Oak Farmhouse Table (7 ft. 4 in: long by 2 ft..5 in. wide). 
Several in stock from £9 I0s, 


pr ae ee Ate eee. ee eT 


ROOMS FURNISHED THROUGHOUT IN OAK, WITH DECORATIVE SCHEMES AND FABRICS TO 


THE ABOVE ILLUSTRATIONS ARE EXAMPLES OF ANTIQUE FURNITURE ON VIEW At 
PIECES OF ALL PERIODS ENABLES MR. NARRAMORE TO PLACE BEFORE PURCHASERE 


Galleries G Showrooms: FE 


7/7 NEWMAN STRE 
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A.D. NARRAMORE 


Mahogany Sheraton 
Bedside Cupboards, 
from £5 I5s. from 35/- 


Walnut and Mahogany Bureaux, 


Mahogany Chippendale and Sheraton Bow 
Front Chests, from £4 I5s. 


Mahogany Washstands with 
drawer, from 45/- 


Gents’ Mahogany Oval Panelled Wardrobes. 


Mahogany Hanging Wardrobes. 


A LARGE STOCK OF SHERATON AND OTHER STYLES OF FURNITURE FOR THE BEDROOM 


YING TO PRESS. THE PRIVATE AND EXCLUSIVE SOURCES OF OBTAINING GENUINE 
E OF AN EVER RECURRING CHANGE OF STOCK AT STRICTLY COMMERCIAL FIGURES 


Telephone: 14436 Central 


XFORD STREET, W. 


The Connoisseur 


= = “\Ns 
3 om ©), ES Telephone No. 
ce —= Se, C meh ie 
a 
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Established 1794. 


Messrs. PUTTICK & SIMPSON, 


Fine Art Auctioneers. 


A7, Leicester Square, London. 


(Formerly the Mansion of Sir Joshua Reynolds, P.R.A. 


THESE FINE GALLERIES WERE SPECIALLY DESIGNED 
——AND BUILT FOR THE PROPER DISPLAY, OF —— 


Pictures, Engravings, Antique Furniture, China, 
Works of Art and Antiquities generally. 


SALES DAILY THROUGHOUT THE SEASON. 


Messrs. PUTTICK & SIMPSON are always pleased to advise clients as to the value of 
property they wish to sell. 


Experienced Valuers call on receipt of letter or telegram. 


Ja hae RURNITURE for the Home. 

Price List of genuine old Bureaux, Chests, 
Chippendale Chairs, Dressers, Quaint Tables and 
Settles from James W. Parrripce, The Bank, 
Alvechurch, Worcestershire. 


COLLECTORS’ ASSOCIATION & CLUB 
24, Milsom Street, BATH 
Antiques Received and for Sale — Full particulars of the Secretary 


Visitors to BELFAST should call at 

SINCLAIR’S ANTIQUE GALLERY, 18, CASTLE LANE, 
to inspect the magnificent collection of 

ANTIQUE CHINA, PLATE, PRINTS, and JEWELLERY. 
The finest in the North of Ireland. 


SPECIAL THIS MONTH:—A nice Collection of Genuine Baxter Prints, including his 
masterpiece, ‘‘ THE CORONATION OF QUEEN VICTORIA,” in brilliant condition, 
price £25, and many others. : 


WANTED, AN ENERGETIC ASSISTANT, 30-35, well up in Objets 

d’Art, China, &c. Good remuneration to competent man; highest 
references required. Apply by letter to A.D., c/o CROSSLEY & CO., 
57, Coleman Street, London, E.C. 


STOKE-UPON-TRENT STOKE-UPON-TRENT 
F. J. MORRALL, 48, Liverpool Road. 


Speciality :—-OLD ENGLISH POTTERY. Representative 
pieces of all the old Staffordshire Potters; also Chelsea, Worcester, 
Derby, &c. Oak AND MAHOGANY FURNITURE. Trade supplied. 


7 SHOWROOMS 


WWacNean RePiere 


7? $OLD:'St ANN's 


: BRANCH. Ar :—CHUREH YARD 
oe (e ericheslor, Historic] Féwrwyn OP Haye 


LLANOYVONS, 


T. CROWTHER & SON, 282, North End Road, Fulham, S.W. 
Dealers in every variety of Antique Garden Ornaments, Chimney Pieces, 
Iron Work, Oak Panelling, Grates, etc. Visitors are invited to 
view the most interesting Collection of Antiques to be seen at the 
above address. Photographs will be sent to approved addresses. 


A large quantity of 


GENUINE ANTIQUE FURNITURE 
IN OLD STATE at TRADE SUPPLIED. 


R. E. TREASURE, St. John’s Place, Preston. 


H. VAN KOERT & Co., Restorers of Old China, Enamels, &c. 


Beg to bring to the notice of their numerous customers that they have now succeeded in making parts in real china, having 
overcome the great difficulty in matching of glazes and colours with such accuracy as to bring back the value of the once 


forlorn specimens of Old and Valuable China. 


38, Hanway St., W. 


Telephone 
1156 City 


E. BURR 


Silver Street 
BEDFORD 
Coffers, Tables, Wheel Back 


SPECIALITY IN OLD OA Chairs, Dressers, Jacobean Bed- 


steads, Joint Stools, suitable for Bungalows. - 
Any quantity. Call and inspect. Prices cheap. Tel. 25. 


HARRY RIXSON, Je Olde Retreat, DUNSTABLE. 
OLD ENGRAVINGS.—Mezzotints, Stipple, Line, and 


Old Masters. 
OLD CHINA, GLASS, and CURIOS. Enquiries solicited. 


E. A. LINDOW, I5, George Lane, FOLKESTONE. 


a =Use STEPHENSONS'’ 


lFurniture Cream 
land Floor Polish 


Gg STEPHENSON BROS. Ltd., BRADFORD 
April,=1910.—No, civ. 


Holds a carefully selected stock of 


GENUINE ANTIQUES 


at moderate prices. Enquiries invited. 


Persian Prayer Rugs in beautiful colourings; sizes, 2 ft. 

3in. and 2 ft. 6in. by 3ft. Gin. and 3 ft. 9 in., at I5/- 

each. Grandfather Clocks in Oak Cases, 35/-, 65/-, 

75/-. Antique Carved Oak Dower Chest, 70/-. Fine 

Old Chippendale Centre Table perfect original 
condition, 25 guineas. 


WALLACE KING Ltd., NORWICH. 
A. G. HARRISON, ¢ OLD ENGLISH and Oriental 


5 China. Cabinet Specimens of 
30, King Street, © orn JAPANESE ART. 
Cheapside, London, E.C. 


Bric-a=Brac of all sorts. & 
Trophies, Weapons, 


CURIOS. Guaranteed pieces only. 
OLDMAN, 77, Brixton Hill, London, S.W. 
TELEPHONE: BRIXTON 1065. 


in 


JAPANESE ART OBJECTS 
FOR SALE 77] OF GREAT VALUE 
Two Japanese Vases and one Urn are offered for sale 
by a British Consul in Sweden. The objects are nearly 
200 years old. Photographs can be seen in London, or 
will be sent, and further particulars if enquiry is made to 
Box 1,042, ‘‘The Connoisseur,” 95, Temple Chambers, E.C. 
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LAW, FOULSHAM & COLE 
7, South Molton Street 


(off New Bond Street), LONDON, W. 
GUARANTEED GENUINE SPECIMENS ONLY, 


MARKED IN PLAIN FIGURES 
AT MODERATE PRICES. 


INSPECTION INVITED. 


AUCTION SALE PRICES 


SUPPLEMENT TO THE CONNOISSEUR MAGAZINE 


An Illustrated Quarterly Record of Prices of the most important Pictures, Books, Furniture, 
and Silver realised at the principal Auction Rooms in Great Britain and on the Continent 


THE MARCH PART IS N OW READY 
PRICE FIVE SHILLINGS NET Annual Subscription £1; or by Post SI Is. 


All Antique Dealers and Valuers should subscribe to this most important publication 


OF ALL BOOKSELLERS AND BOOKSTALLS, 


95, TEMPLE CHAMBERS, TEMPLE AVENUE, E.C. 
CARMELITE HOUSE, CARMELITE STREET, E.C. 


EDITORIAL OFFICES 
PUBLISHING OFFICES 


Neen ne SSS™™—SSN 


ANSWERS TO CORRESPONDENTS. APRIL 


ENQUIRY COUPON. heen 


Reference No. 


IDV) eee Re 1910. 
N.B.—FOR PARTICULARS REGARDING THE USE OF THIS COUPON SEE BACK. 
XLII. 
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STAMPS Our Catalogue gives prices for British Colonial Stamps 
from Id. to £50 each. Sets, 6d. to £14. Packets, 2s. 
to £225 each. Post free. Bridger & Kay, 7I, Fleet St., London, E.C. 


GENUINE LIMERICK LACE (made by hand) 
J. KIRBY & Co., 20, George Street, LIMERICK 
Old English Furniture wy stare and varied stock can be 


seen in our Showrooms at the ancient and historic town of Newark-on-Trent, on 
the Great North Road, and within easy distance of the Dukeries. 


G. W. FORD & SONS, 11 & 13, Appleton Gate, Newark-on-Trent. 


Branch now open at 40, VICTORIA STREET, GLOSSOP ROAD, SHEFFIELD. 


KATE FRESCO, 68, Lincoln’s Inn Fields, W.C. 


Choice Old Blue Porcelain, English Pottery, Worcester, 
Delft Ware, Pierced Brass Fenders, Old Dutch Tiles, &c. 


SPECIAL :—Large Collection of Old Oak Panelling, Doors, &c. 


ANTIQUE FURNITURE.—Architect has disposal of a 
quantity of Antique Furniture at moderate prices.—Write, 
stating requirements, to Box 1,041, c/o THE CONNOISSEUR 
MAGAZINE, 95, Temple Chambers, E.C. 


Enquiries, 


The Connoisseur 
Magazine Index 
and Title Page 


bet Volume AKV ices 
Price Sixpence 


The Index, with Title Page, to Volume XXVI. 
of The Connoisseur Magazine, for January 
to April, I910, is now ready, and may be 
obtained through any Bookseller, Newsagent, 
or Railway Bookstall, or it will be sent Post 
Free by the Publishers, 2, Carmelite House, 
Carmelite Street, E.C., on receipt of Six- 
pence in Stamps. 


The Indices for Volumes II. to IV. & VII. to 
XXV. can also be obtained at the same price. 


GENUINE AND USEFUL ANTIQUE FURNITURE 


in original state, at low prices to the Trade. Photos on application 


R. SHENKER, 79 & 109, Judd St., King’s Cross, London 
THOMAS CUBITT, 283, Futham Road, S.W. 


GENUINE OLD FURNITURE, 
(OF NORWICH) CHINA, PRINTS. .°. .°. .°. 
SPECIALITY THIS MONTH:-—A very fine old solid Mahogany, Chippen- 


dale period, Hanging Wardrobe, panelled doors, solid sides, moulded cornice, 
5 ft. wide. 16 guineas. In perfect condition. 


RESTORATIONS. Old LACQUER, 


Painted Hepplewhite Furniture, Screens, Gc. 
W. BRADWELL, 23. Harrington St., N.W. 


KLUYSKENS & Co.™ 


Antique Furniture Dealers 


Rare Stock of Fine Old Dutch Inlaidand Plain Furniture. A visit 
to our Showrooms is cordially invited. :: Town Hall Chambers, 


374/378, Old St., London, E.C. 


SPECIALS NOMICE: 


N Enquiry Department is conducted by The Connoisseur Magazine to assist readers to obtain reliable information 
M| regarding all subjects of interest to the collector. 
printed upon the preceding page, and replies will either be inserted free of charge in the magazine in order of 
rotation, or sent direct per return of post for a small fee. 
origin of any objects that are sent to us, for a reasonable charge, and arrangements can be made with 
authoritative experts to inspect collections in the country upon very favourable terms. 
us will be returned upon the day of receipt, together with expert’s opinion. 


Queries may be sent upon the enquiry coupon which is 
Expert opinions can be given as to the value and 


As far as possible, objects sent to 
Pictures and drawings, however, are only 


examined at our offices twice a month, namely, upon the second and fourth Wednesdays, and they will be returned as soon 


as possible. 


Special attention is called to our ‘‘ Notes and Queries’ page, upon which questions difficult of elucidation are 


printed in order that our readers may assist in solving them. Photographs of pictures for identification will be inserted on 


this page if a fee of half-a-guinea is paid to cover cost of making block, etc. 


post or inserted in a subsequent issue. 


Information so obtained could be sent by 


All communications and goods relating to the Enquiry Department should be 


addressed to the Enquiry Manager, The Connoisseur Magazine, 95, Temple Chambers, E.C. 
See preceding page for Enquiry Coupon. 
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ad | The Ideal Fire 
Ideal Home 


Gas Fire 


The GAS FIRE is CLEANLY, 
HEALTHY, HANDY, and 
ECONOMICAL 
CLEANLY in an entire absence of smoke, soot 


deposit, ash and dirt, resulting ina PURER, 
therefore HEALTHIER, atmosphere. 


HANDY in that a fire can be obtained at a mo- 
ment’s notice, and ECONOMICAL as it can 
be turned off immediately when finished with. 


GRAND PRIX 
Franco - British Exhibition, 1908 


EMROSE =I 
| 
: 
| 
| 
: 
: 


Gas Fires 


will be found to fulfil your highest ideal in these 

essential points. Their careful construction 

ensures the radiation of a pure and healthy heat, 

while their artistic designs will give a decorative 
value to the home. 


For High-Class 


PRINTING 


Sold by all Plumbers, Ironmongers, and 
Hardware Merchants, and on view at 
the Company’s various Showrooms. 


Write for No. 21 Gas Fire Booklet and address of 
nearest merchant supplying Carron manufactures 


(ARRON 
ComPAnY 


4 Snow Hit, Lonpon, E.c. 


DERBY LEEDS MANCHESTER 
Midland Place. 83 AlbionSt. 16 John Dalton St. 


ORPORATED BY 
ROYAL CHARTER W73 


Works: Carron, Stirlingshire. 


WRITE for SPECIMENS 
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lasers orage Gt. 2 NMiAces BROTHERS :::: 


BOOKS on ART and Dealers in Fine ana Rare Prints, Books, and Autographs, 
ALLIED SUBJECTS 109, STRAND, LONDON, W.C. 


Comprising some 2,000 items; HAVE ON SALE 
also One of the largest and choicest stocks in stl rine 
i INTS, BOOKS & AUTOGRAPHS, appealin 
lllustrated Brochure (No. 256) 4X rarer & finer PRINTS, 


especially to the Connoisseur, Collector and Antiquarian. 
of Extra Rare and Choice 


BOOKS, PRINTS and CLASSIFIED CATALOGUES (many illustrated) regularly issued and sent 
AUTOGRAPHS post free to all parts of the World on application. 
oe°o CUSTOMERS’ “DESIDERATA” SEARCHED FOR AND REPORTED FREE OF CHARGE. 


rent d 
Ose Setar oa ciao ee Offers of rare items for sale receive immediate attention. 


GOWANS’S ART BOOKS 


Parchment, 6d. net. Cloth, Is. net. 
Leather, 2s. net each. 


Each Volume contains 60 Photographs. 


The Masterpieces of Rubens. 

The Masterpieces of Van Dyck. 
The Masterpieces of Rembrandt. 
The Masterpieces of Raphael. 
The Masterpieces of Reynolds. 
The Masterpieces of Teniers. 
The Masterpieces of the Early Flemish Painters. 
The Masterpieces of Titian. 

The Masterpieces of Frans Hals. 
The Masterpieces of Murillo. 

The Masterpieces of Wouwerman. 
The Masterpieces of Velazquez. 
The Masterpieces of Holbein. 
The Masterpieces of Veronese. 
The Masterpieces of Raeburn. 
The Masterpieces of Del Sarto. 


THE “ OXFORD” SECTIONAL BOOKCASE Cpe yee 


$0160) 9) Oa CR ae Es 


. The Masterpieces of Watteau. 
(EB) P seh The Masterpieces of Botticelli. 
: es . The Masterpieces of Fra Angelico. 
A well-illustrated booklet, containing full particulars of The Masterpieces of Tintoretto. 
this—the handsomest, least expensive, and only . Masterpieces of Poussin. 
: - Masterpieces of Perugino. 
perfect Sectional Bookcase—may be Masterpieces Gr Micholaatela. 
had, gratis, on application to the ‘ Masterpieces of Goya. 


facturers : Masterpieces of Durer. 
9 Baa oe é Masterpieces of Gainsborough. 


. Masterpieces of Lotto. 
WM. BAKER & Co., SSSS ; Masterpieces of Luini. 


Masterpieces of Greuze. 


Masterpieces of Carpaccio and Giorgione. 


LIBRARY SPECIALISTS, OXFORD. Se ee 


Masterpieces of Giotto. 
F Masterpieces of Moretto. 
ESTABLISHED OVER 100 YEARS. 


ART WALL PAPERS. | DARLINGTON’S HANDBOOKS 


ee 2 i aa ae ec “Nothing better could be wished for.”—Rritish Weekly. 

pagers ee preerenarain ’ os ee wie . 4 “Far superior to ordinary guides.”—Dazly CAronicle. 

i ore Ca ee fe ms ma Ne , 

P., oe *R, : Re ait, a Visitors to London (and ol 5 
eae j ” Oe yO - wa Pe, Residents) should use DAR Li N G (@) N Ss 


; 
a 


* “Very emphatically tops them all.”—D, Graphic. 
b nd P iy por a ae : | oO ™ DO N ““A brilliant book.”—The Times, 
Berth, 3 et ak »] “Particularly good,”—A cademy. 
er we vy a7 Mag AND By E. C. COOK and E. T. COOK, M.A. _ sth Edition Revised. 
. *) reks Brel an New Maps. 6/-. 24 Maps and Plans. 60 Illustrations, 
ee Or Mi ‘ LG E NVI R Ce) N Ss “The best handbook to London ever issued,”— 


Liverpool Daily Post. 


60 Illustrations. Maps & Plans, 5/-. | 100 Illustrations. Maps & Plans. 5/-, 
NORTH WALES DEVON AND CORNWALL, 


Visitors to Edinburgh,Glasgow, Brighton, Eastbourne, Hastings, St. Leonards, Worthing 
Bournemouth, Exeter, Torquay, Paignton. Exmouth, Sidmouth, Teignmouth, Dawlish, 
Plymouth, Dartmouth, Dartmoor, Falmouth, The Lizard, Penzance, Land's End, Scilly 
Isles, St, Ives, Newquay, Tintagel, Clovelly, Ilfracombe, Lynton, Minehead, Bideford, 
Wye Valley, Severn Valley, Bath, Weston-super-Mare, Malvern, Hereford, Worcester, 


eS Jest IES 38 so i = : sc Gloucester, Cheltenham, Llandrindod Wells, Brecon, Ross, Tintern, Llangollen, Corwen, 
The “‘ Flori” Frieze, Gd. per yard ; Spot Filling, 1/6 per_piece. ~, Bala, Aberystwyth, Towyn, Barmouth, Dolgelly, Harlech, Criccieth, Pwllheli, Llan- 


dudno, Rhyl, Conway, Colwyn Bay, Penmaenmawr, Llanfairfechan, Bangor, Carnarvon, 
Beddegelert, Snowdon, Festiniog, Trefriw, Bettws-y-coed, Norwich, Yarmouth, Lowes- 
0 t toft, Norfolk Broads, Isle of Wight, and Channel Islands should use 
e °9 oom 


” 


DARLINGTON’S HANDBOOKS, 1/- each, 
164, King’s Road, Chelsea London S.Ww Post Free from Darlington & Co,, Llangollen. 
bs lu : Llangollen; Darlington & Co. London; Simpkin’s. Paris & New York: Brentanos’. 
West Eno SHOWROOMS—495, OxFrorRD STREET. 


The Railway Bookstalls and all Booksellers, 
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CHOICE SELECTION OF 


ENGRAVINGS & DRAWINGS 


Of the Eighteenth Century, comprising: 
MEZZOTINT PORTRAITS of Ladies of Rank and Fashion, Celebrated Men, Famous 


Naval and Military Commanders, etc., English and Foreign. 
NAVAL BATTLES and MILITARY SCENES. 


OLD ENGLISH FANCY SUBJECTS in MEZZOTINT and STIPPLE, many in 
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Part I.—Pictures 


THE munificent bequest of the late Mr. 
George Salting—who, it is interesting to note, was a 
Dane born in an English colony—forms a fitting 
epilogue to a career of which the one and all-absorbing 
passion was collecting. Like Balzac’s “Cousin Pons” 
he collected “laboriously,” and, like that famous and 
well-defined character, 
he had “the stag’s un- 
wearied legs, an idler’s 
leisure, a Jew’s patience.” 
Cousin Pons, however, 
“admitted no acquisition 
which cost more than 
one hundred francs,” 
whilst Mr. Salting was 
always striving to obtain 
only the finest examples 
in the many sections of 
art to which he devoted 
ise attention. Price 
was no consideration, or 
only a minor one, when 
he had set his mind on 
something of first-rate 
order. 

In the course of forty 
years’ active collecting, 
Mr. Salting made many 
purchases which time 
had shown him to be 
unworthy of his notice, 
and a considerable 
number of these were 
weeded out from time 
A little more 
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By W. Roberts 


weeding would perhaps have been beneficial, but Mr. 
Salting possessed all the genuine collector’s dislike 
to parting with an object after it had once passed into 
his possession. Again, like all other collectors, he 
parted with a few things which he afterwards regretted. 
He exchanged a Pater drawing of the highest quality, 
and so keen was his 
regret that he could 
never be induced to 
collect pictures of the 
Watteau, 
Pater period ; he also ex- 


Lancret, and 


changed an old master, 
which he had purchased 
at a comparatively small 
price, and this was 
almost immediately 
bought by one of the 
most eminent European 
critics at 
many times the price 
paid by Mr. Salting. 


Such things, however un- 


experts and 


pleasant, lend a species 
of excitement to collect- 
ing as a hobby, and 
serve to prove that col- 
lectors, in common with 
less favoured mortals, 
are apt to make mistakes 
of commission as of 
omission. 

Mr. Salting, as is well 
known, was a disciple of 
the late Mr. Louis Huth 
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The Salting Collection 


in the matter of art collecting, and he could have had 
no more competent a mentor. Mr. Huth had for the 
most part formed his splendid collection—dispersed 
within recent years—before the pupil had seriously 
entered into the pursuit of objects of art. But Mr. 
Huth had not acquired all the good things, and the 
cycle of art sales which began in the seventies of the 
last century, and has continued up to the present 
time, afforded Mr. Salting ample opportunities for 
the exercise of his judgment and his wealth. 
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He began to collect pictures by Dutch and Flemish 
masters as far back as 1874, and this section of his 
collection remains more extensive than any other. 
Through this bequest the National Gallery is enriched 
in this section by about eighty examples, all very de- 
sirable, many of the highest importance, and others by 
artists unrepresented, or but indifferently represented, 
in our National Collection. The two Hobbemas are 
masterpieces. The superb landscape, 7: he Path 
through the Wood, with a central group of peasants 
shaking hands, is a typical work of the master, in which, 
as Smith points out, “the gray hues of a cool atmos- 
phere are relieved by a transient gleam of sunshine.” 
Its first recorded owner of recent times was the Hon. 
Long Wellesley, who was living at Brussels when Smith 
described the picture in 1842. The second of the two 


Hobbemas is the small example of the master from the 
famous Hope of Deepdene collection. The seven 
examples of Jacob Ruysdael selected by the Trustees, 
added to the dozen already in the Gallery, at once 
place the National Gallery at the head of all other 
public institutions in quality and interest ; they include 
not only a view near Haarlem, but a country scene 
with a castle, a landscape with river and hill, forest 
scenes, a river scene, and a stormy seapiece. 

Six examples by Jan Steen are all welcome additions 
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to the National Gallery, where there are already three 
examples, one of which came with the Peel collection, 
and another from that of Mr. Adrian Hope. They 
are described in Dr. Hofstede de Groot’s Catalogue 
Raisonné ; the history of Zhe Oyster Feast goes back 
to the earlier half of the eighteenth century, and its 
successive owners are duly stated by Dr. de Groot, 
down to the time of Sir H. H. Campbell, from 
whose collection it passed in 1894 into that of Mr. 
Salting. Grace before Meat is one of Steen’s 
many pictures of this subject; it is signed in full, 
and was at one time in the collection of Prince 
Eugéne at Munich. Two “little marvels,” as a 
Times \eader-writer calls them, came from the Ash- 
burton collection. The recorded history of one, 
The Shittle Players, goes back to about 1706, and is 
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one ‘of the many fine things which formed part of 
Alexander Baring’s collection, formed during the 
earlier years of the last century. Two other little 
gems by Steen are Merry-Makers and The Pedlar, 
each about 10 in. by 8 in. ‘The single example 
of Pieter de Hooch, called Refusing the Glass, is, 
as de Groot points out, strongly reminiscent of 
Vermeer of Delft; it is described by Charles Blanc 
in Le Trésor de la Curiosité; at the Pierre le Grand 
Pré sale in Paris in 1809 it sold for 1,10 


2 


o 


francs, 


passed through the Rudolph Kann and other famous 
collections, and among the same number by Van 
Goyen there are two dated 1645, a Winter Scene and 
a Canal Scene, as well as a Seapiece and a Windmill 
with figures—three of these were at one time in the 
R. P. Roupell collection. A magnificent companion 
pair of portraits by Frans Hals ; two Rembrandts, a 
Portrait of a Man, with a Cap, and a Landscape, with 
Diana bathing ; a fully signed and authenticated ex- 
ample of Pieter Codde—hitherto unrepresented in the . 
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but apparently nothing is known of the collections in 
which it has figured during the last century. Of the 
two by Metsu, only one was known to de Groot, 
The Blacksmith’s Shop, and this Mr. Salting secured 
as far back as 1886. The second, which we illus- 
trate, is a little picture of an old lady reading. By 
Johannes Vermeer of Delft there is a characteristic 


specimen of this rare master, 4 Young Lady seated 


at a Spinet, which was lent to the Old Masters in 
1894. This makes the second Vermeer of Delft 
from the Thoré Burger collection — at an interval 
of eighteen years—to find a final home in our 
National Gallery. 

By Aart Van der Neer there are three works; the 
Winter Scene came from Lord Haldon’s collection 


(1891). Of the four Cuyps, the Herd of Cows 
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National Gallery—a Lady holding a Mirror ; a good 
specimen of Adrien Brauwer, Zhree Boors Drinking ; 
three examples of J. Van der Capella; four examples 
of Adrien van Ostade; a Paul Potter, Cattle in a 
Landscape ; an example of J. Ochterveldt, A Lady at 
her Toilet ; two by Palamedes, one by J. Saenredam, 
and others by Wynants, ‘Teniers, and Wouvermann— 
these with others serve to place the National Gallery, 
in respect of the Dutch and Flemish schools of 
painting, second to no other public collection. — If all 
the pictures are not of the highest quality, all at least 
are interesting examples of the several artists; nearly 
all have been at one time or another in some cele- 
brated collection, and the nation cannot too profoundly 
respect the memory of the man who has added so 
many splendid pictures to our National Gallery. 
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Altogether the Gallery is richer by about 185 pictures, 
by far the greater portion of which consists of works 
by Dutch and Flemish artists. There are a few 
pictures, all of the highest interest and importance, 
which may be roughly classed as “primitives” of the 
various schools of France, Flanders, and Germany, 
In one instance, a Portrait of a lady as M ary Magdalen 
might be assigned to either the early French or 
Flemish school. One of the most precious and 
acceptable examples of these very early pictures is 
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the triptych provisionally ascribed to Gillis van 
Coninxloo, and exhibited at Bruges in 1902 by 
M. Somzée as by an unknown artist of about 1530; 
it is here réproduced, the centre panel containing 
on one side a bishop, and on the other St. Thomas ; 
the back of the wings containing figures of St. James 
the Greater and St. Anthony of Padua, Another 
picture exhibited at Bruges in 1902 (and also at the 
Old Masters of the same year) is the splendid Mem- 
linc Portrait of the Duke of Cleves, a small bust of 
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SIR H. RAEBURN 


a young man with hands joined in the attitude of 
prayer over an open book, which lies on a ledge in 
front of him. 
Man, is familiar to visitors to the National Gallery, 
where it has been on loan since 1895, after being for 
many years in the Baring and Northbrook collections. 


A Dierick Bouts adonna and Child and a Portrait of 


a Man by Amberger are likewise among the welcome 
additions. Even more welcome are the four absorb- 
ingly interesting pictures, first the Portrait of Mary 
Tudor, wife first of Louis XII. of France, and secondly 
of Charles Brandon, Duke of Suffolk, a small half- 
length figure in rich costume of gold brocade—this 
beautiful little portrait was successively in the Magniac 
and the Wickham Flower collections: it was lent by 
Mr. Salting to the Burlington Fine Arts Club Exhibi- 
tion of Early English Portraiture, 1909, and was then 
generally accepted as the work of Jehan Perreal, court 
painter to Louis XII., who visited England in 1514 
to design the dresses for Mary Tudor’s approaching 


marriage. Secondly, the little masterpiece by the 
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Maitre de Flémalle, the Madonna and Child—a 
picture which excited a great amount of interest and 
discussion ; thirdly, the St Clement and Donor by 
the Maitre de Jehan Perreal; and fourthly, the 
Madonna and Child with Donor by the Master of the 
Death of Mary—who is now regarded as Joos van 
Cleef the Elder—whose works are so familiar to art 
visitors in the North German galleries. The second 
of these pictures was exhibited at Les Primitifs 
Frangais held in Paris in 1904 (No. 31), and a 
remarkable fact was then discovered, namely, that the 
écran ad oster in this picture is absolutely similar to 
one which appears behind the Duc de Berri in the 
miniature initial of the MS. ‘‘’Trés Riches Heures ” 
at Chantilly; this peculiarity, ‘“jointe aux nimbes 
radiants, au paysage apercu par la penétre ouverte, 
note une descendance indiscutable entre les artistes 
du duc et le maitre de Flémalle, qui vivre dans |’Artois 
entre 1425 et 1450.” 

In these three sections of French, Flemish, and 
German “primitives” there are several other interesting 
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works ; for instance, Gerard David’s Sy. Jerome, his 
pupil Adrian Ysenbrandt’s S¢ Mary Magdalen, and 
the Bartholomew Bruyn Portrait of Dr. Luschius, a 
small half-length of which the identity has apparently 
only been discovered within recent years. The two 
portraits by Corneille de Lyon include one of Antoine 


de Bourbon, of whom a number of portraits are 
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recorded in Bouchot’s invaluable work, Zes Portraits 
aux Crayons, as being in the Bibliotheque Nationale. 

Out of nearly fifty Italian pictures—among which 
eleven are by F. Guardi—quite a dozen are remark- 
able, and among the most important is the fine early 
and dated example of Sebastian del Piombo, 
Herodias. The finest of the three by Ghirlandaio is 
the Portrait of Girolamo Benivient, the poet, 1453-1542 
(a great friend of Lorenzo di Credi, and mentioned by 
Vasari), which was lent to the Old Masters in 1902; 
it is a half-figure of an old man, in black dress and 
cap. Another portrait by this master—and one which 
has not escaped unscathed from the effects of time— 
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is of Constanza le’ Medici ; whilst the third is a portrait 
of a young Florentine nobleman. The Francia Por- 
trait of a Poet, the Ercole de’ Roberti Concert (which,. 
when on loan at the Burlington Fine Arts Club in 
1894, was by some regarded as an early work of 
Costa), are of the first order of importance. The 
Correggio Magdalen is a well-known picture, of which 
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all traces were lost for a quarter of a century, and was 
only discovered within quite recent years in the col- 
lection of a well-known Paris expert who Jong held a 
responsible position in the Louvre : this is generally 
accepted as the original of the old copy now in the 
Uffizi. The Cariani Portrait of a Nobleman, and 
the Sellaio Virgin and Child, are both acceptable 
additions to the National collection. F 
The examples of the Barbizon school are all, or 
nearly all, from the famous collection of the late 
Alexander Young. ‘Their appearance in Mr. Salting’s 
collection demonstrates the extraordinary versatility 


of his taste. There are seven by Corot, four by 
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Daubigny, two by Diaz, 
one each by Dupre, 
Millet, and Rousseau. 
They are all of the 
highest quality, and as 
nearly all have been on 
loan at the Gallery 
since they were ac- 
quired by Mr. Salting, 
and as reproductions of 
most of them appear 
herewith, little or 
nothing is necessary 
in the way of descrip- 
tion. 

Considerable addi- 
tions have been made 
through this bequest to 
the already fine and re- 
presentative collection of 
works by early English 
artists. Of the beautiful 
example of Raeburn, 
Lady Dalrymple, a re- 
production is here given. 
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Two Gainsborough por- 
traits, including the very 
interesting one of AZzss 
Elizabeth Singleton, six- 
teen’works by Constable, 
four by David Cox, three 
by Crome, three by 
Morland, two by Wilson, 
and one by Bonington— 
even these do not ex- 
haust the very long list 
of the Salting bequest, 
for which, it is hoped, 
Mr. M. W. Brockwell 
may be induced to com- 
pile a special volume on 
the same plan as that of 
his recent book on the 
Lewis bequest. 

[We are indebted to 
Messrs. Thos. Agnew & 
Son for the generous 
selection of tllustrations 
reproduced in this 
article. | 
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The Small Collector 


THE successful collector of antiques should 
know something about everything and everything 
about something—that is, he should have sufficient 
knowledge of china to enable him to-pick up a 
Chelsea figure when the gold anchor tells him there 
is a bargain to be had, even though he specializes 
in mezzotints, and his quest is for fine impressions 
of the work of Valentine Green. 

The pursuit of any special object leads the con- 
noisseur into so many queer places, especially if his 
knowledge of the beauties and possibilities of his 
quest is deeper than his purse, that he simply throws 
away opportunities if he shuts his eyes to all except 
the antique he came out to buy. It is far better to 
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go to a sale-room or to the little shops in a country 
town with one speciality in view, but with an open 
mind and purse for obvious bargains in other lines, 
than to have a blank day because Valentine Green’s 
work was not in the portfolios or the impressions 
were below your standard of excellence. 

Some of the best purchases are made in a fortuitous 
manner, and the disappointment of failure to secure 
a print is certainly mitigated if we pick up a couple 
of fine Nailsea tumblers or a card-table with ball and 
claw feet. 

The knowledge acquired in studying one special 
branch thoroughly is of enormous assistance in the 
rudiments. of others ; for instance, the Chinese taste, 
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the town purchaser, seems 
to be little heeded, 
Neighbours drop in with 
a keen eye for blankets and 
flat-irons; gossip is freely 
exchanged ; and a note of 
pathos is not wanting in 
some of the lots. A more 
or less steady erection of 
tables, commandeered from 
the stuff to be sold, serves 
as a rostrum in the parlour 
or kitchen, orthe auctioneer 
strolls about and _ invites 
bids from the crowd, 
addressing some by their 
Christian names, and not 
sparing personal remarks of 
a jocular character. The 
buyers stream after him as 
he visits the kitchen, dairy, 
stable-yard, or coach-house 
in order to sell lots which, 
for obvious reasons, cannot 
be dealt with otherwise. 

It was pleasing under 
such circumstances to ob- 
tain a needlework picture 
for 3s., the only opponent 
who ran up the price 
ending at 2s. 9d. More 
expensive, though hardly 
ruinous, was the black 
jack, which it will be seen 
from the picture is a fine 
Another example of this early type of jug, 
not shown in the illustration, was thrown in with a 
wheelbarrow and a garden rake, having long rested 
in the same outhouse with these useful implements. 
The leather bottle was of the pilgrim bottle shape, 
and had been used for keeping cart-wheel grease in ; 
a hole had been cut in the leather side for convenience 
of getting out the grease with the finger. 

Most unexpected was the purchase of an Hispano- 
Mauresque plate at a village sale. How interesting if 
one could know what adventures had brought such 
gleaming iridescence into the companionship of the 
cream pans and skimmers, flat-irons and bread crocks 
of a Suffolk homestead.. The drug jars and shallow 
basin are from another source. 

Purchasing at auctions is simple work for the small 
collector, compared with the opportunities which 
sometimes present 
quarters. 


specimen. 


themselves from unexpected 


Brought face to face with ignorance, the 
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matter becomes complex. It 
is difficult to name a price 
which shall not be too much 
in favour of ourselves. 

Many years ago, on being 
asked by a woman to buy 
a small collection of prints 
made by her late husband, 
I told her that she must 
have them valued first, and 
then, if they seemed desir- 
able, I would give her the 
price named. ‘This is a 
very safe method of dealing 
with people who know no- 
thing of the value of their 
possessions, and one we 
recommend to all ama- 
teurs under similar circum- 
stances, because when the 
deal is over, the purchaser 
has the satisfaction of 
knowing the best price, 
given by any tradesman, 
has been obtained by the 
impecunious owner, and 
the owner never has any 
feeling of resentment about 
In this 
case a series of uninterest- 
ing-looking prints in one 
of the portfolios happened 
to be lacking at a certain 
museum. They were bought 
by the authorities for a sum 
which went far to recoup the extra purchase money 
which the calling in of the valuer had imposed. 

A strange example of the ignorance of a dealer 
occurred when a short lace robe was discovered 
hanging up in a very dingy little shop where a 
fragment of lace was sometimes to be found. It was 
‘“‘a baby’s robe,” said the dealer; “see, the bodice is 
but three inches in depth.” So the old baby’s net robe 
was purchased for a pound, and we were thus enabled, 
for this modest sum, to place in our lace cabinet a 
very perfect dress of the first Empire, made of the 
fine hand-made reseau of Lille, with straight-edged 
insertion characteristic of the period trimming the 
front and running all round the narrow skirt ; its 
colour is perfect. It is probable from its condition 
that the beauty of Josephine’s court for whom it was 
made had never worn it. The bodices in those days 
being but three inches deep, the dealer had jumped 
to a wrong conclusion. 


the price received. 
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Though there is much nonsense talked about 
“priceless ” lace, if specimens happen to be above 
twenty years old, it is still possible to pick up a 
fine piece of lace cheaply. The beautiful speci- 
men of gros point de Venise illustrated looked 
more like a frayed rag rolled up and soiled when 
it was purchased in Milan for 15 lire. It was 
not till it was brought home that it was found to 
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be raised in double and triple tiers of needlepoint 
stitches, and that from its great depth (it measures 
20 in. by 24 In.) it must once have been part of 
an altar frontal or the bordering of an alb, for 
lace flouncing of this quality is seldom more than 
Io or 12 inches deep, when made for a woman’s 
dress. 

With regard to the ethics of this matter of bargain 
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hunting by the amateur, let each one judge for 
himself; but one hears of such terribly hard cases 
where expert knowledge of the would-be purchaser 
enables him to obtain from a needy seller a bargain 
cheap beyond all reason and honour, that the matter 
is not altogether a savoury one. It seems only fair 
play that we are justified in driving as hard a bargain 
as we can, provided we buy from a dealer, for it is his 
business to trade, and he is probably well equipped 
with knowledge necessary for his work ; or if he is 
not, it is his own fault. But with the needy who are 
obliged to sell through want, and probably know little 
of the value of their possessions, it-is a very different 
matter. In such a case the amateur will be well 
advised to have the goods valued by a dealer, who 
will know the trade price. This can be done fora 
small fee. The purchaser can then give the trade 
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price with the satisfaction of knowing he has a 
bargain, having dealt direct with the owner without 
the commission of a middle man, and the satisfaction 
also of feeling he has acted fairly by the seller, who 
has received the price he would have had from the 
trade. This is also the case at auction sales—if 
the top price is given when there is public com- 
petition, you are fairly entitled to your bargain if 
you are lucky enough to obtain one, for no one 
would bid higher. 

It is true that if everyone thus played the game 
we should hear no fine stories of superb specimens 
having been found in the possession of ignoramuses 
in needy circumstances, and their having been pur- 
chased for pence where their value might be reckoned 
in pounds; but, on the other hand—there is the 
victim. Let each one judge for himself. 
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Longton Hall or Chelsea ? 
Attribution By Bernard 


A Suggested Change of 
Rackham, M.A. 


of old Chelsea. The founders of the factories did 
not, as a rule, foresee that their ventures would one 
day be allowed a place in the history of the applied 


Ir will probably always be difficult to assign 
with certainty to a particular place of origin all the 
specimens of the earliest English porcelain to be 


found in museums 
and private collec- 
tions. Not only 
is this true of the 
rare pieces that 
come to light from 
time totime, which 
may be regarded 
as the one and 
only example of 
their kind; it is 
also the case with 
whole classes of 
objects which are 
easily recognisable 
as bearing a close 
relation to one 
another, but give 
little or no clue as 
a group to the 
factory that pro- 
duced them. 

In the early days 
of English porce- 
lain, afactory mark 
was not the rule 
but the exception, 
and even when 
used must not be 
too surely relied 
upon as certain 
evidence. Not all 
porcelain bearinga 
crescent was made 
atW orcester, nor 1s 
the anchor an un- 
failing indication 


No. I.—VASE WITH BLUE GROUND 
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arts ; they conse- 
quently were at no 
pains to record in 
detail the narrative 
of their early ef- 
forts, their failures 
andsuccesses. The 
facts to be gleaned 
from sale cata- 
logues and news- 
paper announce- 
ments, or from 
chance references 
in contemporary 
books and letters, 
are often meagre. 
They only partially 
satisfy our desire 
to know the par- 
ticular’ works to 
which we may at- 
tribute the various 
relics surviving to 
our own days as 
evidence in tangi- 
ble form. 

If exception be 
made of such 
short-lived enter- 
prises as those 
located at Green- 
wich, Limehouse, 
and elsewhere, it 
may be said that 
of no English fac- 
tory is the history 
so scanty as of the 
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works carried on by William Littler at Longton Hall. 
Thanks to the patience of the late Mr. William Bem- 
rose and other amateurs, it is now possible to be 
reasonably certain as to many of the wares produced 
at these works; but it is to be feared that they may 
have been credited with even more than their share. 
Many recent writers on English porcelain, Mr. 
Bemrose among them, have ascribed to Longton a 
certain class of vases of somewhat rare occurrence, 


(No. i.) is in the Victoria and Albert Museum (No. 
1022-1853). It conforms in its main features to the 
description already given. The panels on the sides 
are painted, one with a group of various birds and a 
tree-stump amid herbage, the other with a river-scene, 
in the background of which are a village and distant 
mountains. The ,British Museum possesses five 
similar vases—a set of three and a pair—from the 
collection of the late Sir Augustus Wollaston Franks ; 


No. IJ.—PaAIR OF VASES WITH BLUE. GROUND 


examples of which are to be seen in both our national 
collections. By Mr. Bemrose they are indeed des- 
cribed as being ‘‘among the best products of the 
Longton Hall factory.” The shape is generally an 
elongated ovoid body, with a short cylindrical or 
splayed neck, two scroll handles, and a domed cover 
surmounted by a conventional seed-pod or a group 
of flowers and foliage. A feature common to all is 
the streaky dark blue ground of pleasing tone, on 
which are reserved white panels; these are painted 
in colours with figure-subjects, landscapes, birds or 
flowers, and bordered by gilt scroll-work and garlands 
reminiscent of Vincennes and early Sévres. The 
blue ground colour is usually relieved with insects or 
sprigs of flowers in gold. The writer does not know 
of any vase of this type bearing a mark. 

One of the specimens selected for illustration 
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three of these are shown in our illustrations (Nos. ii, 
and i.). Another set of three vases was in Mr. 
Bemrose’s collection, and is figured in Plate XXV. 
of his work on Longton Hall. 

A careful comparison of these vases with authenti- 
cated productions of Littler’s works will reveal many 
points of dissimilarity. The blue ground is not the 
cobalt of rather crude tone found on the leaf-bordered 
plates marked with a double L, but a darker and 
more harmonious shade. The gilding, which enriches 
the body and* outlines the strong modelling of the 
handles, is far better than the thin touches of gold 
on the elaborate vase in the Schreiber collection 
(No. 36), which must be regarded as one of the 
most ambitious achievements ever attained by the 
Staffordshire factory. Lastly, the painting of the 
birds, landscapes, and bouquets in the reserved panels 
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is the work of a surer and more practised hand than 
the timid and uncertain touches on pieces of known 
Longton origin—the former betoken a painter of some 
originality and skill, the latter are manifestly the efforts 
of an imitator working in an unaccustomed style. 

Thus, from a careful examination of the internal 
evidence, it would 
seem that the at- 
ribution of vases 
bE this class to 
Longton Hall must 
be abandoned. To 
which, then, of the 
primitive English 
factories can they 
be ascribed ? The 
early productions 
of Worcester are 
in the main well 
authenticated, and 
showthat the place 
of origin of the 
vases under con- 
sideration must be 
sought elsewhere. 
Alike in paste, in 
zlaze, and in style 
of decoration, they 
differ entirely from 
the well-known 
china of Dr. Wall’s 
manufacture. Nor 
is it likely that 
vases so elaborate 
were made at 
Lowestoft, even if 
he quality of paste 
und glaze admitted 
of such a theory. 
Jf the first produc- 
ions of Derby little 
s known ; but it-is not probable that we have before 
1s forerunners of the porcelain made there at a 
ater period. There remain to be discussed Bow 
ind Chelsea. 

The porcelain with a blue ground made at Bow 
s exemplified by plates marked with the red anchor 
ind dagger, examples of which may be seen both 
1t the British Museum and at South Kensington. 
[hey are poor in quality of paste, and their decora- 
ion is borrowed from the scale-blue class of early 
Worcester. Judging from them, one may decide 
vith little hesitation against Bow. 

We come lastly to Chelsea, and it is to the Chelsea 
vorks that the so-called Longton blue vases may with 
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most probability be assigned. The rendering of the 
birds on the vase at the Victoria and Albert Museum, 
already described, shows considerable likeness to the 
drawing on the Chelsea ‘“ A‘sop ” services, of which 
several examples, marked with an anchor in relief, 
are exhibited in the Schreiber collection. The group 
of water-fowl on 
the Chelsea dish, 
illustrated in No. 
iv. (Schreiber col- 
lection, No. 344), 
is also of the same 
class. The land- 
scapes in the re- 
verse panel of the 
samevase are quite 
similar in manner 
to the scenes de- 
picted on many 
pieces acknow- 
ledged to be Chel- 
sea, in which the 
designsare painted 
on a plain white 
ground ; a repre- 
sentative specimen 
has been repro- 
duced in No. v., 
a rococo pedestal 
in’ the jschreiber 
collection (No. 
247). 

In all these 
paintings, as in the 
Chelsea pieces of 
similar style, there 
is a strong sug- 
gestion of the in- 
fluence of Sevres 
of the first period. 
The same is true 
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of the gilding on the vases, and gilding and painting 
alike might well be a Frenchman’s handiwork. ‘They 
differ widely from the work of the Staffordshire deco- 
rators as seen on authentic pieces of Longton Hall 
china. Inthis connection it will be remembered that 
the personnel of the Chelsea works in their early stages 
consisted largely of French decorators. 

A still further indication of a Chelsea origin is 
provided by the insects. A great number of the 
jugs, plates, and dishes of the ‘‘red anchor” period 
of Chelsea are ornamented in “natural colours ” with 
moths, butterflies, beetles, and other insects, often 
possessed of abnormally long antennze—insects which 
an entomologist would find it difficult to classify. 
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They appear scat- 
tered rather in- 
consequentially 
over the surface, 
and rendered in 
a strange, dis- 
jointed manner, 
quite unmistak- 
able when once 
it has been ob- 
Served. ihey. 
may be seen in 
the side panels of 
the pedestal illus- 
trated in No. v. 
Insects of exactly 
this kind, painted 
in colours, occur 
in the smaller 
panels of several 
of the so-called 
Longton vases, 
and the insects in gold, which form part of the decora- 
tion of most of them, are seen on examination to 
belong to the same curious order of creatures. 

We know that in 1756 a mazarine-blue ground first 
made its appearance on the porcelain sold from 
Sprimont’s works. This is the deep, luscious blue 
which became one of the distinctive colours of the 
Chelsea factory, and figures in some of its most 
sumptuous productions; but this colour came into 
use only when the manufacture had already reached 
an advanced stage of technical skill. It must be 
regarded as strange if no attempt had been made 
before this period, at a factory so much under the 
influence of Sévres, to imitate the famous gros bleu 
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and dleu de rot 
for which the 
French factory 
was already cele- 
brated. The at- 
tempt had been 
made at other 
English factories 
while still in their 
infancy, as wit- 
ness the blue- 
ground plates 
cited above, 
marked with the 
anchor and dag- 
ger of Bow, and 
the powder-blue 
which makes its 
appearance on 
the early produc- 
tions of Worces- 
ter. Is it to be 
supposed that the Chelsea works alone made no at- 
tempt to rival their competitors in so popuiar a style 
of decoration? The answer is provided by the vases 
under review. It is the writer’s opinion that we have 
in them the forerunners of the mazarine blue of 1756, 
the first attempts made at Chelsea to compete with 
the wonderful blue of the French royal factory. 
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Novre.—Three vases similar to the one shown in No. i., and 
a set of five others of different form, are illustrated as Longton 
Hall china in the catalogue of a recent exhibition of old English 


porcelain. The last-named set is decorated with figure sub- 


jects in panels, evidently by the same hand as the Watteau 


chinoiseries on the fine claret-coloured tea-service in the Victoria 
and Albert Museum, which was made at Chelsea between 


1759 and 1770. 
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Applied to Eighteenth My 
Century French 
Furniture Part IIT. 


By Egan Mew 


TuHat this form ot decoration was very 
widely appreciated during the eighteenth century is 


clearly shown by the considerable number of pieces 


Napoleon, and the many minor destructions, such as 
those which so often happened in Spain during the 
nineteenth century, and the various German wars, the 
museums of Europe and the palaces of a hundred 
princes of the German empire still retain beautiful 


which still survive. Notwithstanding the holocausts 


of the French revolution, the burnings and sackings of 


No. I.—COMMODE WITH TWO DRAWERS, A FINE EXAMPLE OF LATE LOUIS XIV. OR OF THE REGENCY 
THE PANELS ARE OF BLACK AND RAISED GOLD JAPANESE LACQUER WITH HEAVY MOUNTINGS OF 
CHASED ORMOLU, ADDED TO WHICH IS THE USUAL RICH EBONY AND FINE MARBLE 
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No. I1.—aA BRILLIANT SPECIMEN OF THE MOST EXQUISITE OF LOUIS XV. USES OF CHINESE CARVED LACQUER 


IN FRENCH COURT FURNITURE 


and often carefully preserved examples. Such a fine 
piece as that shown in the first illustration here given 
must have escaped by a miracle from the period of 
fire and sword. Its grand spaces and the rich and 
varied gold of the raised lacquer, its elaborate ormolu 
mounts, its splendid ebony and marble, were just 
the kind of decorations which maddened an already 
distraught and vengeful people in the days of the 
Terror. Then such examples of the “far-fetched and 
dear bought” were symbolic of all that the people 
hated, of the great days of a lavish aristocracy and 
the lean days of a nation of serfs. Although the 
saving of such a piece for posterity must have meant 
some rough handling, the carefully applied and 
hundreds-of-years-old lacquer of the immemorial East 
was well able to withstand the passion of a few years. 
Perhaps we owe it to the cupidity of certain patriots 
that so many examples of lacquer work in French 
furniture still remain for our admiration. For even 
the wildest of reformers among the French had always 
something of the artist and commercialist in his 
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THIS PIECE NOW SURVIVES IN 


THE COLLECTION AT FONTAINEBLEAU 


composition. It is a combination of qualities by no 
means sO uncommon as is vulgarly supposed. 

The second example here given shows the deeply 
carved and brilliantly coloured lacquer of the Chinese 
which was used by the Orientals especially on their 
handsome screens. After a certain time the panels 
were, of course, specially prepared in China and Japan 
to suit the French cabinet-maker and connoisseur, 
and it is likely that this particular piece was thus 
It 
belongs to the famous late Watteauesque mode, the 
age of rococo scrolls and gay colours, the period when 


formed from lacquer arranged for European use. 


all decorative art appeared in one way or another to 
repeat Mr. Austin Dobson’s famous lines on a still 
more famous picture :— 


‘The silk sail flaps, light breezes blow, 
Frail laces flutter, satins flow ; 
You, with the love knot in your hair, 
‘ Allons embarquons pour Cythére. 
You will not? Press her then, Pierrot,— 
Embarquons-nous ! ” 
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No. III].—coMMODE OF EBONY DECORATED THROUGHOUT WITH LARGE PANELS OF JAPANESE LACQUER 


MOUNTED IN GILT BRONZE FREELY CHASED 


it IS SIGNED BY J. 


DUBOIS THIS EXAMPLE IS 


SOMETIMES CALLED THE COFFRE DE MARRIAGE DE LA DAUPHINE MARIE-ANTOINETTE, AND WAS MADE 
LATE IN THE REIGN OF LOUIS XV. 


When everything was outwardly gay and most things 
within were dark and rotten at that time, the accom- 
plished Pompadour, who knew the embittered side of 
life, but always wore a charming mask, made some 
effort to adapt the rich freedom of Oriental lacquer to 
the neo-classicism which she did so much to introduce 
and which is usually entirely credited to the days of 
Louis XVI., long after the Marquise had ceased to 
rule. The third picture gives an example of classic 
mounting, over-riding, as it were, the sufficiently 
effective panels of Japanese lacquer. It has often 
been described as the coffre, or marriage chest, of the 
Dauphine Marie Antoinette. The woodwork is of 
polished ebony, framed in gilt bronze mounts and 
ornaments, both cast and chased. The upper parts 
of the legs are in the form of sea nymphs, and are 
‘aid to have been modelled by the famous sculptor, 
7alconet, who produced so many delightful biscuit 
igures at Sévres. The idea that it was a marriage 
‘ift to the Austrian princess is, of course, suggested 
yy the constant doves of Venus which appear in low 
elief in gilt bronze in the most important place of the 
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finely decorated front. The quiver of Cupid rests 
beneath the amorous birds of the ‘Golden Lady.” 
As a whole it is rather a remarkable example of the 
waste of fine lacquer, for the panels are hardly allowed 
to appear beneath the symbolic and decorative bronze 
work. 

In No. iv. the full severity of the late Louis XV. 
style is shown. In this somewhat simpler table the 
designs of the Japanese lacquer are seen to great 
advantage. ‘The whole is a most beautifully made 
piece of cabinet-work, but it shows the immense effort 
which was used at this time to produce at once a rich 
and simple effect—an ideal which perhaps reached 
its final stage in the fifth picture, an encoignure of 
the last years of Louis XVI. These lavish severities 
were supposed to contrast to great advantage against 
the then out of vogue examples, Nos. vi. and vi1, 
which show the flamboyant and rococo beauties of the 
Louis XV. early style. But somehow the rich curves 
and freely modelled bronze of the earlier day has 
more deeply impressed the world at large, and is 
repeated in a thousand ways in the French art of 
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No. IV.—oBLONG WRITING-TABLE WITH ROUNDED 'ENDS, OF THE LATE PERIOD OF LOUIS XV. : 
THE SIDES ARE DECORATED WITH BRILLIANT PANELS OF BLACK AND GOLD JAPANESE LACQUER : 
THE TABLE IS ELABORATELY MOUNTED IN CHASED ORMOLU IT IS STAMPED BY M. CARLIN | 
HE WAS RECEIVED INTO THE PARIS CORPORATION OF MASTER CABINET-MAKERS, 30TH JULY, 1766 
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No. VII.—a COMMODE OF LOUIS xv. TIME, SHOWING A FINE DESIGN IN CHINESE LACQUER AND GILT BRONZE 
THIS IS ALSO SIGNED BY ONE OF THE MASTERS OF THIS CLASS OF WORK, MAIRET 
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ENCOIGNURE WITH CHASED ORMOLU GALLERY AND MOUNTING 


No. V.—AN jEBONY 
A CHARACTERISTIC 


THE SIX INTERNAL PANELS ARE OF OLD JAPANESE LACQUER 
PIECE OF THE LAST ROYAL PERIOD, THAT OF LOUIS XVI. 
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No. VIII.—sECRETAIRE IN EBONY WITH PANELS OF BLACK AND GOLD JAPANESE 
OF GREAT BEAUTY, CHASED ORMOLU MOUNTS AND MARBLE TOP 
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No. VI.—CHARACTERISTIC TABLE OF THE LOUIS XV. PERIOD, DECORATED WITH BLACK AND GOLD LACQUER 
MOUNTED IN ELABORATE GILDED BRONZE THIS TABLE IS SIGNED WITH THE MARK OF A FAMOUS 
CABINET-MAKER OF THE PERIOD, B.V.R.B., AND IS TYPICAL OF THE RICH AND ELABORATE WORK OF THE TIME 


to-day. It is true that the last picture—of a secretaire his best, and the accomplished French cabinet-maker 
in ebony—here given makes one almost a convert to does nothing more than add a durable and reticent 
the last Royal French method of using antique lacquer. setting to that which is really already a_ brilliant 
Here the Japanese artist is permitted to give one of arrangement in black and ‘gold. 
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MRS, BILLINGTON AS Si. ICHGILTIA 
FROM THE PICTURE BY SIR JOSHUA REYNOLDS 


ENGRAVED BY J. WARD 
(THE PRINT LENT BY MESSRS, GRUNDY AND ROBINSON) 
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Some New Lights on James Ward’s Career as an Engraver 


By C. Reginald Grundy 


THE close of the eighteenth century saw the 
beginning of the decline in English mezzotint. It 
was a glorious decline, hardly to be distinguished 
from the meridian of the art; and, paradoxical as 
the statement may seem, was almost wholly brought 
about by the increasing popularity of engraving. So 
long as the public demanded only a hundred or so 
impressions from even a popular plate, pure mezzo- 
tint sufficed for all their requirements ; but when three 
or four times this number were needed, they could 
not be printed from plates executed in this method. 
First, etching was used to reinforce the mezzotint, 
and when even this did not suffice, steel plates were 
substituted for copper, and line or mixed engraving 
used instead of mezzotint. 

A great engraver whose career was contemporane- 
ous with this period of transition was James Ward, 
whose transformation from a mezzotint-engraver to 
an oil-painter was caused quite as much by his 
inability to earn a sufficient income in the former 
véle as by his ambition to become a great artist. 
Ward was undoubtedly a master among mezzotinters. 
A pupil of his brother William and of John Raphael 
Smith, he was trained amidst the great traditions of 
the art, and brought to bear on his acquired know- 
ledge an amount of natural talent and originality that 
enabled him in some respects to go further than his 
teachers. 

His work was the last outcome of eighteenth- 
century mezzotinting, while his methods may be said 
to represent the final developments of that school 
of figure engravers which boasted among its mem- 
bers such exponents as Valentine Green, Thomas 
Watson, and John Raphael Smith. This fact makes 
his prints of especial interest to technical students. 
By a fortunate coincidence the print-room at the 
British Museum contains a magnificent collection of 
them, the examples consisting not only of finished 
works, but including also a series of progressive 
proofs from many of his more important plates, 
illustrating all their various stages of development. 
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James Ward presented the great bulk of this col- 
lection to the museum in 1817. He was then engaged 
on his huge canvas of the Wazerloo Allegory, an 
ill-fated work which did much to damn his reputation, 
and, after many vicissitudes, was finally cut up into 
fragments, which have altogether disappeared. The 
nation, however, should retain a kindly recollection 
of the picture, for, in seeking inspiration for its 
execution from the statuary in the British Museum, 
Ward was brought into contact with the then keeper, 
John Thomas Smith, and so gave the latter the 
opportunity of persuading the artist to make what 
Sir Thomas Lawrence described as “this princely 
gift” of about four hundred prints, a series which, 
had it once been dispersed, could never have been 
collected together again, and whose value at the 
present moment must amount to several thousands 
of pounds. 

Ward’s letter offering the collection to the museum 
is still preserved; it is addressed to John Thomas 
Smith, Esq., and runs as follows: “I beg you will do 
me the favor to request the Governors of the British 
Museum to accept the accompanying set of my engrav- 
ings, in all their various states while finishing, which, 
with the exception of two or three (and which I shall 


“endeavour to procure), will make up a compleat (sz) 
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set of my works upon the copper. I offer them 
under the impression that they may influence future 
Engravers to be more careful in preserving their 
unfinished proofs, and as it respects myself, may in 
some degree operate as an apology for not having 
produced more and better pictures in the various 
classes of painting I have persued (szc), and upon 
which I am now engaged, in Allegory, History, Portrait, 
Animals, Landscape, and Domestic composition.” 
Large as is this collection, it does not represent 
the whole of Ward’s works, and though some of the 
gaps have been filled in from other quarters, there 
are still several subjects required to make it fully 
Ward, indeed, was more prolific as an 
His success 


complete. 
engraver than is generally imagined. 
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as a painter tended to obliterate his past reputation 
as a mezzotinter, and his plates were often credited 
to his brother, so that even now his full record has 
scarcely been discovered. John Chaloner Smith, the 
great pioneer in mezzotint cataloguing, in his work 
on British portraits, published 1883, mentions forty- 
eight plates as being by Ward. Smith, however, was 
only directly interested in portraits, and did not 
touch at all on his efforts in lithography. Mrs, 
Frankau, in 1904, by including the latter, extended 
the list to eighty-three subjects, one of which, Zhe 
Country Butcher's Shop, is credited in error, as it was 
the work of S. W. Reynolds. My own researches, 
in connection with my newly issued life of Ward, 
have extended the list to over one hundred; but 
fresh discoveries may be made at any moment, and 
should any readers of THE CONNOISSEUR MAGAZINE 
have found any unrecorded works by him, they will 
earn my warmest gratitude by informing me of them. 

One reader of the magazine has already done this, 
by introducing me to an important mezzotint 23? in. 
wide by 17? in. high, engraved with rare skill, and 
evidently a work belonging to the great period of 
British mezzotint. I refer to Mr. Emest Leggatt, 
whose never-wearied search for rare and unrecorded 
proofs to add to his collection has resulted in many 
interesting discoveries, of which this, the most recent, 
is far fiom being the least important. Mr. Leggatt’s 
opinion—and it is one which should carry much 
weight—is that the work is by James Ward. Let me 
cite his reasons for this attribution, in which, in 
default of definite evidence to the contrary, I should 
thoroughly concur. The technique, especially in the 
roulette work which Ward was so fond of introducing, 
is perfectly characteristic of his methods, and coincides 
more closely with his known plates than with those 
of any other mezzotinter. Then there is an inscrip- 
tion in pencil beneath the work consisting of the 
words ‘‘ Finished Trial Proof,” evidently written by 
the engraver. This closely tallies with the hand- 
writing of James Ward, and, if the inscription were 
a little longer and more legible, might be definitely 
held to settle the matter. Mr. Leggatt showed his 
impression to the authorities at the British Museum, 
but they, like him, had not seen another copy of 
this beautiful work. 

By his kind permission an illustration from the proof 
is reproduced. Originally this was done with the idea 
that some readers of THE CoNNoISsEUR MAGAZINE 
might be able to throw light upon its identity. In 
the meanwhile, however, Mr. Leggatt’s researches have 
been crowned by the discovery of a print impres- 
sion of the engraving inscribed with full lettering, 
which gives the title as Paulo and Francosta (sic), 
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the painter as J. R. Smith, and the engraver as 
W. Ward. Here there is evidence that clashes with 
the assumption that the plate is by James Ward, and 
yet when critically examined it amounts to little, for 
William, as I hope to show later, took credit for several 
of his younger brother’s mezzotints, and this is prob- 
ably one of the number. It was published in 1804, 
when James was anxious to relinquish his career as 
an engraver, and had little inducement to acknow- 
ledge his own work; but this is anticipating matters, 
for it is with his early efforts that I propose to deal first. 

James Ward commenced his career as an engraver 
in 1782, when he was bound apprentice to J. R. Smith, 
at that time carrying on his vocations of painter, 
engraver, publisher, and printseller, opposite the 
Pantheon, in Oxford Street. Young Ward was one 
among many apprentices, of whom his _ brother 
William was perhaps the most proficient. The latter 
at that time was Smith’s right-hand man, and worked 
with his master as a collaborator rather than as a 
pupil. An interesting light is thrown on this point 
by a long subsequent letter of James Ward, in which 
he brackets master and apprentice as suffering equal 
annoyance from the close supervision that Sir Joshua 
Reynolds exercised over the reproduction of his 
works ; the great master’s alterations in several in- 
stances necessitating the practical re-engraving of a 
plate before it met with his approval. 

James, however, was not then concerned in such 
matters. He was employed chiefly in running errands, 
and acquired little technical knowledge beyond the 
art of laying mezzotint grounds—a tedious process 
which he always detested. He complained bitterly 
that Smith taught him nothing, and even neglected 
to supply him with drawing materials. This last 
omission James partly remedied by using the backs 
of Smith’s discarded trial proofs as drawing paper 
a costly substitute, for some of these proofs, if in 
good condition, would realise now a small fortune. 

James had remained with Smith above a year when 
he lost a pet dog belonging to his master, and, in 
consequence, was so harshly treated that the lad’s 
friends judged it best to remove him. His indentures 
were cancelled, and he was transferred to his brother, 
the latter, as an equivalent for the loss of his brother’s 
services to Smith, agreeing to remain with the 
engraver for three years at a very moderate salary. 

James was:bound to William for seven years, giving 
an extra year’s service in lieu of premium, and during 
this time was often employed in helping Smith. 
Though his handiwork must occur in many plates 
by both of these masters, the first one in which he 
can be stated to have definitely assisted is that of 
the Duke of Orleans after Reynolds, published in 
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1786. From this time onwards James rapidly gained 
in proficiency. 
According to a biography of him published in 1807, 
he was a complete master of his craft by 1788, and 
in that year began to engrave entire plates, which, 
though published under his brother’s name, contained 
none of the latter’s work. Though the biography is 
anonymous, I give it full credence, and am indeed 


it had not been for this “ perhaps we should never 
have seen that character of Nature attempted in 
mezzotint.” Three engravings, all of them after 
Morland, are definitely mentioned as being entirely 
the work of James, viz., Children at Play, Cottagers, 
and Zvravellers. 

It may appear hazardous to try and deprive William 
Ward of the credit of the two last important plates on 


‘“PAULO AND 


inclined to regard it as having been written by James 
Ward himself, though probably edited and condensed 
for publication by another hand. It is full of his 
phrases and peculiar turns of expression, and betrays 
an intimate knowledge of his career that could have 
been derived only from the artist. In the many 


instances when, by reference to the huge mass of 


papers and letters of James Ward kindly lent me 
by his granddaughter, Mrs. E. M. Ward, I have been 
able to check the statements it contains, I have always 
found them to be accurate. We are told in this 
biography that James was especially successful in his 
rendering of subjects containing landscape, for which 
“he always evinced a peculiar taste”; and that if 
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the strength of this statement, but it is corroborated 
by so much circumstantial evidence that I have not 
hesitated to include them in my list of James Ward’s 
works. With regard to the third subject mentioned, 
Children at Flay, there is a difficulty of identity. 
No plate was apparently published under this title ; 
but there are at least three to which it might apply, 
viz., Children Bird-nesting and Juvenile Navigators, 
published in 1788, and Zhe Kite Entangled, published 
in the following year. The most feasible solution of 
the problem is that Ward intended the name as a 
general description for the whole series, and that the 
editor of the memoir converted it into a specific title, 
owing to his lack of knowledge of Morland’s works. 
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If the statement is incorrect, it is difficult to assign 
any reason for it having been made. In 1807 James 
had practically given up mezzotinting, and was making 
a large income as a painter—clearly he could derive 
no material advantage by unjustly depriving his 
brother of some of his laurels. On the other hand, 
the latter, who is said to have been extremely jealous 
for his reputation, remained an engraver to the end 
of his days, and hence had every inducement to 
contradict it, if untrue. That he did not do so is 
a proof of its substantial accuracy. All the other 
circumstances fit in with this presumption. William 
Ward’s output of plates largely increased about the 
time it is stated that James had become a competent 
engraver. The landscape portions of the plates are 
treated with greater ease and freedom, and from 
pencil sketches which still exist, we know that James 
was then engaged in studying landscape. James, 
too, was on circumstances of great intimacy with 
Morland throughout the first portion of the period. 
He taught the latter the rudiments of mezzotinting, 
which leads to the inference that he was frequently 
engraving in the other’s company, and probably on 
his pictures. 
in oil colours, and Morland saw that he ran the 
risk of fostering a rival, he banished his brother-in- 
law from his studio; but that the latter was still 
engaged on his pictures is proved by the fact that 
he made a copy of Morland’s Zravellers, which was 
so successful that the artist mistook it for his own 
work. ‘This is the only copy that Ward ever made 
from Morland, and may have been done to engrave 
from. 

The engravings of the Cottagers and Travellers 
were published by T. Simpson, of St. Paul’s Church- 
yard, in 1791, and it is significant that on their 
completion this well-known publisher at once gave 
James—now just out of his time—a commission for 
his two plates of Rustic Felicity and The Rocking 
Horse, issued in the following year. The evidence 
of the engravings themselves is additional corro- 
boration ;- the technique of the TZyravellers and 
Cottagers being precisely similar to that shown in 
Morland’s Suusec—View in Leicestershire, engraved 
by James in 1793, or, indeed, to that of any of his 
earlier works. 

The last-named plate is James’s final reproduction 
after Morland. He was beginning to make his mark 
in the world, and in the same year was appointed 
painter and engraver in mezzotinto to the Prince of 
Wales ; but the outbreak of the war with France, and 
consequent bad trade, caused him to fall upon evil 
days. At this time we find him, having given up 
his comfortable abode in Winchester Row, installed 


Later on, when James began to paint . 
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in gloomy lodgings at 10, Bow Street, under the 
shadow of the portico of Covent Garden Theatre. 
He could find no market for his mezzotint plates ; 
his pictures were almost equally unsaleable ; so in 
despair he made a series of soft-ground etchings, 
which were published in book-form. A copy of this 
work, the only one I have ever seen, is at the British 
Museum. ‘The book*contains seven plates, including 
a vignetted frontispiece. Among the others are those 
fine renderings of “abdits and Guinea Pigs which 
were later on grounded over and transformed into 
mezzotints, under which guise they gained the rarely 
awarded praise of John Chaloner Smith, who refers 
to them as a “charming little pair.” The work was 
published on January 1st, 1794, by James Ward, 
and re-issued by Wards & Co. on June 17th, 1800, 
a date which in the case of the two mezzotints was 
subsequently altered to February 1st, 1802. The 
publications apparently met with little success ; hence 
their extreme scarcity. 

There are several other etchings by James Ward 
in the print-room, which have hitherto escaped the 
notice of the cataloguers. First comes a spirited 
rendering of a sow with several half-grown young 
ones, which bears on it the pencilled inscription in 
Ward’s handwriting, “ Drawn and Etched in soft 
ground by James Ward, the only one preserved, 
the plate being grounded over and finished in mezzo- 
tint.” I question if there exists an impression from 
the finished plate ; but should there be one, I shall 
feel very grateful to the fortunate owner if he will 
Then there 
is an outline etching, 11 in. by 224 in, of a View 
of Kingsgate in the Isle of Thanet, after George 
Walker, which looks intended to be filled in with 
mezzotint. Again I make my plea for a sight of an 
impression from the finished plate, should one exist. 

The last-named etching bears the date of May, 
1799; and one cannot help experiencing a feeling 
of regret that Ward, who was then at the zenith of 
his power, should have squandered his talents on 
this and other subjects comparatively barren of 
artistic interest. To the same period belong three 
etchings of a long-horned Staffordshire bull, and four 
of a cow of the same breed, drawn elaborately to 
scale for the Board of Agriculture. It was probably 
the eternal question of “ filthy lucre ” which induced 
Ward to undertake such journeyman’s work. He 
was no doubt relatively better paid for them than for 
the masterpieces after Hoppner, on some of which 
he was then engaged. 

The first of his plates after this artist is /wvendle 
Leetirement (the Douglas children), first published as 
Repose in 1796, and re-issued under its better known 


give me an opportunity of viewing it. 
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LADY HEATHCOTE AS ‘“‘ HEBE ae ENGRAVED BY J. WARD, AFTER JOHN “HOPPNER 
FROM A PRINT IN THE BRITISH MUSEUM 
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title in 1799 as a companion plate to Children 
Bathing (the Hoppner children), which was brought 
out in the same year. It seems a curious anomaly 
that plates of this calibre, of beautiful women and 
children, choice impressions of which are now in- 
dividually ransomed from the sale-room at the cost 
of a small fortune, should, at the time they were 
produced, have occupied quite a secondary position. 
Yet such was the case, and the collector consequently 
has little risk of finding impressions badly plate-worn 
among the early issues of prints of this class, as the 
contemporary demand for them was not sufficiently 
great to cause the plates from which they were struck 
off to be over-printed. It was the military and royal 
portraits, and the large battle pieces and genre 
subjects, that won the popular approval, and sold in 
large numbers. Ward’s papers give eloquent testi- 
mony on this point. His most successful plates, from 
a monetary standpoint, appear to have been those 
of George 111. at a Review, after Beechey, and Lord 
Duncan's Victory, after Copley. Of the former work 
he bought the copyright, and asserts that he might 
have secured a small fortune from the sale of the 
prints had he not been compelled to take Dr. Daw 
into partnership to raise the purchase-money. As 
it was he did well with it. His first plate of the 
subject was published June ist, 1799, and the sale 
of impressions from it was so great that he engraved 
a duplicate, which was issued on April roth of the 
following year. ‘The only tangible difference between 
the two works is that the second one lacks a quarter 
of an inch of the width of the first. 

The engraving of Lord Duncan’s Victory was com- 
missioned by Copley, who paid Ward two hundred 
and fifty guineas for it. It speaks much for the 
durability of the copper plates of those days, made 
largely from the discarded rollers of cotton-mills, 
that Ward guaranteed the work should print four 
hundred good impressions, which number apparently 
was struck off from it and sold. In striking contrast 
to this success Ward’s plaint about his 
Mrs, Billington, after Reynolds—a superb piece of 
work represented in the British Museum by a 
magnificent series of progressive proofs, which show 
that the engraver was able to manipulate the scraper 
and roulette with the same delightful freedom that 
a skilled draughtsman employs in handling a crayon. 
Prints of this plate were retailed at a guinea—perhaps 
a hundredth part of their present value—yet Ward 
relates of it “‘that the dealers never sold one.” 
Probably he disposed of a few impressions from his 
own establishment. 


comes 


He also gave some away—this 
and his Centurion Cornelius, after Rembrandt, being the 
two subjects he used most frequently for presentation. 
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The latter plate he considered his masterpiece, yet 
had to record of this also that ‘the dealers never 
sold one.” 

It may be questioned if Ward’s plates after Hoppner 
were in much greater demand. Not one of them 
appears to have offered sufficient commercial possi- 
bilities to tempt an orthodox print-dealer to secure 
it, so that the whole series were either privately 
published or retailed from Ward’s residence. Most 
of them bear the legend of having been published 
by ‘Wards & Co.,” a firm consisting of James him- 
self, his brother William, and Dr. Daw, which was 
definitely established in 1799. Close relations between 
the two brothers existed previous to this date, their 
friendship being unhampered by professional jea- 
lousies, James setting little store by his reputation as 
an engraver, and William doing his best, by buying 
and engraving his brother’s pictures, to help on the 
latter in his career as a painter. James’s great ambi- 
tion was to enter the Academy as a painter, and his 
successes in engraving were but so many steps in 
the wrong direction ; hence he appears to have felt 
little elation at Hoppner’s high praise of his mezzo- 
tints. Though William had made the earlier repro- 
ductions after this. artist, Hoppner preferred the work 
of the younger brother, and, during several years 
when James was working for him, never gave William 
a single commission. It is difficult to assign a reason 
for such marked preference, unless, as I suspect, 
James did a substantial share of the work on one 
of the finest of the plates which bears William’s 
name, 

I allude to that of Wartanne and Amelia, daughters 
of Sir Thomas Frankland, published in 1797. This 
is a great work—a classic worthy to rank with the 
best efforts of Green and Smith, and in style and 
quality bears a close resemblance to the acknow- 
ledged plates by James Ward. A piece of direct 
evidence exists which corroborates the idea of his 
direct connection with this work. In Lord Cheyles- 
more’s collection, now housed in the British Museum, 
there is a superb engraver’s proof of it, probably the 
final one submitted to the artist, and passed by him 
as finished. This bears the pencilled inscription, 
“Published as the Act directs,” as a direction for 
the plate-writer. In the ordinary course of events 
this would be written by the engraver; hence we 
should expect the handwriting to be that of William 
Ward, instead of which it is that of James. If the 
latter had taken no part in the production of the 
engraving, 1t appears hardly probable that his hand- 
writing would have appeared on the proof. 

Another plate, which until recently was always 
ascribed to William Ward, is that of Mrs. Michael 
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Angelo Taylor as Miranda, probably engraved about 
a year subsequent to the Frankland Sisters. A certain 
amount of mystery has always been attached to this 
work, of which, though a superlatively fine piece of 
engraving, scarcely a score of copies are known to 
exist. One or two of these — proofs before any 
inscription—have their margins intact; the others are 
cut close to the work, apparently with the intention 
of doing away with the record of the name of the 
engraver. The credit of restoring it to its proper 
author belongs to Mr. Alfred Whitman, who, finding 
a copy from the plate in the British Museum with 
some fragments of the upper portion of the inscription 
remaining, ingeniously deciphered from it the words 
“engraved by James Ward,” which had _ evidently 
been scratched on the plate.* I have been able to 
confirm this attribution by other equally convincing 
evidence. The biography of 1807 mentions it as 
being one of James Ward’s finest plates, and an 
impression from it is catalogued in the exhibition 
of his works shown in Newman Street in 184t. 

It has been suggested that the plate was suppressed 
owing to the jealousy of William Ward; but James, 
in a letter to the Marquess of Londonderry, dated 
June gth, 1830, gives the matter quite a different 
aspect. He writes: “I engaged to engrave a print, 
after a picture painted by Mr. Hoppner, of Mrs. 
Taylor, with the knowledge and sanction of the family. 
When that engraving was completed, a mysterious 
movement between Mr. Hoppner and the family took 
place. I know nothing of the circumstances ; but 
through the entreaty of the artist, I submitted to the 
loss of professional reputation with the prospects I 


* See THE CONNOISSEUR MAGAZINE, Vol. 


XI., page 169. 


had of pecuniary advantage (c.e., by allowing the plate 
to remain unpublished). That plate was afterwards 
put into the hands of another engraver for the 
purpose of getting some impressions struck off, and 
for him to make some whimsical alterations, which 
would have spoiled the engraving. This he declined 
doing.” It would seem that Hoppner acted some- 
what disingenuously in the matter, for, after that 
painter’s death, Ward had the mortification to learn 
that the non-publication of the plate was ascribed 
by the Taylor family to the misbehaviour of the 
engraver. 

Before leaving the subject of James Ward’s plates 
after Hoppner, it is interesting to learn, on the 
former’s authority, that he had a dispute with the 
artist concerning the reproduction of the latter’s 
Lady Heathcote as Hebe. Ward in his translation 
of the work, despite Hoppner’s protests, considerably 
strengthened the general effect. Hoppner, when he 
eventually saw the finished mezzotint, was so pleased 
with the result that, instead of persisting in his 
objections, he re-painted his picture to correspond. 
Considering the high reputation of the artist, this is 
probably one of the greatest compliments an engraver 
has ever received. 

The Lady Heathcote was published in 1804. It is 
one of the last plates that Ward engraved after 
Hoppner, or indeed after any one, for by this time 
he had succeeded in his ambition, and was enabled 
to discard the graver for the brush. In the years 
to come he was to execute several more mezzotints, 
one—his own portrait—being engraved so late as 
1835; but his best work in this medium was done, 
and his career henceforth must be regarded as that 
of a painter. 
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By M. H. Spielmann, F.S.A. 


Just before the middle of the nineteenth 
century the existence of a new portrait of Shakespeare 
was made known to the world in the most attractive 
manner possible—not by any collector’s pronuncia- 
mento or dealer’s advertisement, but by the publication 
of a very beautiful and important mezzotint which at 
the first glance won the sympathy of the beholder. 
But the painting itself, so far as is known, was neither 
produced nor publicly shown, and it is here seen in 
accurate reproduction for the first time. 

There is no means of tracing its advent into the 
London shop from which it was bought by the Rev. 
Clement Usill Kingston. Mr. Kingston was at that 
time Second Master (a post he shared with the Rey. 
Thomas James Jones, the mathematical master”) at 
the Queen Elizabeth’s Free Grammar School at 
Ashbourne, Derbyshire, of which the Rey. G. E. Gepp 
was Head Master. After acquiring it Mr. Kingston 
wrote to Abraham Wivell, who had just issued a brief 
and incomplete essay to Knight’s Shakespeare} on the 
portraits of the poet, consisting mainly of a few 
extracts from his “Inquiry” of 1827. A transcript 
of Mr. Kingston’s letter came into the possession of 
the late Mr. Samuel Timmins, J.P., of Fillongley, 
Coventry{, and was printed in “The Portraits of 
William Shakespeare,” by Mr. Parker Norris.§ 

Writing from the Grammar School, 8 March, 1847, 
Mr. Kingston says :—‘‘I am perfectly aware of the 


* In 1906 Vicar of Tickenhall, Derby. 

+ Issued without date, but usually quoted “? 1845-1851.” 

{ The energetic Shakespearean commentator and enthusiast, 
and part-founder of the Shakespeare Library at Birmingham. 

§ 1885, p. 166. Careful search for the original has not been 
rewarded with success. The Timmins papers went into the 
charge of an executor, and in spite of his obliging inquiries he 
has not been able to recover the letter for me. Mr. Norris 
incorrectly gives the name as Clements Kingston. 
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numerous deceptions and frauds of every possible 
kind which are practised upon the unwary connoisseur, 
having given my attention to paintings for the last ten 
or fifteen years; but I am happy to say nothing of 
the kind has taken place with regard to the picture in 
question.” He proceeds: “I will warrant every 
portion of the picture to have been painted at the 
same period I will warrant my picture 
to be purchased in its original state, and that the 
canvas, etc., is peculiarly of the period in which 
Shakespeare lived; that it has never been retouched 
since it was painted, and therefore that whatever 
detail there may be in it (which I consider gives more 
weight than anything), was certainly every touch, 
painted with the portrait itself.” This positive ex 
édarte opinion must, of course, be taken for what it is 
worth, for Mr. Kingston was not quite accurate when 
he goes on to say that on the cover of the book 
(which will presently be described) ‘amongst the 
ornamental details is the crest of the Shakespeare 
family and the tragic mask. This is too small to 
have been put on by any party wishing to pass it off 
as genuine, for ninety-nine out of a hundred would 
never notice it.” The fact is that there is no “ family 
crest,” and the mask, if it be a mask, cannot be 
described as a tragic mask. It has nothing either 
tragic or comic about it. ‘The most interesting part of 
the letter, which describes the picture, gives a brief 
account of bow the writer came by it :— 

“The way in which I happened to come into 
possession of it was this: A friend in London sent me 
word that he had seen a portrait of Shakespeare, that 
he was positive was a genuine picture, and that the 
owner only valued it as a very fine painting. Being 
too poor to purchase it himself, he advised me by all 
means to have it. I immediately wrote back request- 


ing him to secure the prize. Since being in my 
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possession it has merely been relined, and it is in 
most excellent preservation. Of the genuineness of it 
I have not the slightest doubt whatever, or I should 
not have asked so valuable an opinion as yours. In 
fact I really believe it to be the best, and 
certainly the most interesting portrait of the immortal 
bard in existence ”—and he expresses the view that 
the picture was by the same hand as painted the 
“ Janssen portrait.” There is, as a matter of fact, no 
resemblance in the technique of the two paintings, 
though not a little between it and one or two of the 
finer copies of the Janssen. 

The picture, therefore, has no pedigree, not 
even any traditional connexion with the name of 
Shakespeare. That, however, is a matter of no 
consequence, for pedigree and tradition are the com- 
monest ingredients in a portrait “fake.” The interest 
of the problem is centred therefore in the picture itself. 

There is little doubt that, in writing to Wivell, 
Mr. Kingston had two motives in view—the first, to 
obtain from the well-known expert confirmation of his 
own view, and the second, the publication of a print 
that would command a commercial return. The Rev. 
Henry Buckston,* who was a pupil at the Grammar 
School, and who retained a clear recollection of the 
picture, wrote to me: “I remember Mr. Kingston ; 
he was an artist, but whether he painted for pleasure 
or profit is more than I can say; I should imagine 
for profit, since as far as my recollection goes, I do 
not think he was a rich man by any means.” 

Wivell, a professional portraitist, skilled in the 
knowledge of Shakespeare portraits, a subject for 
which he had not lost his passion of twenty years 
before, and a man of business as well (who reverted to 
trade when his art failed him) received the communi- 
cation with satisfaction. He replied to Mr. Kingston 
in a letter which the latter caused to be printed on a 
quarto page, a copy of which, framed, passed into the 
possession of the present owner of the picture. It 
runs thus: 


“ BIRMINGHAM, March 24th, 1847.” 

“ Str—Agreeable to your commands, I have been 
to London on purpose to examine the merits of the 
picture which you deem to be an original portrait of 
the poet Shakespeare. Taking into account the 
mystery attending every thing and circumstance con- 
nected with the bard, we ought not to expect a true 
original portrait of him to be; free of doubt, when so 
many attempts have been made to impose on the 
public credulity during the last fifty years. : 

“ Having directed your attention to the foregoing 


* Of Sutton-on-the-Hill, Derby, the owner of the Buckston 
Janssen portrait of Shakespeare. 
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particulars, which I conceive sufficient to answer the 
purpose in respect to the Portrait to which you have 
called my particular notice, I have to remark that at 
first sight I was astonished to find such an admirable 
picture so strongly resembling the last described 
Shakspere” [that is to say, the Janssen portrait]. 
“As a work of art it is worthy of the best master of 
the period in which it was painted; in respect to 
colour and drawing the best attention has been paid 
to Nature. It fully establishes my remarks on the 
inability of the foregoing painters, engravers, and 
sculptor, to do justice to the poet’s hkeness, The 
picture is represented in a different light to the 
Janssen portrait, and the opposite side of the face, 
which establishes it beyond a doubt, being an original 
of the same person, painted in the year 1611, only a 
year later than the other; and as the age 47 is with 
the date, and the poet being of that age, it isa kind of 
evidence in favour of its authenticity ; but I think the 
circumstance of the cross spears and mask appearing 
in the centre of the book cover is conclusive that 
Shakspere sat to the talented artist for the portrait. 

“But it may be said in what respect does the likeness 
correspond with Droeshout’s engraving. I may add 
that it is in every respect more like it than any other 
portrait ; and the drawing of the eyes and mouth are 
precisely alike, so is the forehead and portion of 
hair; the eyebrows are a little more raised in the 
picture, but in form they are like the print, and the 
colour of the hair and beard being auburn, it 1s 
important to observe that the /azr of the effigy of 
Shakspere at Stratford was of that colour until 
Mr. Malone* had the bust painted white.t The 
circumstance of the picture being a half-length, and 
in so ferfect a state, is one of the most extraordinary 
discoveries of this age; and I feel assured that the 
lovers of the Drama will duly appreciate the engraving 
when it is made public. 

“‘T remain, Sir, 
“Your very humble servant, 
“ ABRAHAM WIVELL. 

“To C, U. Kingston, Esq.” 

While we cannot agree with Wivell on the remark- 
able correspondence of feature which he thought was 
to be found between the Ashbourne portrait and the 
authentic print by Droeshout in the First Folio, we 
must recognize a general resemblance between the two, 
as well as a likeness to the Janssen, although in 
details there are fundamental differences; but there 
can be no quarrel with his declaration that the 
discovery was a remarkable one, seeing that it was 
deferred to the middle of the nineteenth century. 


+ This has lorg since been restored to its original colours. 
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Still stranger is it that so handsome and romantic a 
portrait should have achieved, relatively speaking, so 
little popularity ; this is doubtless owing to the fact that 
it has been jealously guarded by its successive owners, 
and that—lying perdu as it has been—it has been 
An interesting point to 


lent to no public exhibition. 


derived from the Shakespeare Birthplace, to the effect 
that the picture had been traced some years before 


into Surrey, proved of no avail, for I scoured the 


county, with the assistance of its entire Press, without 

) > a 
any result, At last I came upon Mr. Kingston’s 
track in Wisbech, Cambridgeshire, and followed him 


COPY OF THE ASHBOURNE PORTRAIT OF 


note is that between the dates of Mr. Kingston’s letter 
and that of Wivell (March 8th and March 27th), an 
understanding had been come to about the publication 
of the engraving to which attention will be drawn later. 

This picture I set myself years ago to discover, but 
the search for it was one of the longest and most tedious 
in which I have been engaged. An aged correspondent, 


Mr. Wm. Richard Holland, who had been a pupil of 


Mr. Kingston’s, throwing back his memory sixty years, 
but this was 
A supposed clue, 


remembered the master sending it away 
only for the purpose of the engraver. 
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IN THE POSSESSION OF C. E. GRASEMANN, ESQ. 


to Sutton St. Edmunds, where he had become incum- 
bent of a church, and had died on the 24th June, 
1884. Through the courtesy of the Town Clerk I 
obtained the names of his former servants, and thus 
traced his surviving son and daughters to different 
parts of the country ; but beyond a youthful recollec- 
tion of the picture, their information was. fruitless. 
From one of Mr. Kingston’s connexions, the most 
emphatic, I received the curt and healthy assurance 
that the writer had never paid any attention to the 
portrait as it probably did not represent Shakespeare, 


—_— 
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The Ashbourne Portrait of Shakespeare 


that Shakespeare had not written the plays, and 
whether he had or not didn’t matter as they weren’t 
worth caring about. I was thus checked ; but later 
on Mr. J. B. Muir told me of a_three-quarter- 
length painting, which by the description, I recognized 
as the Ashbourne portrait, “in the possession of a 
resident of Norfolk, and there, a few days later, I 
found it and enjoyed the sight of the canvas of 
which I had so long been in search. Mr. Kingston 
had sold it for £80 to a Mr. Harvard, of Attleborough, 
the head of one of the departments in Colman’s 
mustard manufactory at Norwich, and on the death of 
Mr. Harvard it was purchased by Mr. R. Levine, of 
Norwich. 

The picture has hung upon the wall in a private 
apartment ever since the date of its acquisition, and 
has been regarded and treasured with so much rever- 
ence that few have been allowed to see it, and the 
fame of it has not passed beyond the owner's 
dwelling. It was taken down for my inspection, and 
a careful examination, aided by a judicious applica- 
tion to its surface of linseed oil, yielded the following 
particulars. 

The size given by Kingston to Wivell * is incorrect ; 
the actual measurement is 474 in. by 374% in. 
The three-quarter-length standing figure is of the 
size of life. The high forehead, auburn hair, light 
beard, and general aspect, and the fairness of the skin 
with its delicate flush or carnation bloom upon the 
cheeks, belong notably to one of the most favoured 
types of Shakespeare—the Janssen and its copies—but 
are in sharp contrast with the swarthy face and dark 
hair of the Chandos portrait. The eyes are a non- 
descript brownish grey, dark in tone; but it must be 
remembered that the colour of eyes in a portrait often 
fade and change owing to the thinness of the pigment 
so used in order to preserve transparency. ‘The 
ear has no ring. The multifold ruff, zig-zagged, 
yellowish in tint, with high lights of a stronger 
yellow, almost seems to be by another hand, and 
is certainly the most, and indeed the only, scamped 
part of the picture. The doublet is of black or grey- 
black material approximating to velvet, with warm grey 
lights on the folds. Round the waist, with a down- 
ward point in the middle of the body, is a narrow 
sword or dagger belt—a “dress” belt—embroidered 
with gold, and in the left hand is held a glove with 
gauntlet of crimson richly embroidered with bands of 
gold—just such a dress, belt, and glove as we see in 
the portrait of James Douglas, Earl of Morton, who 
died in 1581—that is to say, thirty years before the date 


Aiton by, Sy it. 
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of this picture.} At the corner of the rather crude red 
table cloth, with its unexpected creases, stands a skull 
upon which rests the right lower arm, and around the 
wrists are small figure-eight edged ruffs (rather than 
ruffles) with small white corded edging. Upon the left- 
hand thumb, a member of unusual length, is a gold 
signet-ring ; and held in the right hand a gold embroi- 
dered book with broad red silk tie-ribbons of the same 
colour as the table cloth, its pages kept slightly open 
by the insertion of the forefinger, This book might 
be, from its style and luxurious binding, a missal or 
similar devotional volume, save for what is claimed for 
a mask and cross-spears appearing upon it. The hands 
are yellowish in tone, not mellow like the face, but 
are delicate in form and correspond in character to 
the elegance and ideality of the head, with its refine- 
ment, its almost effeminacy of expression, plaintive, sad, 
and rather startled in its look. At some early period 
the hair seems to have been retouched, or re-varnished 
with a bituminous medium, perhaps at the same time as 
the ruff at the throat, simple repairs rendered neces- 
sary by rough cleaning of parts—such as we see in 
the skull, which has been rubbed down till, here and 
there, the red of the table cloth shows through. This 
ruddy glow is clearly the result of injudicious cleaning 
and not of reflection, for perspective would pre- 
vent the tone falling so high, as it is found more on 
the cranium than on the upper jaw and teeth, A 
noteworthy effect is the rather hard outline of the 
figure against the lighter background, especially in the 
diamond-shaped space between the right arm and the 
body. 

We thus have the presentment of a handsome, 
courtly gentleman, well formed and of good bearing, 
and apparently of high breeding, thoughtful, and 
contemplative ; so sincere in expression and presen- 
tation that the picture cannot be regarded in any 
sense as a theatrical portrait. It resembles rather 
one of the gentlemen who accompanied Queen 
Elizabeth in her progress to Hunsdon House ac- 
cording to the tradition—a picture rendered familiar 
to the world by George Vertue’s large engraving 
published by the Society of Antiquaries. And that 
there is a distinct likeness to the Prince Maurice of 
Orange-Nassau, Shakespeare’s contemporary (1566- 
1625), no one will deny who is familiar with the medal 


+ Much the same is to be found in Lord Salisbury’s portrait 
of Ambrose Dudley, Earl of Warwick (died 1690). The belt 
and gauntlet find their counterpart in a much later portrait— 
that of Francis Vere, first Earl of Westmoreland, in his coronation 
robes, 1628, as figured in Zhe Ancestor. In Lord Willoughby 
de Brooke’s portrait of Fulke Greville, Lord Brooke (d. 1628), 
we see the same belt used for a dagger only. 
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by Abraham Riese, whose life-work was produced 
between 1592 and 1625. It is difficult to imagine 
Shakespeare’s friends, Ben Jonson the dramatist or 
Burbage the actor, attired in such a costume, rich as 
it is and fashionable, albeit sober and in good taste ; 
yet Shakespeare’s traditional reading before Queen 
Elizabeth’s court is sufficient justification, in the senti- 
mental judgment of many, for the more splendid 
figure imparted to the poet by the painter. Except 
that the nose is straight instead of aquiline, there is 
unquestionably a certain resemblance between this 
portrait and the Janssen picture, especially in the high 
eyebrows and narrow eyes ; and were it conceded that 
it is of later date it might be taken as an adaptation 
of it. It is probably, however, an original portrait, 
and it is matter for regret that there is no means at 
present of tracing it unquestionably to either the sitter 
or the painter. 

the inscription : 


In the top left-hand corner appears 


ETATIS SVE. 47 
AO 1611. 


in golden yellow letters and figures with a brownish 
shading on the right side of them. The middle 
stroke of the E in the first A! is wanting, and serifs 
here and there have disappeared. Whether or not it 
is a later addition is an open question; but the fact 
must not be lost sight of that the colour of it corres- 
ponds to that of the book-cover gold and that of the 
thumb-ring, and is in sharp contrast to that on the 
belt and glove. 

While I was prosecuting my enquiries a capital 
little version of this picture, very careful and clever, 
was brought to my notice by Mr. Grasemann. It 
measures sixteen inches by twelve, and is thus a little 
larger than the engraving, but the figure is practically 
of the same size. The expression is well reproduced, 
but the colour, it must be admitted, is poor in quality. 
The hair is brown; the eyes, brown to hazel; the 
tuff, as in the original, summarily done; the right 
hand well drawn, but its middle fingers, relatively to 
the engraving, slightly too close together. The table 
cloth is of a bricky red and the skull a delicate sepia. 
But the edging of the wrist-cuffs is scarlet instead of 
cream, the ribbon-ties of the book blue instead of 
red, and the inscription (with fewer serifs than in the 
original) red instead of yellow. All this proves that 
the painting was done from the engraving and not 
from the picture, which, seeing that it is based on 
mere guesswork, makes it the more remarkable that 
in so many particulars it is substantially correct. 
The painting is probably thirty or forty years old and 
has retained its freshness well. 
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The thumb-ring of gold, without a jewel, and too 
broadly touched in to show the device, is worn on 
the left hand, and is a feature of some interest, as 
this is the only case in which it occurs in a portrait 
of Shakespeare. It was a fashion that had existed 
for an indefinite period before Shakespeare’s time, 
and continued for a long while after it. It is rare 
to find it in the portraits of Englishmen not of exalted 
rank, and that of John Fletcher is the only one I 
can recall. Most lovers of the Old Masters will 
remember the “ Portrait of a Donor and Child” in the 
Gymnasium of Hermannstadt, painted by Memlinc 
about the year 1485, and many have seen the beauti- 
ful “ Young Man Praying,” painted by the same master 
some five years earlier, bequeathed by the late Mr. 
George Salting to the National Gallery. Others 
by this master might be mentioned. Better known 
still are Albert Diirer’s celebrated “ Hans Tucher” of 
1499 belonging to Weimar, and Andrea da Solario’s 
“Venetian Senator” in the National Gallery. In all 
of these the sitter wears a thumb-ring, which we also 
find in the two portraits attributed to Direr—the 
“Young Man” belonging to the Grand Duke of Hesse- 
Darmstadt, and the “Patrician” in the Frankfort 
Museum. Returning to England, we find the thumb- 
ring on the hand of King Richard III. (d.. 1485) in 
the picture in the National Portrait Gallery, and on 
that of the lady called, until lately, “ Mary of Lorraine ” 
(d. 1560) in the exquisite picture in the same gallery. 
It figures also in the portrait of Elizabeth Olmsted, 
Lady Myddleton, by Cornelius Janssen, and in that 
of Alice Spencer, Countess of Derby (d. 1632), 
belonging to the Earl of Derby, and in many others 
that might be named. Falstaff declares: “ When I 
was about thy years, Hal I could have crept 
into any alderman’s thumb-ring ” *—referring to a 
fashion, which, if Shakespeare is here to be taken as 
chronologically correct, was in vogue among the 
middle classes in 1400. 


In Zhe Varietie, perhaps 
the best of the Duke of Newcastle’s several inferior 
plays, written about the year 1649, an old lady is 
spoken of, as Fairholt reminds us, as possessing as 
her treasure “a toadstone, two Turkies [turquoises], 
six thumb-rings, three aldermen’s seals, five gemmals 
[betrothal twin-rings], and foure death’s head.” There 
is nothing, therefore, unlikely in the poet having worn 
a thumb-ring any more than that he may have worn 
the earring, which we see in the Chandos portrait. 


(To be continued.) 


= Henry lVeppartel.,. Act liewscnas 
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Rosamond’s Pond 


READERS of THE CONNOISSEUR MAGAZINE 
will recollect the “ Story of a Picture ” which appeared 
in the January issue of last year. It was accompanied 
by a very successful reproduction in colours of an 
oil-painting, entitled View in St. James’s Park showing 
Rosamond’s Pond, and reason was given why the 
picture should be attributed to Hogarth. The tail- 
piece to a chapter of Ainsworth’s A/iser’s Daughter, 
etched by George Cruickshank, in effect a miniature 
drawing of the oil-painting, was also reproduced and 
inserted in the text. The effort to trace the larger 
picture, which had been in the possession of Louisa 
Lady Ashburton, and from which the lithograph was 
taken that led to the identification of the artist, has, 
unfortunately, not yet met with success. Interest in 
the subject of the painting has, however, induced 
further research, and the results thereof are herein 
stated. 

The first point of importance discovered was that 
Hogarth had painted Rosamond’s Pond from a 
different aspect, in cabinet size, thus depicting the 
same subject on three separate canvases. That such 
treatment was not unique amongst artists can be 
proved by a visit to. the National Gallery, where 
(until the recent rearrangement) might be seen in 
the same room, by the same artist, the same subject 
delineated in three different sizes, viz., a landscape 
by Gainsborough, entitled 4 Watering Place. The 
size of the painting “in the collection of Henry 
Ralph Willett, Esq., of Merly House, in the County 
of Dorset,” as inscribed on the lithograph thereof, 
was 5 ft. 1 in. by 3 ft. 33 in. 
The picture presented in 
THE CONNOISSEUR MaGa- 
ZINE for January was 27 in. 
by 194 in. The dimensions 
of this second and acknow- 
ledged picture by Hogarth 
are not given, nor is it in- 
cluded in Austin Dobson’s 
list of Paintings by that 
artist, although the print 
taken from it (here repro- 
duced) is thus referred to in 
his Catalogue of Prints by 
or after Hogarth — “ Rosa- 
mond’s Pond,” “ Hogarth 
Pinx',” “ Merigot Sct.” “ Pub* 
for S. Ireland, May 1, 1799.” 
Faces p. 57 of Graphic Lllus- 
trations (ii.) (64in. by 44 in.). 


ROSAMOND CLIFFORD 
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By H. Selfe Bennett 


Both paintings, however, are mentioned in Curio- 
sities of London, by John Timbs, F.S.A. (D. Bogue, 
1855), where we read at pp. 592-3: “On the south- 
west side of the Park, connected with the canal by a 
sluice, was the gloomy Rosamond’s Pond, of oblong 
shape, and overhung by the trees of the Long Avenue. 
It occurs as a place of assignation in the comedies of 
Otway, Congreve, Farquhar, Southerne, and Colley 
Cibber ; Pope calls it Rosamonda’s Lake. Its name 
is referred to the frequency of love suicides committed 
here. The pond was filled up in 1770. About 1740 
Hogarth painted a large view of Rosamond’s Pond, 
now in the collection of H. R. Willett, at Merly 
House, Dorset. This picture has been engraved, 
but the impressions (100) have not been published. 
It was copied by G. Cruickshank in 1842 in his illus- 
trations of Ainsworth’s A/iser’s Daughter. Hogarth 
also painted a cabinet view of Rosamond’s Pond, 
likewise in the possession of Mr. Willett, who has 
the receipt for £1 7s. (the sum charged by the 
painter) in the handwriting of Mrs. Hogarth. The 
pond has been engraved by J. T. Smith and 
We Etec Troms.” 

It is curious to note that Ralph Willett, Esq., 
although the owner of several works by Hogarth, is 
thus credited with being the possessor of two pictures 
of the same subject, and it is extremely probable, 
but not a certainty, that the engraving in Sam 
Ireland’s Graphic I/lustrations represents the second 
and smaller one, for which the ridiculous sum of 
27s. was paid; Litera scripta manet, perhaps it was 
the price charged rather than 
the object itself which was 
so attractive. 

Jacob Larwood, in his 
Story of the London Parks, 
gives a plan of “St. James’s 
Park after the Restoration ” 
as a heading to chapter xvil., 
which shows (i.) Cleveland 
House; (ii.) St. James’s 
Palace, etc. ; (iii.) The Mall ; 
(iv.) The Canal; (v.) Rosa- 
mond’s Pond; (vi.) Duck 
Island. The canal, a repre- 
sentation whereof from an 
old print has been pro- 
duced for this article, ex- 
tended in a straight line 
from the present Horse 
Guards’ Parade to within a 
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short distance of Buckingham House, and the pond 
at an angle to this, and separated by two rows of 
trees and a sluice, occupied the space where the 
Wellington Barracks now stand. Although the pond 
was filled up in 1770, the ground was not built over 
till forty years had elapsed, for the barracks were 
not occupied by troops until March 1st, 1814. 

The same instructive work on the London Parks 
informs us (p. 324): “From Norden’s plan of West- 
minster, drawn in 1593, it appears that there was at 
that time a large circular pond at the west end of 
the park, from which issued a water course that 
branched off in different directions. This pond bore 
the name of Rosamond’s Pond. The origin of this 
romantic-sounding appellation can now no longer be 
ascertained. All we know of it is, that ‘ Rosamond’s 
Land’ is mentioned as situated in this locality in 
Daehae 

% The name occurs in the charter of feoffment from Abbot 
Islip to Henry VIII. of certain lands and messuages adjoining 
the hospital of St. James’s in 1531. “ St. James’s Park was 
originally a swampy field attached to St. James’s Hospital. 
The ground was drained and enclosed by Henry VIII., who 


thus made it the pleasure ground both of the hospital, which 
he had converted into St. James’s Palace, and of Whitehall.” 


(Curiosities of London, p. 651.) 


NO 


WwW 


Why and how the “land” and pond acquired the 
name of Fair Rosamond, the mistress of Henry II., 
is, like the origin of Jeames de la Pluche, “‘ Wrop 
in Mystry.” The authenticated facts concerning the 
romance of Fair Rosamond and the jealous wife of 
the Royal lover are few, and the mode of her death 
uncertain ; the daughter of Walter Lord Clifford is 
supposed to have died in 1176, and was buried in 
the chapter house of Godstow Nunnery. “‘ Giraldus 
Cambrensis, writing at the close of the twelfth century, 
tells us that Henry II., having imprisoned his wife 
Eleanor, began to live in open adultery with Rosa- 
mond Clifford. Later writers speak of Rosamond 
having been hidden away from the queen’s jealousy 
at Woodstock in a secret chamber of ‘ Daedalian 
workmanship,’ the maze of popular ballads and 
legends.” —Dictionary of National Biography. 

Returning to the scene of our illustrations, the 
authorities are agreed as to its position and character 
in the seventeenth and eighteenth centuries. In 
vol. iv., p. 49, of Old and New London we read : 
“Tn the south-west corner of the park, near Birdcage 
Walk, and opposite to James Street and Buckingham 
Gate, was formerly a small sheet of water, known 
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ROSAMOND’S POND 


FROM AN OLD PRINT 


as ‘Rosamond’s Pond,’ to which reference is con- 
stantly made in the comedies of the time as a place 
of assignation. The pond was made to receive the 
water of a small stream which trickled down from 
Hyde Park, and it is shown in one or two very 
scarce prints by Hogarth. It was filled up in 1770, 
soon after the purchase of Buckingham House by 
the Crown. It is to its character as recorded above, 
and as being in the words of Bishop Warburton to 
Hurd ‘long consecrated to disastrous love and elegiac 
poetry,’ that Pope thus mentions it in the Rafe of 
the Loch— 


‘This the blest lover shall for Venus take, 
And send up vows from Rosamonda’s lake.’ ” 


To finish we give a further quotation which is taken 
from a quaint little book published in the eighteenth 
century, entitled “4 Mew Critical Review of the 
publick buildings, statues, and ornaments in and about 
London and Westminster, with some reflections on the 


use of sepulchral monuments, etc., etc., etc., and a 
Preface being an Essav on Taste. London: For 


J. Clarke, at the Golden Ball, in Duck Lane, near 


West Smithfield, 17306.” 

‘““Rosamond’s Pond is another scene where fancy 
and judgment might be employ’d to the greatest 
advantage. There is something wild and romantick 
round the sides of it, which a genius would make 
a fine use of, if he had the liberty to improve it as 
he pleased. To be sure the banks of it ought to be 
kept in better repair, and if a Venus in the action 
of rising from the sea with the Graces around her was 
raised in the middle of it, it would neither be an 
improper or a useless decoration.” 

It is permitted to surmise that it would not have 
beenca far cry to discover such ‘‘a genius” in that year 
of grace, 1736. Yet it would, perhaps, be “to enquire 
too curiously” to speculate as to what would have 
happened to Venus and the Graces when the pond 
was filled upsthirty-four years later. 


? 


[The Editor invites the assistance of readers of 
THE CONNOISSEUR MaGazINE who may be able to 
tmpart the information required by Correspondents. | 


UNIDENTIFIED PorRTRAIT. 

Dear Str,—I should be much obliged if one of 
your readers could give me some information regard- 
ing the unidentified portrait of which photograph is 
sent, the picture being in the possession of the Hon. 
R. P. Stanhope. 

Yours faithfully, 
F. Conway Gorpon. 


LawRENce’s PortTRatr OF CHARLES W. BELL. 
Dear Sir,—If Mr. M. Morris will look at the 
print of C. W. Bell in the British Museum he will 
find it is dedicated to his father, T. Bell, and dated 
1805. I believe there is a pencil note to the effect 
that Mr. T. Bell was a book publisher. Most likely 
Messrs. Bell, the present 
well-known book pub- 
lishers, may know if this 
is so, and may probably 
know where the original 
is. 
Yours faithfully, 
E. E. Lecearr. 


RUBENS’s “‘ SCENES FROM 
THE Lire OF ACHILLES.” 
Sir,—I daresay this is 
one of hundreds of replies 
which you will receive to 
Mr. C. E. Sewell’s enquiry. 
The other six designs by 
Rubens of Scenes from the 
Life of Achilles were 
lent by Lord 
Barrymore to the National 
Loan Committee and ex- 
hibited the Grafton 
Galleries. 
Yours faithfully, 
W. RICKARD. 


recently 


in 
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RybLann’s “‘Cymon anp IPHEGENIA.” 


Six,—The original of Ryland’s engraving, Cymon 
and Iphegenia, is by Angelica Kauffman. Your 


correspondent, in the February number of THe Con- 
NOISSEUR MacGazine, is evidently mistaken in 
attributing the painting to Richard Westall, as the 
latter was not born until 1765, and the date of 
Ryland’s engraving is January 15th, 1782. Of course 
the painting in the Wallace Collection might very well 
be by Westall. A complete list of Ryland’s works 
appears in Horace Bleackley’s book, Some Distinguished 
Victims of the Scaffuld—the unfortunate engraver 
having suffered the extreme penalty for forgery ; a fact 
which is, I suppose, generally known. 

IT remain, Sir, your obedient servant, 


Louisa McLean. 


RyLanp’s ‘‘CyMON AND IPHEGENIA.” 
Dear Sir,—In your WVotes,and Queries of February, 
page 113, you have anote 
or query as to Ryland’s 
Cymon and Iphegenia. 1 
have a Cymon and Iphe- 


genta by Sir Joshua 


Reynolds. My print is 
labelled: “Etched by 


Francis Haward. From 
the original picture in the 
possession of His Majesty. 
Engraved by William 
Overend Geller. Painted 
by Sir Joshua Reynolds, 
PRAY? 

“His Majesty” must 
refer to King William IV, 
or his predecessor, for I 
have had the print for 
many years. I obtained 
it from the Rev. W. H. 
Grove, inherited it 
from Mr. Hill, who was a 
partner with Mr. Bell (a 
dispensing chemist 
Oxford Street), 


who 


in 
who left 
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certain art treasures to Mr. Hill that he did not 
bequeath to the National Gallery. In_ this print 
“ Tphegenia” has no beads nor sandals, and her hair 
hangs all loose. 
Yours faithfully, 
W. RUPELL, 


“THE MONEYLENDERS.” 

Dear S1r,—Mr. R. Layburn Agar is correct. This 
picture is probably a copy of Quentin Matsys’s Zhe 
Misers. ‘The picture in the Windsor collection was 
engraved about the year 1859. It contains the bird, 
I believe ; but I write from recollection, having seen 
the engraving in December last. Another, on a panel, 
belongs to Lord Cobham; it contains the scissors, 
and the man wearing glasses has a jewelled ornament 
on the right side of his cap. Another jewel lies on 
the table. Lord Cobham’s picture is 344 in. by 
285 in. 

W. H.. QUARRELL. 

P.S.—Since writing my note as to this picture, I 
have ascertained that it (in the Windsor collection) 
was engraved twice: (1) as Zhe Money Changers, 
by George Greatbach, publisher George Virtue ; and 
(2) as Zhe Misers, engraved by H. Bourne, pub- 
lished by James S. Virtue. Both engravings, of 
course, contain the bird. The second is the better 
production. 

W. H. Q. 


“THE MONEYLENDERS.” 

Sir,—I do not think there is much doubt that 
Mr. M. V. Stephens’s picture is a copy of The Misers, 
by Quentin Matsys, in Windsor Castle, and I am 
afraid it is not very valuable, as there’ are several 
things which show the hand of an inferior artist. For 
instance, the perspective is slightly altered (compare 
the position of the book on the table); also, the 
leaves of the book are an exaggerated copy (note the 
slightly curved leaf on the left-hand side of Matsys’s 
picture and the much greater curve in Mr. Stephens’s 
picture). The cap of the man on the left-hand side is 
not quite correctly copied, and the jewel is omitted ; 
the bird on the perch appears slightly smaller and 
further away. ‘The candle on the shelf I cannot see 
sufficiently for comparison, as also in the case of 
several other details connected with the hands and 
faces. If Mr. Stephens cares to communicate with 
me, I can tell him where he can get a photo of 
The Misers to compare with his picture. 

Yours faithfully, 
ADELE T. Carrf. 


‘He Sieeps,” By P. W. TOMKINS. 

Dear Sir,—Can any correspondent say where the 
original oil painting of He Sveeps, by P. W. Tomkins, 
is? The picture was engraved by the artist himself 
in 1780, and the engraving is a well-known and | 
popular one. 

The writer has an oval (metal) tea-tray of the 
period, and in thé centre is an oil painting of this 
subject, exactly similar to the engraving, beautifully 
executed, even to the expression of the lady’s face ; so 
much so that it is quite possible this may be the 
original, unless it can be discovered there is another 
which is known to be so. 

In the eighteenth century some of the best artists of 
the time are known to have decorated trays in this 


way. 
HERBERT TERRY. 


UNIDENTIFIED PAINTING. 

Srr,—In about 1870-73 my late father, Sir William 
Cunliffe Brooks, purchased for his house, Glen Farar, 
which I am anxious to 
identify—an oil painting. It is a full length of a 
girl in a grey-blue satin dress, carrying a small 
basket of fruit on her left arm, and steadying the 
flappy hat on her head with her right hand. No 
background, except slight dark outline of trees in far 
distance. It is evidently meant for a windy day, as 
the girl’s skirts are blown to one side, and the ribbons 
of her hat are fluttering. She is dark, with an oyal 
face, and wears a low-pointed bodice. The style is 
that of Gainsborough ; but the hands are badly drawn. 
The canvas has been rebacked; there is no signature. 

About eighteen months ago I saw a_ reduced 
engraving exactly like this picture, but cannot 
remember whether it was in your magazine or in the 


Aberdeenshire, a picture 


I ¢hink it was from the 
Marquis of Bristol’s collection. 
The picture is a “full face.” ‘he girl is rather like 
one of Watteau’s or Boucher’s shepherdesses. 
‘Truly yours, 
EpitH F. CEciz. 


advertisement catalogue. 


THE BEACONSFIELD CABINET, 

Dear Srr,—lIf you can give me the names of the 
members of the engraving called The Beaconsfield 
Cabinet and Meeting of Ministers in Council I shall 
feel obliged. Particulars as under— 

Publishedsby P. & D. Colnaghi, Pall Mall. 

Presented by Charles Mercier. 

Engraved by Henry Lemon. 
on engraving twelve. 


Number of Ministers 


Yours truly, F. Cuurcn. 


256 


ra Pais ofa ied LC 
putes 


e » 
is 
elit 
Ea 
i 


PDEAR LITTLE SHOCK 


Se maaan et wwe THE Ac. A FD 


THE accompanying photograph represents an 
interesting original picture in silhouette by the well- 
known Auguste Edouart. The canvas 
measures 38 in. by 21 in., and the 
figures are cut out and stuck on, the 
accessories being filled in in wash. In the left-hand 


Silhouette 
Portrait Group 


bottom corner appears the signature, 


“ Aug’* Edouart, fecit 1840, 
411, Broadway, New York.” 


The picture evidently represents an American 
family group—no doubt portraits—but whether the 
address, 411, Broadway, is that of the artist or that 
of the family represented is not clear. . Perhaps some 
of your readers may be able to throw some light 
on this point. 


‘THE six spoons are of rat-tail pattern with trefoil 
tops. They are hand-made of the 
period of Queen Anne, the year 
being 1709. The maker was James 
Sympson, an Edinburgh silversmith, who was admitted 


Old Scottish 
Silver 


to the Society of Hammermen—an old Edinburgh 
association—in the year 1687. 

The six forks are also known as trefoil tops. They 
are of the same year as the spoons and by the same 
maker, and have the three prongs of the period. 
Both the spoons and forks bear, besides the Edin- 
burgh mark, that of “E.P.,” being the mark of 
Edward Penman, the Assay Master at that time. 

The only other example of an early Scotch silver 
fork may be seen in the Museum of Antiquities, 
Edinburgh, dated 1698, and also a rat-tailed spoon of 
this same maker’s mark dated 1704. 

The particular feature outside the beautiful design 
of this unique set of six spoons and six forks is that 
so many pieces bearing the one mark are found of 
Edinburgh make, and, excepting the one fork to be 
seen in the Museum of Antiquities, these forks are 
considered to be the earliest set of six forks to be 
found to-day in Scotland. Each of the twelve pieces 
bears the Johnstone crest and motto—a winged spur 
and “ Nunquam non paratus,” and all are in the best 
state of preservation. 


SILHOUETTE PORTRAIT GROUP 
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. OLD SCOTTISH SILVER SPOON AND FORK 


The Johnstones of Warriston were one of the most 
important families in Edinburgh at that time; and as 
it is extremely probable they would use the Johnstone 
crest and motto, the spoons and forks would most 
likely be made to the order of a member of that 
family. ‘There is, however, the possibility that they 
have been made for some one of the Johnstone Clan 
(Annandale Johnstone), who were a very strong party 
in the history of the nation at that period ; but when 
one takes into consideration the extreme poverty 
prevailing throughout Scotland at that time, and the 
fact that Border chieftains looked more after imple- 
ments of war, means of offence and defence, it is 
reasonable to think such articles of luxury and refine- 
ment as these spoons and forks would find their 
home more in the society of the capital than amongst 
the wildnesses of the Borders ; and it was the custom 
of gentlemen at that period, when on either raid or 
pleasure bent, to carry with them their own single 
knife, fork, or spoon: these, however, were generally 


of rude description. The conclusion, therefore, is 
they belonged to the Warriston family. 

Johnstone, the founder of this family, was an 
eminent lawyer in Edinburgh, who, after being raised 
to the Bench, bought Warriston estate, and lived in 
Warriston House. He ultimately got into trouble with 
the Government during the Covenanting times, and 
was hanged at the Mercat Cross of Edinburgh in 
1663 during the reign of Charles II. 


THE nail-studded trunk made for George III. is of 
leather with fine engraved brass escutcheon. The 
pattern on the lid worked in brass- 
headed nails shows the royal crown in 
the centre with the letters GR. An 
elaborate scroll border and ornaments on either side 
the centre medallion make a handsome decoration. 

On the front and back are festoons, tassels, and rose 
devices ; the date 1775 is on the front. At this date 


Nail-Studded 
Trunk 


OLD NAIL-STUDDED TRUNK 
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the American War of Inde- 
pendence was raging, for 
in that year the battle of 
Bunker’s Hill was fought. 

Such a trunk as this, 
elaborately bound with 
brass clamps at the cor- 
ners, was recently sold at 
Christie’s. It had origi- 
nally belonged to Katha- 
rine of Braganza, and had 
her initials on it, and was 
also dated. It had pos- 
sibly been made to hold 
part of the royal trousseau 
when she came to England 
to wed the English king. 

Though it is difficult to 
find specimens of trunks 
in such fine preservation 
and of such undoubted 
authenticity, the quest for 
ornamental chests and 
trunks is an agreeable one, 
for ‘their utility is much 
in favour of their careful 
preservation. Used first 
to hold the fine linen of 
a king, such a_ trunk 
is relegated to the house- 
keeper’s room after a time, and there is used to hold, 
perhaps, quilts of fine needlework or extra pillow 
covers which are not always in use. Gradually as a 
trunk gets shabbier, it serves far more humble purposes, 
till it may be relegated to the stable as a corn bin or 
as a receptacle for waste in a shop, as in the case of a 
fine specimen recently found in Staffordshire. Then 
the intelligent collector comes on the scene, and 
the old trunk finds an honoured place amongst his 
treasures. 


THE very beautiful specimen of needlework, illus- 
trated overleaf, which partakes of the character of a 
needlework picture rather than em- 
broidery, is wrought entirely in minute 
beads ; the variety of their colouring is 
astonishing, the most delicate gradations of shade 
being perfectly rendered. ‘The vivid colouring is of 
course as perfect as when first worked in the reign 
of Louis XV. for the “huswif” of some great lady. 

Cupid figures largely in the pictures, and the ship 
in the top section seems to imply that beauty is to be 
imported. It is interesting to note that all the female 
figures are wearing the fontange, the high erection 


Old 
Needlework 


NELL GWYNNE’S LOOKING-GLASS 
FROM’ THE BRIGHTON MUSEUM] 
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of lace which was intro- 
duced by La Fontange, 
the favourite of the king. 
In one case the hair is 
dressed high, and a kind 
of osprey is placed above 
the padded hair. Every 
detail of the elaborate 
court dress of the period 
is carefully represented, 
the hooped skirts opening 
down the front to show 
the under-dress or petti- 
coat; even the flowing 
scarves are there. In the 
third picture one of the 
heroines is attended by 
amorini; in the last she 
is led by one who bears 
fiymen Satomch the 
second lady is left sitting 
on a strange animal with 
a lion’s head and a dol- 
phin’s tail. 

It will be remembered 
that it was in the seven- 
teenth century that bead- 
work of every kind was so 
popular in England. Our 
second example—the 
looking-glass ot Nell;Gwynne—is also done entirely in 
beads ; the figures in high relief are mounted on white 
satin, the minor decoration, also in beads, being worked 
directly onto the satin. It would appear that the dresses 
of the figures, as in so much of the stump-work of the 
Stuart period, were made separately and fastened into 
their proper places when finished. It is probable that 
a fine wire is sewn round the extreme edge of the dress 
in order to make it stand away from the background. 

The actual stitching of old bead embroideries 1s, 
as a tule, much simpler than that of the needlework 
pictures of other types. The beads were threaded or 
sewn down on linen stretched in a frame, the pattern 
being sometimes flat and sometimes padded. Occa- 
sionally long strings of threaded beads are couched 
down so as to form effective continuous lines for 
gentlemen’s garters, scarves or cloak fastenings and 
cords. 

Samplers showing bead-work are extremely rare, 
which is strange, considering how much bead-work was 
done not only in the knitted and netted purses which 
are of quite a distinct type, but also in making pictures 
or enhancing special sections of needlework pictures 
of the seventeenth and early eighteenth centuries. 


Or the experiences and en- 
vironment which went to build 
up the most 
thoroughly 
artistic genius 
which Eng- 
land has yet 
produced 


“ Gainsborough ”’ 
By Mortimer 
Mempes 

Text by James 
Greig, R.B.A. 
(15 Plates in 
Colour. Pub- 
lished at £3 3s. 
by Adam and 
Charles Black) 


we know so 
little that we 
cannot but 
feel grateful 
to Mr. Greig for the many pieces 
of new information he has 
garnered together in his work 
on Gainsborough. His labours 
are contained in a handsomely 
mounted volume, embellished 
with fifteen reproductions in 
colour, from some of the 
painter’s principal pictures, 
by Mr. Mortimer Mempes. 
These, though good— ex- 
cellent in their way — hardly 
warrant the elevation of 
Mr. Mempes’s name to the 
premier position on the title- 
page. They form, indeed, a 
valuable and instructive ad- 
junct to the letterpress; but 
it is the latter which is the 
raison a@étre for the volume. 

Mr. Greig apparently started on his task “with a 
light heart,” thinking that his predecessors in the field 
had finished all the spade work—the digging and 
delving after facts—and all that remained for him was 
to summarise the result of their efforts. Unfortunately 
for posterity Gainsborough was an unmethodical man, 
he left neither ledgers nor diaries behind him, and 
but few letters, so that there are wide lapses in our 
knowledge of his career, which have been bridged 
over by mere conjectures. ‘That Mr. Greig in all 
cases should bring to light facts to substitute for 
these was not to be expected, and though he has 
done yeoman service, there are still many points he 
leaves undecided. Such, for instance, is the identity 
of Mr. Pierpont Morgan’s famous Duchess of Devon- 
shire. 

Mr. Greig favours the more generally accepted 
opinion that it is of Georgiana rather than of her 
equally beautiful successor, Elizabeth Foster ; but the 
evidence of the features points rather in the other 
direction. The portrait does not strongly resemble 
any of the acknowledged pictures of Georgiana, 
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NECESSAIRE 


bo 


Connoisseur 


while it has a marked like- 
ness to the one of Lady 
Betty Foster by Sir Joshua 
Reynolds. . It would be in- 
teresting if this point could 
be finally settled by the 
grouping together of the por- 

« traits of these two celebrated 
beauties. 

If Mr. Greig leaves the 
subject of this picture still an 
enigma, he is to be congratu- 
lated on decisively settling 
the date of Landguard Fort, 
which, as Gainsborough’s first 
important landscape, and the 

work that made his 
“name known beyond the 
circle of his country residence,” 
marks the beginning of a 
momentous era in his career. 
He has also established the 
identity and period of many 


earliest 


pictures previously included in 
the limbo of undated, doubtful, 
works. His 
researches into the origin of 
the painter’s family, and the 
circumstances of his early 
years, specially valuable ; 
and his criticisms, though 
eulogistic, as befits an admirer 
of the subject of his theme, are based on sound 
and thoroughly appreciable grounds. If he is apt 
to be a little discursive —to go too deeply into 
the history of people whose doings have little direct 
connexion with his subject—he may be well excused 
for the sake of the interesting information he thus 
puts upon record. Altogether the work is one which 
no serious student of Gainsborough or his times can 
afford to overlook, and is written in a fluent, Feasy 
style which should be attractive to the general reader. 

To Mr. Mempes’s illustrations, which have already 
been mentioned, little but praise can be awarded. 
They reproduce the colour, feeling, and technique 
of Gainsborough with wonderful fidelity, rendering 
the depth and sonorousness of the original oil-paintings 
in a manner that has been rarely equalled in facsimile 
work. If, in attaining this result, the reproductions, 
in one or two instances, are somewhat sombre in 
tone, they are still greatly to be preferred to the 
ordinary commercial facsimile, with its thin tinny 


brightness and entire absence of every painter-like 
quality. 
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ADMIRAL CUTHBERT 
LORD COLLINGWOOD 


; (the cen- 

St. Ysidore tenary 

A Relic of annivers- 

the Battle of : a ae ye 

St. Vincent oe nae oe 
(Feb. 14th, 

d = 

1797) eath oc 

curred on 


March 7th) was at the 
Battle of St. Vincent in 
command of H.M.S. Ex- 
cellent as a captain. One 
of the Spanish ships he 
captured was the Sz. 
Ystdore (74 guns), which 
struck her colours to the 
Fixcellent after a twenty 
minutes’ conflict. 
Writing home to his 
father-in-law (J. E. Black- 
ett, Esq.), after the battle, 
Collingwood says: ‘‘ The 
Spaniards always carry 
their patron saint to sea 
with them. I have given 
St. Ystdore a berth in my cabin—the least I could do 
for him after he had consigned his charge tome. Itisa 
good picture, as you will see when he comes to Morpeth.” 
N.B.—Morpeth was Lord Collingwood’s home in 
Northumberland. The three swords illustrated were 
taken at Trafalgar. No. i, The Sword of Admiral 
Villeneuve, Commander-in-Chief of the Allied Fleets ; 
No. ii., Sword of the Spanish Rear-Admiral Cisneros ; 
No. iii., Sword of the Spanish Vice-Admiral Alava. 


SP. YSIDORE =: A 


Chats on Old Silver is the latest addition to the 
popular series for the benefit of collectors which Mr. 
Arthur Hayden began long ago with 


‘ 

aa oR his volume on English china. The pre- 
Fish 7 a _ sent book is written by Mrs. Lowes, who 

: x nwiDs has already given a volume on lace and 
s. net). 


needlework to the set. Much as one 
may personally dislike the generic title of “ Chats,” which 
has something unpleasingly dourgeois and amateurish 
about it, there is at least a suggestion of a light and 


RELIC OF ST. VINCENT (FEB. 14TH, 1797) 


informing causerte on a 
delightful subject. Alas, 
Mrs. Lowes takes hold of 
her subject with a heavy, 
almost encyclopedic 
hand, and chats for more 
than 300 pages with a will. 
But her book is crowded 
with information from 
cover to cover, and the 
amateur who is not 
familiar with the latest 
editions of Cripps and 
Chaffers nor the work of 
Mr. C. J. Jackson will find 
large stores of facts with- 
in her many pages. If 
there be a fault, it is that 
the author gives us too 
much. To attempta gos- 
sip on Homeric goldwork 
to, say, the silver of the 
reign of George IV., is an 
undertaking such as only 
a very brave lady would 
essay. But Mrs. Lowes 
goes through with it without mistakes—and without 
inspiration. A very important part of such a book, 
attempting so general a survey for the benefit of the 
neophyte in the subject, is to be found in the illustrations. 
Mrs. Lowes has fully realised this, and gives us over fifty 
full-page reproductions of photographs and many small 
line drawings in the text. These will doubtless be found 
useful enough, but they possess the same disadvantage 
as the printed matter—too great a fulness and too 
little distinction. Many of the finest pieces in the 
world—the crystal and gold-mounted biberon sold in 
1905 for £16,100; the Bath octagonal salt; the Malmes- 
bury ciborium, and so forth—are here shown, but on 
the small page and on the best paper that can be 
expected in a five-shilling book these grandiose pieces 
lose their imposing air and the beautiful detail of the 
workmanship utterly disappears. In fact, elaborate 
and informed as is this volume, it still leaves room for 
future writers to simplify and improve upon the un- 
doubted industry and usefulness which it possesses. 


FRENCH AND SPANISH ADMIRALS’ SWORDS TAKEN AT TRAFALGAR 


263 


The Connoisseur 


Jean Honore FRAGONARD, the painter of the 
charming portrait of the fair-haired boy reproduced in 
the present number, was the pupil and 
legitimate successor of Frangois Boucher. 
He was the last of the great French decorative painters 
of the eighteenth century. Several of his pictures are 
in the Wallace Collection, the Louvre contains a large 
number, while many great collectors, such as Mr. J. 
Pierpont Morgan, M. Groult, and the Barons G. de 
Rothschild and A. de Rothschild, are the fortunate 
possessors of notable examples of his art. 

The colour-plate, JZy Dear Little Shock, by Agar 
and Bluck after Adam Buck, is one of many children 
subjects executed at the end of the eighteenth and 
beginning of the nineteenth centuries for which there 
is now a considerable demand. 

The months and seasons of the year have always 
been favourite subjects for representation in tapestry, 
whether by means of allegory or by figures engaged 
in field-labours. The “ XII Monethes” figures in 
lists of tapestries in early inventories, but the subject 
of the “Seasons” is less frequently met with until 
the seventeenth century. 

In Hatfield House there exists a very fine set of 
four English tapestries dated 1611. In the centre of 
each is a figure with the attributes of the season it 
represents, while in the background are many small 
figures occupied in field-labour or in sport. The 
months was one of the first subjects woven at 
Mortlake, a set being made for Charles I. 
Prince of Wales. 

The “Seasons” are often expressed by representa- 
tions of the month allotted to each. This is the case 
in regard to a very beautiful tapestry at 31, Old 
Burlington Street, W., which represents Autumn in 
the three months—July, August, and September. 

The composition on the left is devoted to July 
with a figure of Ceres, corn-crowned, accompanied by 
Pomona. Beyond these is a pool, and further still is 
a hayfield with a castle in the distance. August is 
expressed by harvesters busy in the corn with a 
loaded wain in the distance, while the field-labours of 
September are shown by the sower, the ploughman, 
and a man digging. 


Our Plates 


when 


In the background is a quaint 
old grange, shaded by trees. The foliage is beauti- 
fully rendered, and an attempt has been made to 
show autumnal tints. The colour as a whole is light 
and suitable to meet the requirements of interior 
decoration of the present day. The border consists 
of festoons of flowers, rose, tulip, iris, etc., and a 
curious feature is shown in the jewel-like framework 
at the sides. Similar borders were used in the 
Mortlake manufactory in the latter stages of its 
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existence, and in the horizontal borders are blue 
“mirrors” which at one time were erroneously 
supposed to be a distinctive mark of Mortlake work. 
Although this tapestry is of English origin, it 1s 
improbable that it was woven at Mortlake. More ° © 
likely it was made in one of the London workshops 
set up by foreigners in the latter half of the seventeenth 
century and first half of the eighteenth. Benood of — 
Lambeth, Stephen Demay, who is mentioned in — 
connection with a set of Months, and John Vanderbank 
of Great Queen Street, Soho, reaped a good deal of 
benefit through the decay and death of the Mortlake 
manufactory. Vanderbank was responsible for many 
hangings, including the “Chinese ’ sets at the Vyne, 
Glemham Hall, etc., and in the early years of the 
eighteenth century was employed by the authorities 
of the Great Wardrobe in cleaning, repairing, and 
altering the royal tapestries. A series of documents 
in the Public Record Office (Declared Accounts. 
Accounts of the Great Wardrobe) provides many 
interesting details not only about Vanderbank and 
but also about the goldsmiths, 
architects, and furniture makers of the period. 


other  tapissiers, 


Books Received 


A Sienese Painter of the Franciscan Legend, by Bernard 
Berenson, 6s. net. (J. M. Dent & Sons.) 


Art Prices Current, Vol. II., t9c8-9, tos. 6d. (Fine Art 
Trade Journal.) 
Early English Glass, by Daisy Wilmer, 6s. 6d. net. (L. Upcott 


Gill.) 

Aquatint Engraving, by S. T. Prideaux, 15s. net; Six Greek 
Sculptors, by E. A. Gardner, 7s. 6d. net. (Duckworth & Co.) 

Quaint Old English Pottery, by Chas. J. Lomax, 42s. net. 
(Sherratt & Hughes.) 

History of the Fan, by G. W. Rhead, 4 gns. net. 
Paul, Trench, Triibner & Co.) 

Le Bréviatre de Philippe Le Bon, by J. Van Den Gheyn, S.J., 
30 frs. ; Hubert et Jean Van Eyck, by E. Durand-Gréville, 
25 frs. (G, Van Oest & Co.) 

Manet and the French Impressionists, by Theodore Duret, 
translated by J. E. Crawford Flitch, M.A., 12s. 6d. net. 
(Grant Richards.) 

Book Prices Current, Part I., 1910, 25s. 6d. p-a. (Elliot Stock.) 

Constable's Sketches, 5s. net. (Hodder & Stoughton.) 

Oriental Carpets, Runners and Rugs, by Sydney Humphries, 
2gns.net. (A. & C. Black.) 

Simple Jewellery, by R. U. B. Rathbone, 6s. net. 
and Co.) 

Pewter Plate, by H. J. L. J. Massé, M.A., 30s. net; Zhe Art 
of the Belgian Galleries, by Esther Singleton, 6s. net. 
(G. Bell & Sons.) 

The Practice of Oil Painting and Drawing, by Solomon Iie 
Solomon, R.A., 6s. net. (Seeley & Co., Ltd.) 

A History of Gardening in England, by Hon. Mrs. Evelyn 
Cecil, 12s. net. (John Murray.) 


(Kegan, 


(Constable 


THE turmoil of a General Election is not regarded 
as healthy for fine art or book sales, and any important 
dispersals which had 
been provisionally 
arranged for January 
were postponed to a 
more convenient sea- 
son. Nearly a dozen 
sales were held at 
Foster’s, Robinson & 
Fisher’s,and elsewhere 
during January; but, 
with few exceptions, 
there were no pictures of any importance. On January 
20th Messrs. Robinson, Fisher & Co. included an example 
of J. Ochterveldt, Az Interior of a Guard Room, a 
cavalier in rich dress seated holding a hammer, with a 
drummer standing in attendance, two pages are placing 
a vessel with refreshment on a table, whilst a troop of 
Lancers are seen through an opening on the left, 25 in. 
by 22 in., signed and dated, 280 gns. On January 29th 
Messrs. Christie’s sale comprised various properties, 
among them that of the Hon. G. Scott. The drawings 
included: D. Cox, Landscape, with herdsman and cattle, 
9 in. by 12 in., 74 gns.; Walter Langley, A Village 
Idyll, 29 in. by 47 in., 107 gns. ; T. M. Richardson, 
Como from the Milan Road, 29 in. by 49 in., 1882, 
170 gns.; and E. M. Wimperis, 4 Breezy Day, 19 in. 
by 29 in., 1875, 62 gns. Pictures: T. S: Gooper, Fzve 
Cows on the Banks of a Stream, afternoon sunlight, 
29 in. by 41 in., 1840, 120 gns.; two by Ed; Frere; 
La Soupe, 25 in. by 21 in., 72 gns.3 and Le Cidre du 
Pauvre, on panel, 23 in. by 19 in., 65 gns.—these were 
both from the artist’s sale in 1887, and then realised 
140 gns. and 240 gns. respectively 5 K. Heffner, Avening 
Glow, 63 in. by 46 in., 105 gns. ; three by B. W. Leader, 
A Surrey Sand Pit, 35 in. by 55 in., 1892, 340 gns.; Az 
English River in Autumn, 23 ai. by. 35. in., 1877, 
109 gns. ; and A February Morning - Clearing up after 
Rain, 23 in. by 36 in, 1881, 112 gns.; L. Munthe, 
Returning from Labour, 26 in. by 42 in., 110 gns. ; and 
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T. Webster, Village Gossips, 19 in. by 29 in., exhibited 
at the Royal Academy, 1865, 75 gns.—this realised 
230 gens. at the Burnand sale of 1888. 

On the last day of the month, the remaining works 
and artistic effects of the studio of the late Mr. E. J. 
Gregory, R.A., P.R.I., were sold at Christie’s. There 
were numerous sketches and studies of some of the 
artist’s famous pictures—Boulter’s Lock, for instance— 
but nothing of sufficient importance to call for detailed 
notice here. The earliest of the February sales was 
that of Lord Chesterfield, held by Messrs. Knight, 
Frank & Rutley at Holme Lacy. The pictures included 
Zucchero, half-length Portrait of Queen Elizabeth 
in state robes holding a fan, on panel, 36 in. by 
27 in., £275; two ascribed to Van Dyck, whole-length 
portrait of Sir James Scudamore in armour holding a 
lance, with plumed helmet, charger, etc., in a landscape, 
93 in. by 60 in., £650; anda group of John Cecil, Earl 
of Exeter, and his two Brothers, the earl to right, centre 
figure seated playing a lute, third figure on left leaning 
over a brace of greyhounds, 84 in. by 8o in., £440 ; 
Allan Ramsay, three-quarter length Portrait of Jane, 
wife of James Brydges, of Pinner, daughter and co-heiress 
of the Marquis of Carnarvon, in amber satin dress with 
necklace of pearls, seated in a garden holding a lap dog, 
48 in. by 38 in., £600; and Francis Hayman, portrait 
of Catherine Stanhope, sister of the foregoing, in blue 
dress seated holding a basket of flowers, 48 in. by 
39 in., £430. 

The first “surprise” of the year occurred at Christie’s 
on February 5th, when the sale included the ancient and 
modern pictures of the late Sir J. A. Jacoby, the Earl of 
Dunraven, and ofother properties. A companion pair of 
pictures by J. B. Pater, Zhe Gardens of a Palace, with 
ladies, gentlemen, and attendants, and The Interior of a 
Palace, with ladies and gentlemen and figure dancing, 
21 in. by 27 in. For this pair, which occurred among the 
miscellaneous properties, bidding started at 20 gns. and 
reached 2,650 gns. The small collection of the late Miss 
A. Laing, of Craven Hill, Bayswater, included a Hoppner 
portrait of a lady in yellow dress with lace trimming and 
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blue sash, large straw hat with blue ribbon, 29 in. by 
24 in., 115 gns. Mrs. C. Wylie’s extensive collection of 
theatrical portraits, comprising a large number of works 
in oil and water colours by S. De Wilde and other 
artists, formed the chief feature of the sale on February 
7th, but the only picture to reach three figures was a 
portrait by an unknown artist of Miss Farren, in white 
dress, seated on the seashore, 29 in. by 24 in., 180 gns. 
The J. H. Nettlefold sale (February 12th) was remark- 
able in that it contained a very unusual example of 
J. M. W. Turner, the picture with the title of What You 
Will /—a party of ladies and gentlemen in a garden near 
some groups of statuary, 19 in. by 20 in., exhibited at the 
Royal Academy of 1823 and purchased in the following 
year by Chantrey, the sculptor, for 150 gns. At Lady 
Chantrey’s sale in 1861 it was sold for 245 gns., and since 
then has entirely disappeared from view. It now 
realised 1,120 gns. The other Nettlefold pictures in- 
cluded H. Fantin-Latour, Roses im a Glass, 12 in. by 
rO.in., 1872, 136, gns.; and two by Sir J. Gilbert, 
Buckingham and Cardinal Wolsey, 41 in. by 72 in., 
1861, 200 gns.; and The Arrest of Lord Hastings, 26 in. 
by 47 in., 1871-3, 92 gns. From other sources there 
were: J. M. W. Turner, Coast Scene, with a boat and 
numerous fisherfolk, a drawing 13 in. by 18 in., 105 gns. ; 
G. P. Chalmers, Head of an Old Man, 24 in. by 21 in., 
110 gns.; Alex. Fraser, Sir Walter Scott in his early 
days, dining with one of the Blue Gown Beggars of 
Edinburgh, 27 in. by 35 in., exhibited at the Royal 
Academy of 1844, 94 gns. ; two by B. W. Leader, Oz the 
kiver Conway, North Wales, 27 in. by 42 in., 1867-86, 
155 gns., and Cloudy Weather on the River Lilugwy, 
20 in. by 37 in., 1884, 140 gns.; Erskine Nicol, Ws Legal 
Adviser, 22 in. by 31 in. exhibited at the Royal 
Academy, 1877, 250 gns.; F. Barbudo, The Marriage of 
King Flenry V. of England to the Princess Katherine of 
France in the Cathedral of Troyes, June, 1420, 39 in. by 
71 in., 1885, 270 gns.; J. Gallegos, The Feast of the 
Madonna, Seville Cathedral, 29 in. by 47 in., 1886, 
290 gns.; K. Heffner, Royal Windsor, 31 in. by 46 in., 
105 gns.; and two by F. Roybet, Examining the 
Treasures, on panel, 25 in. by 16 in., 92 gns.; Zhe 
Burgomaster, on panel, 15 in. by 10 in., 1883, 85 gns. 
The extensive collection of old pictures formed during 
the middle of the nineteenth century by Mr. J. S. W. S. 
Erle Drax, M.P. for Wareham, occupied Messrs. Christie 
two days (February 19th and 21st), the 287 lots produc- 
ing a total of £12,942 16s. 6d. The pictures were for 
the most part of enormous size, and were chiefly pur- 
chased at the sales of Lord Northwick and King Louis 
Philippe. The Italian pictures were mostly indifferent 
copies or school works, and of very little artistic import- 
ance. There were a good many “ surprises” after some 
of the canvases had been subjected to a very necessary 
cleaning, and some of the catalogue names of artists 
have had to undergo revision. ‘The more important 
pictures included Del Sarto, 7e Madonna and Child, with 
St. Elizabeth and St. John on panel, 51 in. by 40 in., 
170 gns.; G. B. Tiepolo, A Roman Warrior Sacrificing 
before a Tomb, 20 in. by 39 in., 140 gns.; Timoteo della 
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Vite, Zhe Descent from the Cross, on panel, 61 in. by 58 in., 
400 gns.—this picture, which was exhibited at the New 
Gallery, 1893-4, realised 200 gns. in the Northwick sale, 
1859; a group, believed to be by Ovens, of a gentleman 
with his wife and two children in a landscape, 76 in. by 
100 in., 4oo gns.; A. Cuyp, A Herdsman and Two Cows 
under a Bank, a bay scene in the distance, on panel, 
30 in. by 41 in., 880 gns.; De Gelder, 4x Old Man 
seated at a Table, writing, 54 in. by 44 in., 150 gns. ; 
P. De Hooghe, The Interior of an Apartment, with two 
women, a man descending the stairs, and a market 
woman entering the door, 29 in. by 39 in., 920 gns. ; 
a portrait, catalogued as by Mytens, but probably by 
Dirk Hals, of Admiral Van Tromp, in yellow tunic, 
holding a cane, 39 in. by 33 in., 400 gns.; J. Ruysdael, 
Woody Landscape, with a sportsman and dog, 37 in. by 
47 in., signed and dated 1660, 100 gns.—this was cata- 
logued as by Rombouts, and the signature of Ruysdael 
was not discovered until the picture had been cleaned ; 
another by the same, A Rocky River Scene with a Water- 
fall, 38 in. by 33 in., 1,200 gns.; Rubens, King David 
and the Elders of Israel offering up a Sacrifice, on panel, 
22 in. by 31 in., 880 gns.—this was lot 1508 in the North- 
wick sale, when it realised 42 gns.; Jacobus Storck, 
River Scene, with a village and church, boats and 
fishermen, on panel, 31 in. by 41 in., signed and dated 
1665, 125 gns.; C. P. Bega, Charlatan and Figures in a 
Village, 18 in. by 22 in., 140 gns.; G. Van Herp, /terzor 
with a Party Merrymaking, 19 in. by 22 in., 100 gns. ; 
and Mabuse, 7%e Madonna, in blue dress with red 
scarf, the /afant Saviour, who plays with a basket of 
apples, on panel 27 in. by 21 in., 260 gns.—this is 
presumably lot 1526 in the Northwick sale, when it 
realised 45 gns. 

The most sensational—or at least the highest—price 
of the picture sale season so far was obtained at a local 
sale, namely, that which Messrs. J. H. Bradwell & Sons, 
of Nottingham, held on February 24th at Bunny Park, 
Notts., the former home of the Parkyns. Hoppner’s 
well-known and engraved portrait of M/rs. Parkyns 
(afterwards Lady Rancliffe), a nearly full-length figure — 
standing beneath a tree, in white low dress with dark 
sash, long black lace shawl, cap with feather, 50 in. by 
40 in., realised 8,800 gns.—this portrait was exhibited at 
the Royal Academy of 1794, and again at the British 
Institution in 1817; but since then it has never been 
seen by the general public. It was indifferently engraved 
by C. Wilkin in stipple in June, 1795, and frequent 
reproductions of Wilkin’s rendering have appeared, but 
in no case has justice been done to the original picture. 
The companion portrait of Zhomas Boothby Parkyns, 
who was created Baron Rancliffe in October, 1795, 
realised goo gns. On the same occasion another portrait 
of Mrs. Parkyns, “attributed to Hoppner,” sold for 
1,200 gns. 

Messrs. Christie’s sale on February 26th included 
pictures of the Early English School, the property of 
the late Mrs. A. Y. Hales, of Hove, Brighton, being, for 
the most part, portraits of the Hales of Woodchurch, 
Kent, upon one*of whom a baronetcy was conferred in 
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1611, the title existing until 1829. The majority were 
ascribed to Sir P. Lely, and the most important was a 
Family Group of Sir Edward Hales, third baronet (he 
died in 1695), in brown dress with slashed sleeves, his 
wife (#¢e Frances Winderbank), in dark grey dress with 
blue cloak, and their four children grouped before a 
statue with a dog and a hawk, 68 in. by 91 in., signed, 
240 gns.; and two other portraits of Frances Lady 
Hales, both 48 in. by 39 in., one in pink dress with grey 
scarf, 68 gns.; and the other in grey dress with yellow 
scarf, 145 gns.; Ph. Mercier’s Portrait of Sir Edward 
Hales, 5th Bart. in grey coat and red vest, standing in 
a landscape holding his gun, a dog and dead game to 
right, 81 in. by 51 in., signed and dated 1744, 150 gns. 
The Bateman Scott (of Great Barr Hall, Birmingham) 
property included G. B. Moroni, A Gentleman and his 
Wife adoring the Madonna and Child, 35 in. by 38 in., 
360 gns.; the collection of Mr. A. R. Hood, of The 
Greys, Eastbourne, included a portrait catalogued as 
by W. Hogarth, Mrs. Davis, wife of the Governor o 
Bengal, in blue dress, seated with her two young 
daughters in pink and white dresses, 83 in. by 70 in., 
115 gns.; that of the late Mr. A. D. Young, a picture 
ascribed to Del Sarto, Portrait of a Lady in black dress 
with red sleeves and white scart, on panel, 32 in. by 
24 in., 200 gns.; the various other properties comprised 
the following :—Vigée Le Brun, Portrait of a Young 
Lady in white dress with black shawl, 39 in. by 31 in., 
140 gns.; Benjamin Wilson, 4 Group of Mr. Richardson 
in green coat and breeches and buff vest, and his wife 
in white dress with black shawl, standing together at 
the door of their mansion, 39 in. by 49 in., 520 gms. ; 
I. Luttichuys, Portrait of a Lady in white satin dress 
with blue scarf, holding a rose, 38 in. by 31 in., signed 
and dated 1657, 260 gns.—a fine picture of this little- 
known artist, who was born in London of Dutch origin, 
and who died at Amsterdam; Holbein School, Szr 
Thomas More and his Family, a group of eleven 
figures (with seven coats of arms), seven of which 
appeared in the lost picture, a sketch of which is in the 
museum at Basle, go in. by 132 in., 950 gns.—there are 
three or four other versions of this picture, three of which 
are considered to be copies of the big picture (15 ft. by 
10 ft.) which was for many years at Burford Priory, the 
seat of Speaker Lenthall and his family: this picture 
was included in the Lenthall sale at Christie’s in 1808, 
when it was bought in at 1,000 gns., and is understood to 
be the version which was now sold, although nothing to 
that effect is stated in the sale catalogue. It is considered 
as having been based on the Basle drawing, and to have 
been painted half a century after Holbein’s death. 
Another Holbein picture in the sale on February 26th 
was entitled Moses and Aaron before Pharaoh, on panel, 
69 in. by 74 in., 240 gns. 

Captain C. F. Weston-Underwood’s collection sold on 
the same day included a portrait by an unknown artist 
of the Princess Elizabeth, Daughter of James I.,in green 
dress with lace ruff and cap, on panel 44 in. by 33 in, 
Van Goyen, River Scene, with a church and 


125 gns. ; 
25 in. by 31 in, 108 gns.; two 


village among trees, 


267 


portraits ascribed to Lely, M7ss Weston, afterwards 
Mrs. Sibthorpe, of Cannock Hall, Lincolnshire, in pink 
dress with blue scarf and pearl ornaments, holding a 
drawing, 49 in. by 37 in., 115 gns.; and Miss Constance 
Weston, afterwards Mrs. Cracroft, of Hackthorne Fall, 
Lincolnshire, in grey dress with white sleeves, and blue 
cloak, 48 in. by 38 in., 170 gns.; Sir J. Reynolds, Portrait 
of George Dunk, 2nd Earl of Halifax (he died in 1771), 
in plum-coloured coat and vest, embroidered with silver 
braid, and wearing the Star and Ribbon of the Garter, 
49 in. by 39 in., 500 gns.; and W. Wissing, Portrait of 
Lady Anne, Daughter of James II., afterwards Queen of 
England, in red dress with white sleeves, seated in a 
landscape, 49 in. by 39 in., signed and dated 1687, 
175 gns. The last sale of the month (February 28th) 
was made up of various properties, and included: Early 
Flemish School, Head of a Gentleman, with rich dress 
and black cap, on panel, 11 in. by 7} in., 165 gns.; and 
D. Teniers, A Village Merrymaking, 30 in. by 34 in., 
145 gns. 


THE first sale of February, held by Messrs. Sotheby, 
comprised the Radway Grange library, in which the late 
Rev. W. S. Miller 
seems to have had 
a life interest. It is 
but seldom that books, 
or indeed any other 
species of personal 
property — heirlooms 
8 — excepted — are “ tied 
up,” so to speak, nowa- 
days, this being the 
only instance of recent 
years which we can call to mind. The library, though 
neither extensive nor valuable when compared with many 
others seen in the auction rooms almost every month, was 
good ofits kind,and some very desirable books were dis- 
posed of. Thus, a collection of twenty-seven maps and 
plans illustrating the progress of the American War of 
Independence, dated 1775-81, realised as much as £84, or 
rather more than £3 apiece, and £36 was paid for Beau- 
mont and Fletcher’s Comedies and Tragedies, 1647, and 
The Wild-Goose Chase, 1652, bound together in folio (hf. cf., 
stained); £15 for Hennepin’s Mew Discovery of a Vast 
Countrv in America, 1699, 8vo (old cf., one plate torn) ; 
and £53 for Richards’s Tragedy of Messalina, 1640, and 
a number of other scarce plays bound together in old 
calf. A copy of the first edition of Swift’s Tale of a Tub, 
1704, 8vo, brought £7 (old cf.), and Pepys’s State of the 
Royal Navy, 1690, 8vo, £6 12s. 6d. (cf.); but, as a rule, 
sums of from £2 to 43 were evenly spread over the 
catalogue, the 327 lots realising very nearly £780. On 
February 3rd Messrs. Hodgson sold for £121 the longest 
and most complete set of Hansard’s Debates which has 
so far been met with. It consisted of 678 vols., the 
dates running from the commencement in 1806 to 1909 
(hf. russ., hf. mor., cloth and boards). Hansard has 
undoubtedly increased in value of late, especially when 
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accompanied by the indispensable indexes, by Sir John 
Philippart and others. It is worthy of note that the 
next longest set of this hard-headed publication was 
sold at Sotheby’s in December, 1908, for £115. It com- 
prised 627 vols., 1806-1906, and was uniformly bound in 
half morocco. 

Another important series, also sold by Messrs. Hodg- 
son on February 3rd, consisted of 63 vols. of the Acta 
Sanctorum, as re-issued at Paris between 1863 and 1883. 
This set realised £53 (hf. mor.) as against £81 obtained 
in May, 1896, for the 65 vols. (1863-87, to November 3rd) 
belonging to the late Lord Coleridge. The idea ot 
collecting together the legends and histories of the Saints 
originated with the Jesuit Heribert Rosweyd of Bois-le- 
Duc, about the end of the sixteenth century. After his 
death it was put into practical shape by John van Bol- 
land, or as the Latinised form has it, Bollandus. The 
first volume appeared in 1643, and by 1887, Novem- 
ber 3rd had been reached. The work is still going on, 
and constitutes apparently the oldest continuous series 
in Europe, for the Counaissance des Temps, now pub- 
lished by the Bureau des Longitudes at Paris, did not 
commence till 1679, nor our own Old Moore's Almanac 
till 1698. Messrs. Sotheby also held a sale on February 
3rd and following day which was productive of some good 
prices, ¢.g7., as much as £70 for Alken’s ational Sports 
of Great Britain, 1821, folio. This was a very fine 
copy in morocco, the fifty large coloured plates being of 
unusually: good quality. The following prices realised 
for books which are continually met with should also be 
made a note of :—Shakespeare’s Seven Ages of Man, a 
series of seven coloured plates by Alken, 1824, oblong 
folio, £2 4s. (orig. wrappers); Baines’s The Victoria 
falls, Zambesi River, consisting of title and eleven 
coloured plates, 1865, folio, £8 5s.; The Cabinet of 
Genius, 2 vols. in 1, 4to, 1787, £3 Ios. (cf, a few of 
the engravings stained) ; Chippendale’s Gentleman and 
Cabinet Makers Directory, 1754, folio, £21 (orig. cf.) ; 
Napier’s Description of the Admirable Tables of Logarith- 
mes, 1618, 8vo, £12 10s. (cf., some leaves cut into); an 
unusually fine copy in the original boards of Zhe Old 
English Sgutre, by ‘John Careless,” 1821, 8vo, con- 
taining twenty-four coloured plates, £8 12s. 6d., and the 
first edition of Oscar Wilde’s The Sphinx, 1894, £4 155. 
(orig. vell.). 

On February 4th Messrs. Hall, Wateridge & Owen, 
of Shrewsbury, sold the library of the late Mr. J. F. M. 
Dovaston, of West Felton. This included Biochimo’s 
Royall Game of Chesse-Play, presumably the edition of 
1656, £5; Gerarde’s Herball, 3 vols., folio, 1636, inter- 
leaved, £7 15s. (russ.); Cranmers Bible of 1540, folio, 
Z1o 15s. (hf. cf.); Eyton’s Antiquities of Shropshire, 
1854, 12 vols. in 6, £15 (cf.); and Shaw’s flistory of 
Staffordshire, 2 vols., folio, 1790-1801, £10 10s. (bds.). 
What was described as a fine manuscript on vellum of 
the fifteenth century, 7 in. by 5 in., containing twenty- 
six miniatures surrounded by elaborate borders in 
colours, realised £52 10s. This was a Book of Hours, 
which according to an inscription within it, was written 
for and used by Queen Mary, in which case it could not, 
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of course, have been executed in the fifteenth century. 
Most probably the sixteenth century was intended, but 
in any case this manuscript was of good quality and of 
very considerable interest from its associations. Mr. 
Dovaston’s library comprised about 3,300 volumes, some 
of which were of a curious and unusual character, though 
the sums realised were, as a rule, small. On February 
>th and three following days Messrs. Puttick & Simpson 
sold the {library of the late Mr. Robert Hovenden, of 
Croydon, a large and fine collection catalogued in 1,288 
lots, the total amount realised for these books and a 
number of Americana from another source being not far 
short of £3,060. These American works, though not of 
paramount importance, were distinctly interesting. <A 
French-Huron Lexicon, written about the year 1663 by 
Father Jean Marie Chaumonot on 270 pages of vellum, 
sold for as much as £190. Chaumonot was one of the 
Jesuit Missionaries to the Huron tribe at Indian Lorette, 
near Quebec, and this manuscript was an inheritance of 
the tribe, handed down as such from one generation to 
another for more than two hundred years. The most 
interesting printed work in this collection was a small 
8vo pamphlet issued by Henry Blake & Co., of Keene, 
New Hampshire, in 1794. This realised £14 Ios. (unbd.), 
and seems to have been well worth it, for though the 
date of publication is late for a work of the kind, no other 
copy has apparently been seen in the auction rooms, nor 
is it mentioned in the Bibliographies of Gilman, Brinley, 
Field, or Menzies. Its title was A Surprising Account 
of the Captivity and Escape of Philip McDonald and 
Alexander McLeod of Virginia, etc. 

Mr. Robert Hovenden’s library was, as stated, ot a 
very extensive character. It consisted very largely ot 
Topographical, Genealogical, and Heraldic works relating 
to Hampshire, Hertfordshire, Kent, Norfolk, Surrey, and 
some other counties. The Kentish entries monopolised 
twenty-three pages of the catalogue, or a fourth of the 
whole, this portion of the collection being unusually 
comprehensive and correspondingly noteworthy. No 
sensational prices were obtained at this sale, the vast 
majority ndeed being under 4os., but as that sum or near 
it Was maintained with unusual consistency throughout, 
the large total is accounted for, seeing that, as stated, 
the catalogue comprised as many as 1,288 lots. The 
following among the most important entries: 
Tuer’s Bartolozzi and his Works, 2 vols. in 4, 4to, limited 
to fifty copies, £6 6s. (vell., some extra plates inserted) ; 
Cokayne’s Complete Baronetage, 5 vols. complete, 1902-6, 
8vo, £10 tos. (Vol. I., hf. mor. others in bds.) ; 
Hutchins’s story and Antiquities of Dorsetshire, 4 vols., 
folio, 861-70, £11 10s. (mor.); Morant’s History and 
Antiquities of Essex, 2 vols., folio, 1768, £8 (hf. ef.) san 
extra illustrated copy of Bigland’s Gloucestershire, 2 vols. 
in 1, folio, 1791-2, and Sir Thomas Phillipps’s Continua- 
tion of Bigland,in 9 parts, folio, 1870-87, £20. A strange 
book on, hairdressing, entitled Recueil Général de 
Coeffures de differents Gouts, containing forty-eight por- 
traits showing different styles of dressing the hair, 1778, 
4to, realised £11 5s. (hf. mor., some extra|plates inserted) ; 
a complete set of the Harletan Society's Publications, 
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g2 vols., 8vo, 1869-1908, £36 (orig. cl.) ; Hasted’s //éstory 
of Kent, 4 vols., 1778-99, folio, £15 10s. (orig. cf.) ; 
Holmes’s Academy of Armory, 1701, folio, £9 58. (cf.) 5 
Lambarde’s Perambulation of Kent, 1576, 4to, £6 10s. 
(cf.); another scarce book on hairdressing, by Legros, 
entitled Z’Art de la Coeffure des Dames Frangoises, with 
both supplements, 1767-8, small 4to, £18 ros. (hf. mor.) ; 
Meyrick’s Heraldic Visitations of Wales, 2 vols., folio, 
1846, £12 5s. (cl.); the first 29 vols. ot the Pipe 
Roll Society's Publications, 1884-1908, 8vo, £17 (orig. cl.) ; 
Scot’s Perfite Platforme of a Hoppe Garden, 1574, small 
4to, with the blank preliminary leafnearly always missing, 
£13 (old, hf. cf.) ; and a long run of Motes and Queries, 
1849 to 1903, £20 (various bindings). This set comprised 
108 vols. and ten vols. of indexes. 

The library of the Rev. Dr. Craig, of Glenagary, 
Co. Dublin, sold on February 9th, contained a large 
number of scholarly books, most of which, however, were 
sold in parcels, and realised small sums. Du Cange’s 
Glossarium, 7 vols., 4to, 1840-50, realised Peri 1 5sa(ct. 
ex.); George de Montemayor’s Dzana, 1 598, folio, a 
work said to have been partly translated by Sir Philip 
Sidney, and otherwise interesting as containing the 
original of Shakespeare’s Proteus and Julia, in the 7wo 
Gentlemen of Verona, £5 17s. 6d. (old cf.), and the 
second issue of the first Bible in Spanish, printed at 
Ferrara in 1553, folio, £30 (old cf.). This copy, which 
was formerly in the Sunderland library, was not of first- 
rate quality, for the title had been repaired, and some 
of the leaves were wormed and stained. These books 
apart, nothing remains to be noticed from the point of 
view of this article, and the collection of works relating 
to or printed in America, sold on February 14th also at 
Sotheby’s, was in much the same position. Many of 
these books were, as the catalogue quaintly put it, at one 
time “in the library of Christopher Marshall (‘The 
Fighting Quaker’ of Philadelphia, Pa.)”; but, neverthe- 
less, most of them realised small amounts, the entire 
collection catalogued in 268 lots selling for but little 
more than £320. The following books are very unusual, 
and rank among the best met with at this sale:—La 
Brosse’s Wehiro-Iriniui, a catechism in the Iroquois 
language, printed at Quebec in 1767, 8vo, £7 55. (orig. 
sheep); the Officium Domint Nostri Jesu Christi, being 
the first book printed at Montreal, 1777, 8vo, 47 (hf. bd., 
cut); Réglement de la confrérie de adoration perpétuelle 
du S. Sacrement, the second book printed at Montreal, 
though bearing an earlier date than the one previously 
mentioned, 1776, 8vo, 412 5s. (orig. sheep); Smith’s 
History of Canada, 2 vols., 1815, £9 Ios. (cf., uncut, 
large paper); De Champlain's Voyages, Paris, 1613, 4to, 
4il 11s. (mor., g.e., one of the maps defective); Fox 
and Burnyeat’s A Mew England Fire-Brand Quenched, 
1678, 4to, 416 tos. (old cf.), and Increase Mather’s 
Gospel Order Revived, 1700, 4to, £32 10s. (cf., cut). 

On February 17th Messrs. Hodgson sold a very unusual 
copy of Smollett’s History and Adventures of an Atom, 
the first issue of the first edition with the date 1749 on 
each title instead of 1769, which was, of course, the 
actual year of publication. This edition, even with the 


269 


peculiarity mentioned, is frequently met with, and sells, 
as a rule, for £4 or £5. This copy, however, was in its 
original mottled boards, with calf back, and entirely 
uncut (7% in. by 43 in.). It realised £63 instead of £4 
or £5, this showing once again the immense advantage 
held by one copy of a book in its original condition, as 
issued, over another which has been rebound. The 
disparity is not often so great as in this instance, but 
it is always appreciable. A similar object -lesson is 
afforded by a copy of the original edition of Fielding’s 
Tom Jones, 6 vols., 1749, which sold some years ago for 
£69, solely because it was in the original boards. Plenty 
of copies in calf can be got for a twelfth part of that 
amount, or less in some cases. It is questionable whether 
any considerable number of copies of either of the works 
named were issued in boards, or whether any at all were 
actually published in that guise. The few which exist 
were most probably “trial copies” got out by the book- 
seller for the satisfaction of himself or the author, just 
as publishers of the present day will sometimes order 
several sample bindings from which to make their choice. 
Be that as it may, the Wstory and Adventures of an Atom 
is always found in calf when the binding is original, and 
the copy mentioned as having realised £63 can only be 
regarded as an exception, and to that extent an anomaly. 

Other important books disposed of at this sale, which, 
by the way, realised £1,103 for some 1,000 lots in the 
catalogue, comprised 5 vols. of the Bibliotheca Lindesiana, 
1895-1901, small 4to, £11 6s. (as issued); Curtis’s 
Botanical Magazine, the first 76 vols., 1787-1850, 8vo, 
£26 (hf. russ.); a coloured copy of Evelyn’s Sylva, 
2 vols. in I, 1786, with a view of Wotton, in Surrey, 
painted under the gilding on the fore edge, £23 (old 
mor.); Zhe Sussex Archeological Collections, from the 
commencement in 1848 to 1879, with general index, vols. 
1 to 25, together 30 vols., 8vo, £10 §s. (cl.) ; Dallaway and 
Cartwright’s Wistory of the Western Division of Sussex, 
3 vols., 1815-30, 4to, £19 (hf. russ.); Prault’s Italian 
Classics, 32 vols., 1768, small 8vo, Lez ss: (mor ex); 
and An Impartial History of the War in America, 1780, 
8vo, £10 15s. (old cf.). 

The Dunstan Hill Library, removed from Newcastle- 
on-Tyne, the property of the late Mr. Carr-Ellison, was 
not particularly noticeable, though it contained some 
good books, among them a copy of the first edition of 
Tom Jones, previously referred to, 6 vols., 1749. This 
realised £4 14s. (old cf.), while the Laude de lo Contem- 
plativo et extatico, by Jacopone da Todi, of the Order of 
the Seraphico of S. Francesco, 1514, 4to, made £10 Ios. 
Dugdale’s Monasticon Anglicanum, 6 vols., 
folio, 1817-30, 423 10S. (hf. mor.) ; and Boydell’s ///us- 
trations of Shakespeare, 2 vols. in 1, 1803, 414 Ios. (hf. 
russ.). The last days of February witnessed several 
sales of very considerable interest, notably that held by 
Messrs. Christie, Manson & Woods, on the 23rd, and the 
Britwell Court Library, which Messrs. Sotheby dispersed, 
in part, at least, on the 24th and 25th. The consideration 
of these and some other properties of less importance 


may, however, be more conveniently relegated to a 


(mor. ex.); 


future article. 
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THOUGH a large number of sales were held in the 
London sale-rooms during February, they.were for the 
most part singularly devoid of interest, 
the lots offered being as a rule of 
the most ordinary character. Books, 
pictures, and a few fine engravings formed the chief 
feature, notable pieces of furniture, porcelain and valuable 
objects of art being distinguished by their absence. 

The sale of the contents of Holme Lacy, the late seat 
of the Earl of Chesterfield, which was held by Messrs. 
Knight, Frank & Rutley early in the month, caused 
to 


Miscellaneous 


many well-known dealers and collectors make a 
journey to the quaint little Herefordshire village, and the 
total of £31,000 realised during the four days of the 
sale goes far to indicate that the catalogue included 
many valuable items. 

Some of the items were of quite an unique character, 
notably a Charles II. State bedstead of elaborate design, 
which realised £750. Two fine old tables, one 19 ft. 8 in. 
long and the other 22 ft. 9 in. long, aroused considerable 
interest, the first realising £210 and the other £357. 

Undoubtedly the finest piece in the collection was a 


Chippendale breakfront bureau bookcase, reminiscent 
of the great craftsman’s Chinese period, which after 
some spirited bidding realised the record sum of £2,100. 
Mention, too, must be made of another bookcase by the 
same maker, which made £346 1os.; an old Boulle 
writing-table given by the French monarch to the first 
Viscount Scudamore, £603; a pair of William and Mary 
marqueterie side-tables with mirrors em suzte, £609; six 
chairs of the same period with high backs, £819; and 
nine Charles II. carved oak frame arm-chairs, £704 103. 

Of the tapestry'sold the most important lot consisted 
of three Brussels panels with classical subjects, which 
made £892 10s. 

Finally mention must be made of the Grinling Gibbons 
carvings, quite the most interesting feature in the house, 
having been executed by Gibbons during the time of 
John Viscount Scudamore, who died in 1697. Some of 
them were not sold, but those that changed hands 
realised prices that indicate that the work of this long- 
neglected genius has now a great following. In all 


five carvings were sold, the total produced amounting 
to £4,210. 
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Enourrigs should be made upon the coupon which will be found in the advertisement pages. While, 
owing to our enormous correspondence and the fact that every number of THE CONNOISSEUR MAGAZINE is 
printed a month in advance, it is impossible for us to guarantee in every case a prompt reply in these columns, 
an immediate reply will be sent by post to all readers who desire it, upon payment of a nominal fee. Expert 
opinions and valuations can be supplied when objects are sent to our offices for inspection, and, where 
necessary, arrangements can be made for an expert to examine single objects and collections in the country, 
and give advice, the fee in all cases to be arranged beforehand. Objects sent to us may be insured whilst 
they are in our possession, at a moderate cost. All communications and goods should be addressed to the 
“Manager of Enquiry Dept., THE CONNOISSEUR MacazineE, 95, Temple Chambers, Temple Avenue, H-Ga 


Gothic Crown, Mint State.—A1,767 (Manchester).— Engraving of David Garrick. — A1,788 (Hampstead). 
Gothic crowns are not worth so much at the present time as We should be willing to advise you as to the probable value 
they were a few years ago. About £1 would bea fair market of your print ; but we must have a fuller description. 

ReIEEs Picture by E. Landseer, 1841.—A1,794 (Munchen). 

‘‘Lectures on Painting,’? by John Opie, and —If the signature on your picture is genuine, it is doubtless a 
Facsimile Reprint of Walton’s ‘‘Compleat Angler.”’ very interesting work by that master, and would have been 
—A1,769 (Leek).—Neither work is of any special value. You painted just before his O¢ter and Salmon, Landseer excelled in 
could dispose of your engravings through THE CONNOISSEUR the draughtsmanship of animals, and he was especially partial to 
REGISTER, particulars of which will be found at'the beginning Highland subjects. Unfortunately, so keen was the enthusiasm 


for his works dur- 
ing the Victorian 
era, that highly in- 
flated prices were 
realised at the pub- 
lic auctions, and the 
inevitable decline 
has come in the pre- 


of the advertising 
pages in this issue. 
As regards outside 
firms, we should 
advise you to keep 
to those whose 
names you will find 
in our columns. 


sent day. 
Whistler 
Lithographs. = I te 1 bigs 
A1,771( Wakefield). AI,799 (Wadding- 


—The Whistler 
lithographs pre- 
sented with the 
Studio, Archit ec- 
tural Review, Art 
Journal, and other 
papers are worth 
only a few shillings 
apiece. 


ton), — The coins 
you describe aver- 
age about $d. apiece 
in value. 


** Picturesque 
Representa- 
tions of the 
Dress and Man- 
ners of the Rus= 
sians.’’ — A1,809 
(Swaffham). — You 


20 and 40 
Franc Pieces.— 
A1,782 (Bristol).— m). ; 
These coins have - omit to lve import- 
only face value a ant particulars as to 
y ? the size and binding 


z.e., about 16s. and < f this book. Ifi 
32s. respectively. THE JUDGMENT OF PARIS SEE PAGE 270 COR eas E 


Dyk 
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is a quarto, and 
bound in morocco, 
it is worth about 
£1 I0s.; if octavo, 
about 15s. The 
same details are 
lacking in the case 
of the Collection of 
Swiss Costumes,and 
in addition, it is 
- necessary to know 
the number of plates 
in this work to ad- 
vise you the value. 
The 1819 4to edi- 
tion of the latter 
work is worth about 
410. 

‘“©A Descrip= 
tion of the dif- 
ferent varieties 
of Oxen” and 
“Engravings 
from the Works 
of George Gar= 
rard.’’ — A1r,812 
(Neemuch).— Your volumes of etchings and engravings are not 
worth more than £1 or 25s. each. 


ENGRAVING BY BARTOLOZZI 


Adam Mantelpiece and Grate. — A1,814 (Mister- 
ton, $.O.).—An Adam mantelpiece usually surrounded a hob 
stove. The hearth should be of white marble, and the tiled 
surround should be white. A basket grate of eighteenth-century 
design would be equally suitable. 


‘* The Sanctuary,”’ after Edwin Landseer.—A1,821 
(Brough).—Landseer subjects sell very badly at the present 
time, and the outside value of your print, therefore, is £1. 


Mezzotint: ‘‘ The Revd. Joseph Cartwright, A.B.,’’ 
by C. Turner, 
after T.Phillips. 
— At,827 (Abery- 
stwith).—Your 
mezzotint portrait is 
worth only a few 
shillings. 


‘““Morning”’ 
and ‘‘Evening,’’ 
by W. Ward, 
after R. Cor- 
boul d.— A1,828 
(Copenhagen). — 
These prints are 
worth from £3 to 
410 the pair, ac- 
cording to impres- 
sion and condition. 
Your other print is 
not worth more 
than 5s. or 6s. 


Milanese Lace.—A1,831 (Milazzo).—The lace of which 
you send photograph is Milanese, and is worth roughly £3 3s. 
a yard. It is difficult to be precise, as there is no possi- 
bility of judging the condition of the lace from such a very small 
photograph. 


South Pole Medal.—A1,842 (Taunton).—We have no 
record of any expedition to the South Pole in 1772, nor of any 
medal having been struck answering to your description. We 
could advise you if you sent a rubbing of the medal. 


Empire Bedstead.—A1,854 (Harringay).—The bedstead 
of which you send coloured sketch is probably Empire, and 
should be of mahogany, with the brass mounting chased. 
Anyone wishing to furnish a bedroom in the Empire style would 
probably give £30 for it ; but this is an outside price. The 
deal top is an addition, and not in keeping with the bedstead. 


‘*The Woodman’s Repast,’’ by C. Turner, after 
G. Drayling. — A1,855 (Liverpool). — The value of this 


AFTER GUERCINO 


THE ADORATION OF THE SHEPHERDS 
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engraving is not 
more than £I to 
255. 


Hepplew hite 
Mahogany 
Chairs. — A1,858 
(Stanmore).—A set 
of eight Hepple- 
white mahogany 
chairs, as per your 
sketch, would be 
worth about 32 
guineas. The two 
arm-chairs, if 
original throughout, 
and not ordinary 
chairs with new 
arms, are worth 
6 guineas each, and 
the odd chairs, if un- 
carved and in good 
condition, about 
£2 10s. each. 


cD ite ast 
Day,’’ by Juzet, 
after Gue, etc.—A1,859 (Addlestone).—None of the prints 
in your list are worth more than a few shillings. 


Grandfather Clock.—A1,940 (Clapham Junction).—If 
you will send a photograph of your Grandfather clock, we can 
judge the value approximately. 


SEE A2,051 


Garden Arch.—A1,944 (Wexborough).—Advertise your 
arch in THE CONNOISSEUR REGISTER. We could advise you 
as to the probable value from a photograph. 


Picture of ‘‘ Girl Playing Music.’’—A1,946 (Birming- 
ham).—It is quite impossible to value a- picture by a mere 
description of the subject. One must take into consideration 
the period and 
school, or if possible 
the actual artist, and 
having determined 
this, it is even then 
necessary to judge 
each individual pic- 
ture on the merits 
of its technique and 
brushwork, 


Miniature 
Portrait of 
Madame Re- 
camier. — A1,952 
(South Ascot).— 
The miniature 
should certainly be 
of some value, but 
inspection is neces- 
sary to judge the 
exact amount. 


Oil Painting of Norham Castle.—A1,960 (North 


Berwick).—If you sent your picture here, we could advise you 
whether it is worth cleaning and the probable value. ne 


SEE A2,327 


Rosewood Commode,—A1,972 (Maidstone).—The rose- 
wood commode, judging by your sketch, is not a very interesting 
piece, and it is worth about £3. Its period is about the 
beginning of the nineteenth century. Old mahogany knife- 
boxes of the eighteenth century are worth about £2 I03., or 
if inlaid simply with a shell, about LBeas: 


“* Bible and Apocrypha Concordance,’’ 1743.— 
Abs (Wakefield). —This work is of no particular interest or 
value. 


Irish Mine Company.—A1,997 (Limerick).—The cor- 
rect description of your coin is as follows :—Obverse, a 
bishop’s head in profile. ‘‘ Cronebank Halfpenny.” Reverse, 
shield of arms. ‘‘ Associated Irish Mine Company.” It is 
of no value. 
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‘““The Works of John 
Dryden,”’ 4to, Vol. IV., 
1693. — A2,015 (Barnes, 
S.W.).—The value of your 
book depends upon what 
poems and plays are con- 
tained in the volume. Prob- 
ably from £2 to £5. 


‘“¢ The Corn Bin” and 
‘¢ The Horse Feeder,”’’ 
in colour, by J. R. 
Smith, after G. Mor- 
land. — A2,o18 (Rother- 
ham). —Colour-prints after 
Morland have been issued so 
often in facsimile during the 
last few years that it is im- 
possible to give an opinion 
without inspection. The 
originals are, of course, worth 
several pounds. 


‘¢The Darling Danc- 
ing,’’ by Freeman, after 
Adam Buck. — A2,028 
(Lostock).—This is the title 
of the print of which you 
send tracing. Its unfortunate 
condition renders it of very 
little value, but a fine im- 
pression would be worth 
several pounds. 


Old Album.—A2,029 
(Bury St. Edmunds).—Your 
old album of newspaper 
cuttings and other matter, 
although forming, doubtless, 
an interesting record of past events, is not of special commercial 
value. Letters of the Duke of Wellington are quite common, 
and it is doubtful whether the specimen in your album is worth 
the expense of re-mounting. The matter would be dealt with 
satisfactorily, however, by any of the firms of autograph dealers 
advertising in our columns. 


‘«‘;The Fern Gatherers,”’ after G. Morland.—A2,030 
(Mildenhall).—Of all the Morland prints which have been 
reproduced in facsimile during recent years, this is the 
commonest in the reproduction state and the rarest in the 
original. We must 
see your copy to 
give an opinion. 
The other print 
you describe 
fetches only a few 
shillings. 


‘¢ Josephus,”’ 
Tog 4, .etc.— 
A2,034 (South- 
sea).—These 
seventeenth cen- 
tury editions of 
the Classics are of 
no particular in- 
terest to collec- 
tors, and you 
would probably 
not obtain more 
than £2 2s. for 
the two volumes. 
It depends upon 
the binding. 


‘¢ Portrait of 
George Ill.,”’ 
by Stadler, 
after Rosen-= 
berg. — A2,035 
(Wroxall), — The 


JACOBITE GLASS 


SEE A2,500 


PORTRAIT BY DOBSON 


value of this portrait is only 
5s. or 6s. 


‘‘The Nightmare,’’ 
by Fuseli.—A2,039 (Bed- 
ford Park).—This mezzotint 
is of very small value. 


“Jacob Blessing 
Joseph’s Two Sons,’’ 
by W. Wilson, after B. 
West.—A2,043 (Valetta). 
—This is a print of little 
saleable value. 


‘‘ Engraved Portrait 
of George IV.,’”’ by 
Turner, after Sir T. 
Lawrence. —A2,047 
(Eltham).—The value of 
this print does not exceed 
5s. to IOs. 


‘“* Mischievous Tru- 
ants Detected,’’ by 
John Rubens Smith.— 
A2,048 (Kensington).—John 
Rubens Smith is known as 
a painter. He exhibited a 
pumber of works at the 
Royal Academy from 1796 
to 1811, principally portraits. 
The print you mention is 
uncommon, and a fine im- 
pression might command £4 


or £5. 


Engraving by Barto- 
lozzi, after Sketch by 
Guercino.—A2,051 (Wellington, N.Z.).—Your engraving, 
which is reproduced on page 272, is out of a large volume of 
engraved facsimile drawings after Guercino and other artists. 
Although interesting, it is of little value apart from the 
volume. The mezzotint by J. Smith, of which you also send 
photograph, is worth only 5s. or 6s. 


Mezzotints after Eastlake, by S. W. Reynolds and 
Say.—Az,054 (Scarborough).—Your mezzotints are of very 
small value. 


‘‘ Mademoiselle Taglisiu,’’ after A. E. Chalon.— 
A2,066 (Ber- 
mondsey).— 
The lithograph 
you describe 
would not fetch 
more than 5s. or 
6s. 


Chest] of 
Drawers.— 
A2,068(Usk).— 
Without any 
idea of the shape 
of the chest of 
drawers, or the 
wood of which 
it is made, it is 
impossible to 
form an opinion 
as to the value. 
The brasses are 
certainly inter- 
esting, but of no 
great intrinsic 
value. 


SEE A2,321 


‘¢Br evari-= 
um Roman- 
um,’’ 1848. 
—Az2,075 (Tor- 
quay). — This 
work is too late 


SEE 


A2,500 
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in date to interest collectors, while on 
the other hand, it is too old to be of 
use at the present day. It is, there- 
fore, not likely to exceed £2 2s. to 
43 38. in value. 


Coloured Views.—A2,077 (Delft). 
—Your prints would not realise more 
than 5s. to 10s, apiece. 


Empire Armchair. — A2,094 
(Beverley),—The armchair of which 
you send photograph has all the cha- 
racteristics of an Empire piece, and it 
is rather surprising that it should be 
made of walnut and not of mahogany. 
Its value is about 5 or 6 guineas. 


‘The Peris of the North,” by 
J. Thomson, after J. Hayter.— 
A2,095 (Gosforth).—This engraving is 
of very little value. 


Eighteenth Century Italian 
Mirrors.—A2,096 (Worcester).— As 
well as we can judge by your sketch, 
the mirrors you refer to are not un- 
common, and belong to Italy, ¢em. 
eighteenth century. We presume they 
are about 2 ft. to 3 ft. square. Such 
mirrors usually sell at between 5 and 
10 guineas. It depends upon whether 
the so-called white metal is silver, as 
is very frequently the case. 


HEPPLEWHITE CHAIR 


“ Discorso del la Religione 
Antica de Romani,’’ 1569.—Az2,112 (Wellington, N.Z.). 
—The book you describe is of very little interest to collectors, 
and consequently it has no material value in the sale-room. 


‘*Robinetta,”’ by J. Jones, after Sir J. Reynolds. 
—A2,121 (High Wycombe).—Your print may be worth any 
sum from I5s. to £2, according to state. The oil painting can 
only be valued by inspection. 


‘“*The Illustrated Byron.’’—A2,123 (Newport, Shrop- 
shire). —The value of this work does not exceed 55s. 


Seventeenth Century Spanish Picture. — Az,129 
(Edinburgh). — The picture of a Saint is apparently of the 
Spanish school of 
the seventeenth 
century, but its 
condition is so bad 
that it is now 
difficult to identi- 
fy. Its value is 
not above £2. 
The classical 
scene is British in 
origin, and dates 
about the begin- 
ning of last cen- 
tury. It is in very 
good preser- 
vation, but being 
of poor quality, 
its market value 
is not above £5. 


OLD GLASS 


Hayley’s 
““The Triumphs of Temper.’’—A2,131 (Leicester).—It 
you possess the first edition of this work, issued in 1781, with 
plates by Blake, the value is about £1 Is, 


‘*Gilmour, or The Last Lockinge,’’ 1824.—A2,136 
(Faversham).—Your book is of no value. 


‘* Ass Race,’’ after Morland.—A2,139 (Scarborough). 
—If this is a lithograph as you describe, it is of no value. If, 


however, it is a mezzotint by W. Ward, its value would be 
about £2. 


Alexa nder III. rescued from the fury of a Stag.— 


A2,146 (Worcester). —- The value ot 
your engraving is about Ios. to 15s.} 


Declaration of American In- 
dependence. —Az2,156 (Selby).—We 
must see this before valuing to decide 
whether it is a genuine old document. 
There are many facsimiles known. 


Payne’s ‘‘Book of Art,” 3 
vols., etc. —A2,162 (Beckenham).— 
Your books are worth about 15s. to 
£1, according to binding. 


Hunting Subjects, signed 
John Leech.—<A2,166 (Brixton).— 
Your five coloured prints are from a 
larger series of hunting subjects, com- 
prising, we believe, about twenty 
plates. They would fetch from 15s. 
to 30s. apiece, according to the 
subject. f 


‘‘ The Historie of the Holy 
Name,” by Thomas Fuller, etc. 
—A2,168 (Redditch). — Most of the 
books in your list are of extremely 
small inteiest. The total value is 
not more than £1 or so. The exact 
amount is difficult to state without 
seeing the binding of the various 
volumes. In your list of coins we 
notice that you refer to two issues of 
the James II. shilling, but there was 
only one issue. Perhaps your coins 
are of James I. mint; in that case they would be worth 1s. 6d. 
each in fair condition. |The James II. gun-money shilling and 
the twopenny piece are worth ts. each. Of the remainder 
the following are approximate values :—Edward VI. 6d., Is. ; 
Elizabeth 1s. and 6d., face value; Charles II. crown, 6s. ; 4d. 
and 3d., sixpence each; William and Mary 3d. and Anne Is. 
and 6d., double face value; George II. 6d., Is.; and 2d., 
sixpence ; George IV. half-farthing, 2s.; farthing, no value ; 
Victoria model quarter-farthing, no value ; half-farthing, 2d. ; 
twopence, 6d. ; and Isle of Man half-penny, Is. 


SEE A2,390 


‘*Lord Palmerston,’’ by F. Holl and G. Zobel, after 
F. Grabt, etc.—A2,170 (Christchurch).—Your prints are 
worth only a few 
shillings each, 
being of too late a 
period to be easily 
saleable. 


Old Chairs. 
—A 251. 005(at. 
Helens).—A 
photograph must 
be sent before we 
can tell you the 
value of your 
chairs. 


Boog Way. |B Tt 
brary Shake= 
speare.’’— 
Az2,200 (Alex- 
andria).—This 
work is worth 
National Shakespeave about £1 5s. 
Any number of reprints of the First Folio could be bought 
at prices ranging from §s. to £1 Is. or more. We may mention 
the Oxford Reprint, costing about £4, and Methuen’s Reprint, 
about £2 2s. 


SEE A2,50I 


about £1 Is., and 7ye 


Etched Portraits.—A2,213 (Bracknell).—The initials on 
your portraits are J. S., and they are probably etched by one of 
the family of Sayers. The prints are of trifling value, being 


-obtainable retail at 2s. or 3s. each. 
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‘‘The Gipsy Fortune Teller,’? by Young, after 
Beechey.—A2,224 (Berne).—Your mezzotint might fetch any 


a 
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sum from 30s. to 45, according to the 
quality of the impression and its condi- ; 
tion. 


Carved Oak Chest. — A2,225 
(Windlesham). — We could tell you 
approximately the value of your chest i 


if you sent a good photograph or 
sketch, with measurements. 


Emblematic Print by Digh- 
ton. —A2,227 (Stafford).—It is difficult 
to say to what your print refers from 
your description. It is one of a number 
of emblematical subjects published at 
the period, and may refer to the French 
Revolution, or equally well to the 
Volunteer movement in this country. 


Picture by Barker, of Bath.— 
A2,232 (Wakefield).—A Woody River 
Scene, 244 in. by 35 in., by J. Barker, 
of Bath, has realised 36 gns. by auction 
within the last two years. No work by 
Thomas Barker appears to have been 
sold for a considerable period. 


Se ee 


Ser 


TP 4 


Postage Stamps.—A2,238 (And- 
over).—We should be very pleased to 
inspect your Cape of Good Hope post- 
age stamps. 


Celadon Dish.—A2,240 (Hydera- CANDLESTICK 
bad).—If your dish is an old one, 7.e., 
made about the thirteenth century, it will realise from £10 to 
420 in London. : 


Picture attributed to Correggio.—A2,246 (Birkdale). 
—If your picture is by Correggio, it is of considerable value, as 
even in the indistinct photograph you send us it appears to be a 
work of some merit. 


Clock by Robert Ericke, London.—A2,247 (Clare).— 
Robert Ericke was made a member of the Clockmakers’ Com- 
pany in 1730, so your clock is probably about 180 years old. 


Valuation of China Collection.—Az,248 (Richmond). 
—We should be pleased to arrange for an expert to inspect and 
value your collection of china at Richmond. We have com- 
municated with you by letter. 


Portrait of Lady Acland, by Samuel Cousins.— 
TRA t (East bourne).— 
This print, if an original 
impression, is worth a con- 
siderable sum. There are, 
however, reprints which 
fetch a small price. We 
must see your marine pic- 
ture to value it. 


Coloured Engrav- 
ings by H. F. Rigaud, 
R.A.—Az2,252 (Croydon). 
—Rigaud’s figure subjects 
such as you describe are 
of very little commercial 
value. 


Sand Picture by 
Zobel. — A2,255 (Mine- 
head).—Sand pictures are 
not much sought for. The 
specimen you describe 
would be worth about 


£1 10s. 


Bottle of Old Eng= 
lish Ware. — A2,256 OLD JUGS 
(Birkdale).—The bottle of ’ 
which you enclose sketch is probably of Staffordshire make, 
about 100 years ago. Value from £1 to 25s. 


Plaster Bust of Lord Palmerston, after R. E. 
Lucas.—Az2,261 (Southampton). —There is little demand for 


ste 


Os 
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plaster busts, and they are difficult to 
sell. Even the original wax models 
by this artist which were recently sold 
by auction failed to bring very good 
prices. 


St. Jerome, by Albert Durer. 
— A2,263 (Auckland, N.Z.).— It is 
impossible to give an opinion on 
this print without seeing it. Even 
then it is a most difficult plate to 
identify, as there are one or two 
nearly contemporary copies, the 
difference between which and the 
original are very minute, and 
require very careful comparison to 
determine. 


‘“Comforts of Industry’ and 
‘‘ Miseries of Idleness,’’ by 
Hudson, after Morland.—Az,266 
(Bournemouth).—These prints are of 
little value, the original plates of these 
subjects having been engraved by 
W. Ward. It is necessary to inspect 
your pictures before an opinion as to 
their value can be given. 


Articles on Chelsea and 
Lowestoft Porcelain in ‘‘ The 
SEE A2,48I Connoisseur Magazine.’’— 
A2,267 (Whitby).—An article on 
Chelsea porcelain appeared in THE CONNOISSEUR MAGAZINE, 
vol. v., page 194, and the subject of Lowestoft is treated in an 
article commencing on page 268 of the same volume. An 
instructive account of ‘‘The Real Lowestoft ” will be found 
in vol. viii., page 237. 


Panel ascribed to Gainsborough,.—A2,269 (Bristol).— 
We should be glad to submit the picture, which you ascribe to 
Gainsborough, to our expert. As this is a matter requiring 
correspondence, we have already communicated with you by 
letter. 


Picture by George Arnold.—Az,271 (Acton).—George 
Arnold, of Oxford, exhibited seventeen pictures at the galleries 
of the Society of Artists between the years 1770 and 1791, his 
speciality being still life. Neither of the photographs you send 
us appears to be of any great interest. 

Water - colour by 
S. Rawle. — A2,277 
(Fulham).—Samuel Rawle 
exhibited two landscapes 
at the Royal Academy 
during the first six years 
of the nineteenth century. 
Your drawing would not 
be of great value at the 
present time. 


Dresden Grou p.— 
A2,279 (Cheddar). —If 
your group is a genuine 
specimen of the early 
period, it is worth a con- 
siderable sum. Copies of 
the best old models, how- 
ever, have been made at 
various times during the 
nineteenth century, and 
can now be obtained at 
very small prices. 


Oil Painting of 
Christ at twelve 
years of age, with 
the Doctors in the 
Temple. — A2,28 (Sidmouth). — A mere description of the 
subject does not afford much clue to the identity of the artist 
of your picture, as these scriptural subjects have been treated 
by many painters, both unknown and great. It is necessary to 
inspect the work itself to study the treatment, the colouring, etc. 


SEE A2,501 
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C. Stoitzner.—A2,282 (Vowchurch).—We are unable to 
find any record of an artist of this name. 


Shooting Scenes, by Reeve, after Wolstenholme. 
—<A2,283 (Bungay).—The set of four engravings you describe 
should realise about £3. 


Pictures by Alexander and Patrick Nasmyth.— 
A2,295 (Salisbury).—We give a few prices realised by auction 
recently for works of Alexander and Patrick Nasmy th. 
A. Nasmyth: portraits of John Cockburn Ross, in green coat, 
standing in a landscape, with a gun and dog ; and of M/s. Koss, 
in white dress with blue sash, standing on the seashore, £126. 
P. Nasmyth : Zandscafe, with a pool in the foreground, three 
figures on a winding road beyond, 12 in. by 16 in., panel, 
£225 15s.; Edinburgh Castle, cottages, figures, and animals in 
the foreground, £105. 


Exhibition Medal, 1851.—Az2,296 (Hythe).--There is 
no sale for these medals, and unless your specimen is of silver, 
it is practically of no value. Your pictures can only be valued 
by inspection. 


‘©A Group of the Eleven of England, 1847,’’ by 
N. Ploszczynski, after N. Felix.—A2,298 (Stratford-on- 
Avon).—You would probably obtain about 30s. for your print 
from a collector of cricket prints. 


Reputed Morland Pictures.—Az2,301 (Gillingham). 
Judging by your description, the condition of your pictures, even 
should they prove upon inspection to be genuine examples from 
George Morland’s hand, would preclude their being of great 
value. The expense of cleaning would have to be considered. 


Picture by Vickers.—A2,304 (New Zealand).—We pre- 
sume your picture is by Alfred Vickers, a prolific painter of the 
first half of the nineteenth century. In addition to sixty-one 
works exhibited at the Royal Academy between 1828 and 1868, 
he has also to his credit 125 shown at the British Institute and 
eighty-one at the Suffolk Street Galleries. Your picture is not 
likely to be of sufficient value to justify the expense of forward- 
ing it to this country for sale. 


Aquatint.—-A2,313 (Tring).—Judging by your description, 
the work is quite likely by Huet or Bonnet. 


George Chambers.—A2,317 (Sheffield).— George Cham- 
bers was a painter of sea-pieces, and the years of his exhibiting 
in London are, as you say, 1827 to 1840. His paintings are 
not worth a very considerable sum. 


Picture by W. Dobson.—Az2,321 (Brighton).—Judging 
from the photograph, your picture, which appears to be in very 
good condition, may have been painted by William Dobson. 
We do not recognize the features of the sitter, although, perhaps, 
some of our readers may be able to give some information as to 
this from the reproduction on page 273. 


Picture by J. Clark.—Az,322 (Coulsdon),—There were 
several painters of this name who exhibited pictures in London 
during the nineteenth century. We should not attach very 
much value to the picture from your description. 


Pair of Coloured Prints by Janinet.—A2, 325 (Rother- 
ham).—We cannot value your prints without knowing the 
subjects. Some prints by this artist fetch as much as £150. 
Your oil paintings and water-colours must be submitted for 
inspection before valuation. 


Picture of ‘‘The Adoration of the Shepherds.’’— 
A2,327 (Forest Hill).—Your picture, judging from photograph, 
is a work of the Italian school of the seventeenth or beginning 
of the eighteenth century. It does not appear to be of greater 
value than £5 to £10, as there is no evidence that it is the work 
of a painter of any particular prominence. See reproduction 


on page 272. 


Stuart Relic.—Az,330 (Bournemouth).—The miniature 
you describe would be of interest to collectors of Stuart relics. 
If the history you give can be attested by documents, the minia- 
ture is probably also of very considerable value. We do not 
quite understand what information you expect us to give, as 
apart from those who have had the miniature through their 
hands, it is not likely to be known, 


= 

Valuation of Vases.—A2,333 (Stockbridge).—We are 
interested in the vases to which you refer, and we think inspec- 
tion is quite advisable. Your sketch has been returned as 


requested. 


Portrait of the Marquis of Cornwallis.—A2,336 
(Paisley),—Your print, if a fine impression in colours, is worth 
about £12. 


Hepplewhite Chairs. — A2,390 (Macclesfield). — Your 
chairs are Hepplewhite pattern, and if genuine eighteenth- 
century mahogany pieces, the set of twelve single and two arm 
chairs should be worth from 80 to 100 guineas. See illustration 


on page 274. 


Pair of Candlesticks.—A2,481 (Teignmouth).—The sty le 
of your candlesticks shows the influence of the Gothic revival 
of the middle of last century ; but objects of that period are not 
much sought for by collectors. As furniture, the pair would 
fetch about £2 to 50s. See reproduction on page 275. 


Jacobite Glass.—A2,500 (Cambridge).— The glass, photo- 
graph of which is reproduced on page 273, is probably a Jacobite 
specimen of about the middle of the eighteenth century. The 
Jacobites of that time were in the habit of using ambiguous 
inscriptions and toasts in order to avoid prosecution. The 
Young Pretender would be considered Prince of Wales until the 
death of his father in 1765. We cannot judge from your photo- 
graph whether the glass is genuine. Many forgeries of this 
class have been put on the market during recent years. 


Glass and Jugs. —Az2,501 (Dublin). — Your glass is 
apparently a good specimen, but it is not interesting enough for 
collectors. Regarding your jugs, the smaller, by Turner, of 
Lane End, is a well-known type, rather more than 100 years 
old. Value about £1 15s. The larger, made at the Old Hall 
Works, Hanley, by Messrs. Meigh, is of a late period, and not 
at present a collector’s piece. Its value is not more than Ios. 
to I5s. Your photographs of the above are reproduced on 
pages 274 and 275. The banners of the 24th Light Dragoons 
are, no doubt, of the latter part of the eighteenth century. 
They are certainly interesting relics, and of value to collectors 
of military objects. They are not, however, so saleable as if 
they had belonged to one of the existing regiments, the officers 
of which take a pride in possessing old regimental relics of this 
kind. They might fetch from £10 to £15. 


Query.—Can any reader give information as to the painter 
and engraver of the print—7he Judgment of Paris—reproduced 
on page 271? 
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HE CONNOISSEVR. 
GENEALOGICAL AND 


SPECIAL NOTICE 


EADERS of The Connoisseur Magazine who desire to have pedigrees traced, the 
accuracy of armorial bearings enquired into, paintings of arms made, book plates designed, or other- 
wise to make use of the department, will be charged fees according to the amount of work involved. 


Particulars will be supplied on application. 
When asking information respecting genealogy or heraldry, it is desirable that the fullest details, so far as 
they may be already known to the applicant, should be set forth. 
Only replies that may be considered to be of general interest will be published in these columns. 
Those of a personal character, or in cases where the applicant may prefer a private answer, will be dealt 


with by post. 
Readers who desire to take advantage of the opportunities offered herein should address all letters on the 
subject to the Manager of the Heraldic Department, at the Offices of the Magazine, 95, Temple Chambers, 


Temple Avenue, E.C. 


Answers to Correspondents Heraldic Department 


PEDIGREE OF ACTON, OF HASTINGS, SUSSEX, AND IpSWICH, SUFFOLK. 


| 
... Acton = The daughter of .. . Sir Richard Acton, Bart. = 
of Aldenham, Salop. 


Town Clerk 
Will in P.C.C. 19 May, | 


of Hastings. 
1792. 254 Fountain. 
| 
John Acton = The daughter of .. . Mercer. The Chevalier John Acton = Mary Ann Acton, 
Brewer at Sixth baronet, 1736-1811. daughter of his 
Ipswich. Prime Minister of Naples. brother Joseph 
Acton, by papal 
dispensation in 
1800, 
| 
ary Mercer Acton = Anthony Gwyn . .= John Potter Eliza Acton, writer of Edward Acton of 
of Fakenham, of Grandisburgh, a popular modern Grandisburgh, 
Norfolk. Surgeon. cookery book and a Surgeon. 


volume of poems 
in 1826. Born at 
Battle 17 Apl. 1799. 
Died Feby. 1859. 

Cowper. — The arms you send should be described as 
Quarterly argent and gules; in the second and third, a pheon 
of the first. Crest a pheon point up. Argent between two 


Born 29 July, 
1780. 


Acton.—This pedigree is contributed in the hope that some 
eader may be able to confirm the statement that Sir Richard 
.cton, Bart., had a brother who was Town Clerk of Hastings. 
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wings gules. This coat was granted by patent on the 9th of 
Feb., 1614. As you cannot trace your pedigree back to the 
grantee, you have no legal right to use these arms. 


Bourne.—Nehemiah Bourne, of Whitechappel. | White 
Baker had a pass from the Privy Council dated 10 April, 1638, 
. to travayle to the parts of America. This is most likely your 
ancestor, and his parentage might be found in the London guild 
records, 


Sr. Lecrer.—The name of the only lady ever initiated into 
the ancient and honourable mystery of Freemasonry was the 
Hon. Elizabeth St. Leger. Miss St. Leger was cousin to 
General Anthony St. Leger, Governor of St. Lucia, who 
instituted the celebrated Doncaster St. Leger stakes. 


MARCHMONT. —St. Patrick Hume Lord Polworth and Earl 
of Marchmont was raised to the peerage by King William the 
Third, for having taken a leading and active part in opposition 
to the arbitrary measures of Charles the Second and James the 
Second, 

It was this Sir Patrick who concealed himself a month in 
a vault at Polworth Church ; his daughter, Grizzel, went every 
night by herself to carry him food, but found some difficulty in 
getting victuals without the servants suspecting. The only way 
it was done was by stealing it off her plate at dinner into her 
lap. Many a diverting story has she told about this. 

Her father liked a sheep’s head, and while the children were 
eating their broth she had conveyed most of one into her lap. 
When her brother Sand (the second Lord Marchmont) had done, 
he looked up in astonishment and said: ‘* Mother, will ye look 
at Grizzel ; while we have been eating our broth, she has eat 
up the whole sheep’s head.” 


- Hunt.—James Henry Leigh Hunt, son of the Rev. Isaac 
Hunt, an American refugee, by Mary, daughter of Stephen 
Shewell, merchant, of Philadelphia, whose sister was the wife 
of Benjamin West, President of the Royal Academy. He was 
born at Southgate, in Middlesex, October 19, 1784. Educated 
at Christ’s Hospital, London. 


Burt.—The lawsuit, Haselden v. Burt, dated 13 }Feby., 
1667-8, gives the parentage of Edward Burt, resident in London, 
formerly of Charlestown, New England, as son of Hugh Burt 
the elder, of Lyn, in New England. This Edward Burt exe- 
cuted a deed dated 27 March, 1651-2, with Henry Duckett, 
of Coventry, now deceased, George Boddington, citizen and 
cloth-worker, of London, and William Boddington, citizen and 


draper, of London. The dispute was about an adventure with — 
cloth to New England. 


Berry.—The Naval passing certificates show that Lieut. 
Christopher Betty was the son of Christopher and Charity 
Betty, being baptized at St. Mary’s, Dublin, 21 March, 1778. 
He became Lieutenant in 1800. 


BRANCH.—The evidence for the emigration of Christopher 
Branch is to be found in the Chancery suit Branch v. Payne, 
Charles I. Bundle 21-34. 26 Oct® 1632. Orator Christopher 
Braunche of Harrahattockes in Virginia, Planter. Which 
Christopher Braunche is sonne and heire of Lyonell Braunche 
the third sonne of William Braunch while he lived of Abingdon 
co. Berks gent. dec’, The said William was natural brother 
and heire-of Thomas Braunch late while he lived Citizen and 
Draper of London. 

Thomas Braunch was seised of a messuage in Abingdon 
sometime an Inn called the Bull and in April 1555 made his 
will and devised the messuage to William Braunche his brother 
and unto Thomas Braunch his sonne and heire after his decease 
and to his heires male for ever. The will was proved in 
the Puc.G. 

William Branch died seased of the Inn and then Thomas 
entered by virtue of the will. Thomas died about thirty-three 
years ago so seised, after whose death one Richard Braunche 
being the middle brother of the said Thomas Braunch and of 
the said Lyonell Braunch yr Orators father dyeing without 
issue in the life time of the said William Braunch his father, 
the reversion came unto Lyonell Braunche your Orators father 
as of right at the common Jaw, by virtue of this Lyonell entered. 

Orators father died about twenty-seven years ago and the 
Inn descended to your Orator being of the tender age of two 
or three years. Your Orator being transported to Virginia 
in his infancy where he has lived by the space of twelve or 
thirteen years and never could make return into England. 

The defendants Richard Payne of Abingdon gent. and 
William Bannister of Abingdon, mercer, have received the rents 
and obtained the deeds. 

The plea of Richard Paine is that the platf has title at law 
under the will and needeth no other writeing. Richard Paine 
this defts father was lawfully seized of a messuage and in 
consideration of a marriage between this deft and Suzanna his 
wife, he the said Robert Paine and Martha his wife, and one 
John Mayott of Abingdon in Michaelmas 22 James I. did levie 
a fine to the use of this deft. 

The answer of William Bannister is that he only claims a 
lease for five years from Richard Paine and has no other interest 
in the house. 
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Genuine Reductions Sale 


CROSS & PHILLI | Ee) Gaon oe 
90-52 Church Street 
LIVERPOOL 


C4 F:) 


HIS” Sale - takes “place 

upon a payment being 

due to the retired partner, 
Mr. RecINALD R. Cross. 


a E-> 


GENUINE 
BARGAINS 


BARGAINS IN ANTIQUE FURNITURE, 
Old Convex Mirrors, £4 to £12 10s.3 Quantity of Welsh 
Dressers, from £9 to £16 10s.3 Antique Sideboards, from 
£8 to £503 Jewellery; Antique Silver; Old Cabinets, 
from £6 to £753 Prints; Pictures; Old Genuine Rush-seated 
Chairs, polished and rushed, 8/6 each; Large stock of Old 
China; Long D-end Tables, from 8 guineas. 


INTERIOR OF GALLERY. FOURTEEN SHOWROOMS. 


ee : 
SUI ya PICTURES 


Sir Alma Tadema 
Birket Foster 
Sir E. Burne-Jones 
Sidney Cooper 
Wimperis, &c. 


Fine stock of 
Bronzes, life size 


to small ones of 
Ivory and Silver Gilt Ship, ‘* Neptune.” half-guinea each. Old Sheffield Communion Service. 
Original price, $500. Sale price, 300 guineas. Original price, £35. Sale price, 22 guineas. 


CROSS & PHILLIPS, 50-52 Church Street, LIVERPOOL 
GENUINE REDUCTIONS 


XLIX. 
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The Connoisseur Magazine Plates | 


FOR DECORATION OF THE HOME. 


WING to the frequent demand, by Subscribers, for loose copies of the Plates issued with 
The Connoisseur Magazine, the Editor has prepared the following list of plates that have 
appeared in back numbers, and copies of which can be obtained at 6d. each, or 4/6 per dozen. 
Special terms to the Trade for not less than 100. Applications to be sent to the “Plate Department,” 


95, Temple Chambers, London, E.C. 


Altarpiece, by The Maitre de Flemalle. Innocence, after Kauffman. 
Amalia, erncers by Cheesman, after Sir W. Beechey. Instruction, by White, after E. Crewe. 
Approach to Christmas, by G. Hunt, after J. Pollard. Interior of a*Moorish Harem, by Lavery. 
Arbuthnot, Hon. Mrs., by Downman. Japanese Landscape, A. - 
Pee se Ut at palara Jupiter and Calista, by Thos. Burke, after A. Kauffman. 
eee oA EON UC Aaalel t lste 1 els Lady Reading, A, by W. Ward, after J. R. Smith. 
Azaleas, Lago di Como, by Ella du Cane. Landseape Crbonneliseuk” Competition, Class B). 
Bacchante with Young Faun, by S. W. Reynolds, after Sir J. Last Glow, Mont Blanc, by Hugh M. Pritchard. 
Beauty, after Sir G. Beaumont. [Reynolds. Laundry Maid, by Henry Morland. 
Best, Mrs., by John Russell. Le Baisir Envoye, by C. Turner, after Greuze. 
Birmingham Mail near Aylesbury, by R. Havell, after H. Alken. Lesbia, by S. W. Reynolds, after Sir J. Reynolds. 
Brighton Mail, The, after H. Alken. : Les Cerises, by Vidal, after Davesne. 
Bruce Passing the Peveril Coach and Manchester Mail, The, Linley, Maria, by T. Ryder, after R. Westall. 
by R. Havell, after H. Alken. Liverpool Mail near St. Albans, by R. Havell, after H. Alken. 
Bull, John, Going to the Wars, by Gillray. Locomotion, by Shortshanks, after Seymour. 
Byron, Lord, by E. Lloyd, after Count D’Orsay. Lodore and Derwentwater, by A. Heaton Cooper. 
Camden, Marchioness of, by L. Schiavonette. London from Tower Bridge, by W. L. Wyllie, A.R.A. ; 
Camp Scene, A, by Watteau. Louise Marie Adelaide de Bourbon, Duchess D’Orleans, by Vigee 
Cee a ise eee hi pole fens “ Love, by Ryder, after Cosway. {Le Brun. 
ildren an eggar Boy, by C. Wilkin, after Beechey. 
Choice, The, by W. Ward. 2 Lp eas i adbderteia Pye fo Rosenbourg, after J. Pollard. 
Christ Church Peckwater Quadrangle, by John Fulleylove. an an oman, by ; 


: Maria, by P. W. Tomkins, after J. Russell. 
Been Eonar Ro etethand, Marlborough, Sarah, Duchess of, by Sir G. Kneller. 


Conté, La Princess de, by Drouais le Fils. Marvell, Andrew, from an Oil Painting. 


4 Maternal Love, by Tomkins, after Russell. 
ee ee ana Ein Parts wl Sey terol Eva Morning, or Thoughts on Amusement for the Evening, by W. 


Ward, after G. Morland. 
pune peak eg Morning, or the Reflection, by J. Grozer, after W. Ward. 


Berengaria, Queen of England. Mutual Joy, or ‘‘The Ship in Harbour,” by P. Dawe, after G. 
Elizabeth, Queen of England. Morland. 
Empress Eugenie, in her Bridal Dress. Napoleon |., by Delaroche. 
Henrietta Maria, Queen of England. Napoleon In Egypt, by Edward Detaille. 
Lady of the Court of Louis XV. Narcissa, by J. R. Smith. 
_ Queen Victoria, in her Coronation Robes. Nevill, Reginald H., The Castle Baby, by W. Pickett. 
Cries of Paris, by Houél de Rouen. New Steam Carriage, A, by G. Morton. 
Crown, A, by Sir L. Alma-Tadema. " Newmarket Races, by James Pollard. 
Cymon and Iphigenia, by W. W. Ryland, after Angelica Kauffman. Offrande a l/Hymen, by Patas and Lemercier, after Calet. 
Day Masquerade in Ranelagh Gardens, by George Cruikshank. Oleanders, Lago D’Orta, by Ella du Cane. 
Devonport Mail near Amesbury, The, by R. Havell, after H. Alken. Orpheus and Eurydice, by Thos. Burke, after A. Kauffman. 
Devonshire, Duchess of, by Downman. Oxford, Countess of, by Vandyke. 
Ee cece Ofbe), BY Sapa Oxford and Opposition Coaches, by R. Havell. 
glinton, Countess of, by Reynolds. 
Elf King, The, by Kate Greenaway. Desuant of calferaalen omnis dinar 
Elliott, Grace Dalrym le. Pastel Portrait. Philip IV. of Spain by Velasquez : 
Epsom Grand Stand, The Winner of the Derby Race, by R. G. Reeve, Pity, by Colibert. ” , 


after J. Pollard, 


Epsom Races, by Smart and Hunt, after J. Pollard. Portrait of a Lady, by Hoppner. 


Portrait of a Young Girl, by Greuze. 


ee Chait Ee Wee en Princess Royal, Daughter of George III., by Downman. 
Fine Musetioners, The; by L. Marin, AftaniRaouls Race Bs ae ge St. Leger Stakes, 1836, by J. Harris, after 
Eoenine lady A by Pa peleineh Racing, |. Clark, after H. Alken. 
Fountain of Trevi, Rome, by Alberto Pisa. SEE yee teehee Dancing in the Rotunda at Ranelagh Gardens, 
Eos Hunting Subjects pe after Pollard. Randolph Crew's Marriage with Hilda at Lambeth Church, 
Duke of Wellington and Hodge, by H. Alken. SEAR 
Fitet-rate Workman of Melton,'A, by H. Alken. Rogents Parc View in, (A New Steam, Carriage, 
rs ; ; hs : : , A.R.A. 
Taking the aaa, by Aitens “hi Rosati, Mdlle., by A. de Valentine. 
The First Over, by Alken. Royal Mail Coach, by R. Havell, after Jas. Pollard. 
Gamekeepers, by G. Stubbs, Landscape, by A. Green, engraved by Spencer, Lavinia C., by Sir Joshua Reynolds. 
H. Birche. . : Sportive Innocence, by Bartolozzi, after Hamilton. 
Georgiana, Duchess of Devonshire, by Sir J. Reynolds. St. James’ Park and Rosamond’s Pond, by Hogarth. 
Girl and Kitten, Pastel by Peronneau. Stage Coach, The, by Dubourg, after Pollard. 
Girl of Carnarvon-Shire, by A. T. Ryder, after R. Westall. Steam Carriage, A. 
“Gladiator,” by J. R. Mackrell, after J. F. Herring, sen. Study from Life, by C. W. Hopper. 
Collate at Blackhecths Sve Gaeah after L. F. Abbott ayn, Dro devine’ at cove netee 
, . , ya a Ott. le i i 
peodweed Eat Mee aiden’ Preparing to Start, by R. G. Reeve, Set ei ae pea bg aD amie 
Haarlem, Environs of, by |. Van Ruysdael. Two Girls decorating a Bust of Diana, by Charles White, after Lady 
Henkersteg (Nuremburg), by A. G. Bell. Lincoln. 
Henrietta Maria, Queen of Charles |., by Vandyke. Variety, by Ward, after Morland. 
Henry Vitt., by Holbein. Venus, Toilet of, by R. Cosway. 
Hermit,” Winner of the Derby Stakes at Epsom, 1867, Via Dei Servi, Florence, by Col. R. C. Goff. 
by W. Summers, after Harry Hall. Visit returned in the Country, The, by Morland. 
Hoare and Child, Mrs., by Reynolds. Walpole, Slr Robert. by J, W 
poe og ee ee The, by R. Havell, after Alken. Weighing by Se ividcon: cotton. 
ely Family, oy pemmolats Westmorland, Countess of, by Hoppner. 
Hunting Scene, after Ben Marshall. Wey by ee SUA eth : 
“Infanta Maria Teresa,” Portrait known as, probably her half- Witch A Gy ER Maughes. in. (A New Steam Carriage.) 
sister, the Infanta [Margarita Maria, by Velasquez. Woman and Kitten by J. S. Chardin 
Innocence Taught by Love and Friendship, by Bartolozzi, after Woodcutter’s Home, by Gainsborough. 
G. B. Cipriani. Woodland Scene, A, by Morland. 
A Morning, Noon, Evening, and Night. 
Extra La rge Plates ’ Woodcock Shooting and Tn dcseutt shooting. 1s, each. 
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cottish Widows’ Fund 


MUTUAL 
Life Assurance Society 


ESTABLISHED 1815 


| 


tz SCOTTISH WrpDows’ FUND transacts all classes of Life 
ssurance and Annuity Business on the most favourable terms. 
1ose desiring to effect Life Assurances with the greatest advantage 
themselves should read the Society’s Prospectus. 


‘Ordinary Whole Life Insurance,” payable at death. 
Owing to the large and steady Bonus declared, the results are very 
favourable. A recent claim shows— 


Original Sum Assured . £5,000, 50. 0 
3onuses . ; ; : 1O,O55umcE 6 
Total Sum Assured é £15,985 Moreno 


«Endowment Assurance,” payable at a certain age or at previous death. 
Bonuses are at the same rate as ona Whole Life Policy, On survivance, 
the Life Assured can utilise the money in various ways—he can take 
the Cash, or purchase an Annuity or an Assurance payable at death, 
or take part in Cash and part as an Annuity or Assurance. 


‘‘Combined Income and Family Provision.” 
Under this scheme, on survivance to a specified age a fixed Cash pay- 
ment is obtained, or alternatively an Annuity secured for 20 years az least, 
and to the end of life if longer ; while if death takes place before the age 
is reached the fixed sum or an Annuity for 20 years becomes payable, 

‘¢Pensions,” ‘* Temporary Assuranees,” ‘‘Immediate Annuities,” 
‘Double Endowments,” etc. 


Children — ** Deferred Assurances,” ‘Pure Endowments,” 
‘‘ Educational Annuities,” etc. 


For 


rospectuses, containing full particulars of the Society, may be had on application ; 
also Special Prospectus for Ladies. 


HEAD OFFICE: EDINBURGH, 9 ST. ANDREW SQUARE. 
LONDON: 28 CORNHILL, E.C., & 5 WATERLOO PLACE, S.W. 


ublin . . 41 WESTMORELAND ST. Birmingham 12 Bennett's Hi... 
lasgow. .114 W. GEORGE STREET. Leeds Soe ARK Row. 
iverpool . 48 CASTLE STREET. | Belfast. (A 2 HIGH STREET. 
anchester 2t ALBERT SQUARE. / Bristol . . . 28 BALDWIN STREET, 
Newcastle-on-Tyne. . . 12 GREY STREET. 
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The Largest 
and Wealthiest 
British Mutual 


: ay Dr. Gs C. ‘Willlameon 
By J. T. Herbert Baily © 
ee By. Haldane. MacFall 

: ~ By. Ralph Novill 

-- By. Balah Mevill 


Lids, ri Sai Hh London, = 
te House, ‘meélite Street, London,, = 
“Published we ist et each month: 


EXHIBITION. .OF HISTORICAL PICTURES, ILLUSTRATIVE oF, IMPORTAN? 


EPISODES IN THE HISTORY. OF THE BRITISH | EMPIRE pn: 


